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KVADRENNALEN, PLATFORM FOR CONTEMPORARY ART TO RESPOND TO 
POLITICAL THREAT, is not an organisation, it is not commercial, 
it is not non-profit, it is not private, it is not public.
KVADRENNALEN is a coming together of artists, art workers, art 
spaces, art institutions, et al. to show society at large that 
the art world is united at every level, across all disciplines, 
now and in the future, in their shared belief in ART, and to 
show this unity with the shared language of ART itself.

KVADRENNALEN IS NOT AFFILIATED WITH ANY POLITICAL OR RELIGIOUS 
INSTITUTION OR SYSTEM.

ITS ONLY AFFILIATION IS WITH ART.



The Manual is a tool that gives insights into KVADRENNALEN from a  
number of perspectives. It aims to provide keys that make it possible to understand 
the issues and aspects that define(d) it, thereby ensuring that it can be activated 
(again) by any- and everyone.

The publication includes a selection of works by 266 artists from the seminal 
KVADRENNALEN, as well as a compendium of concepts crucial to understanding 
the movement which is KVADRENNALEN. 
As a result, the works and concepts comprehensively articulate the multiple voices 
that shaped KVADRENNALEN 2022.

This is a collective endeavour as it captures the conversations, discussions, criticism 
and input from both active collaborators, participants and passive observers.
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Vänligen rör inte konsten (Please do not touch the art) slogan, KVADRENNALEN 2022.
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The threats 
to art are 
the proof of 
its value.

- TM
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Preface

I moved to Sweden from Flanders, Belgium, in 2018 - an election year in both  
countries. While attending Almedalen, the annual political festival in Gotland, SE 
- where all the political parties and their party leaders gather in a democratic meeting 
place to interact with anyone interested, from general public to big business lobbyists -  
I understood that I had traveled back in political time. 

In the last 40 years in Flanders, I had seen the rise of the far-right culminate in a 
populist, separatist party assuming power and slowly destroying the federal  
democratic monarchy from the inside out, the arts first. And now I would have to  
witness the populist, far-right conservatism’s war on change again, in my new home. 
The public image of an open, progressive, front-running, innovative Sweden was  
shattered on the spot. 

It hit me that the differences between the two countries meant that the far-right  
populists’ ascension in Sweden would take only a fraction of the time it had in  
Belgium. Belgium has one of the most complicated political structures, with  
governments on top of governments and multiple official languages in play.  
Sweden was straightforward in comparison: municipalities - regions - nation, done. 
The populist ideology would have no issues thriving here and their progression would 
be hard and fast.

If I didn’t want to be that guy who buried his head in the sand because he unknowingly 
moved from one autocratising regime to another, then there was only one option: do 
something. Try to figure out and do something that could generate impact, something 
that would allow those working in art and culture to push through to the Culture War 
debate. The populist rhetoric would throw artists into the mix whether they wanted to 
be or not. Better to face it head on. 

KVADRENNALEN - THE QUADRENNIAL in English - was that something: 

an idea worth trying.

Thierry Mortier (TM), 2024, Stockholm

INTRODUCTION
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Introduction

This manual seeks to give detailed insight in THE QUADRENNIAL, 
an open call to the entire Swedish art scene, 
to organise during election year 2022, 
in the face of imminent political repression.
It ran from January 11th to September 11th, 
all across Sweden. 

M.O. documents the thinking behind THE QUADRENNIAL, catalogues all the work(s), 
takes a look at the time preceding the creation of the self-organised 
PLATFORM FOR CONTEMPORARY ART TO RESPOND TO POLITICAL THREAT 
and the time following the radical political (populist) shift that took place after the 
election.

A chronicle of standing up for art in society. Starting from a place of frustration with 
complacency and powerlessness in the arts, it tells the story of collective  
empowerment eagerly yearned for by all the voices joining the movement -  
serving as a modus operandi as well as ammunition for future thinking and organising. 

M.O.

/em. əʊ./ 
Manual of Operation 

[Modus Operandi] 
[ammunition] 

ammo 
/ˈæm.əʊ/

The struggle is eternal.
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Index

1: CONTEXT 			  009/356
sketches an incomplete context of global and local events 
in the run-up to the Swedish election year 2022. 

2: IDEA			    061/356
formulates the underlying ideas to redefine art activism 
to mean activism FOR art. 

3: ERR 			   110/356
tackles issues popping up prior to and during the execution. 

4: RESOURCES		  124/356
delves into what was needed and what was available. 

5: BUCKETS			  128/356
traces the reception of the idea from different positions in the art world.

6: EXECUTION		  162/356
charts what materialised on the timeline. 

7: SUCCESS 			  185/356
catalogues nine months of art events. 

8: MISSING 			  289/356
lists what did not materialise. 

9: CONTINUITY		  305/356
suggests where to next. 

10: APPENDIX		  321/356
marks some of the most interesting developments in 2023. 
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Contemporary art 
isn’t something 
anyone 
in particular 
desires, 
it’s what 
everyone 
in general 
requires.

- TM
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DES-, 2019, top view, Thierry Mortier. 
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A slow 
sprint to 
the start

- TM

CONTEXT
2007 - 2021

1: CONTEXT



M.O. 11/356

 Image: V-Dem Institute, Democracy report 2023

[Extreme] Right-wing populism is on the rise globally, the climate crisis is hard to deny, 
and yet it is being denied publicly by those in power, blocking all measures and poli-
cies whilst enabling industry to wreck havoc. Political lies, power abuses and malicious 
scheming are constantly being reported. Fake news is becoming the norm, if it is not 
already, leaving most people without solid ground to orient themselves. Radical art 
manifestations addressing the current political zeitgeist are largely missing from the 
public debate in the Global North’s welfare societies.

Let’s set the stage for KVADRENNALEN.

1: CONTEXT
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Photo: gettyimages credit: Oli Scarff

2007-2008 The Global Financial Crisis  
was the most severe worldwide economic crisis since 
the Great Depression of 1929 and sparked what 
would be known as the Great Recession. This was 
followed by the European debt crisis, which began 
with a deficit in Greece in late 2009 and the 2008–
2011 Icelandic financial crisis. The latter involved the 
failure of all three major banks in Iceland and  
constituted the largest economic collapse suffered 
by any country in history. 

It checked off the first condition for the global rise of far-right populism: 
economic distress.
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Is Democracy Failing? 
(The Big Idea Series)
Niheer Dasandi, 
2018, 
Thames & Hudson

From a humanitarian 
perspective it is difficult 
to find justification for 
populism, malicious 
polarisation, demonising 
entire sections of society, 
let alone the much more 
atrocious examples of 
jailing, torturing, killing 
your own people that are 
all symptoms of dicta-
torial regimes. Niheer 
Dasandi finds justification 
for autocratic regimes in 
his book “Is Democracy 
Failing“ and it is simply: 
money. 
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Jose Maria Canlas Sison (1939 - 2022) 
Photos: @ redstreamnet
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Jose Maria Canlas Sison (1939 - 2022) 
Photos: @ redstreamnet
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2010 Orbán’s party wins 52.73% of the popular vote in the Hungarian Parliamentary 
elections. With a two-thirds majority Orbán has enough authority to change the  
Hungarian Constitution, writing in traditional, nationalist and Christian values. In the 
next 10 years we’ll see more and more Orbán lead anti-immigration and anti-LGBTQ+ 
initiatives and policies making international headlines. As Orbán starts steering  
Hungary in the opposite direction of the European Union, the far-right Sweden Dem-
ocrats (SD) get 5.7% of the votes, crossing the electoral threshold for the first time and 
consequently entering the Swedish Parliament. Four years later, in 2014, they’ll jump to 
12.9% and become the third biggest party in Sweden. 

1: CONTEXT
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In 2021 Elisabeth Zerofsky analyses 
the republican infatuation in the US 
with Hungary’s hybrid dictatorship. 
The two main characters, Rod  
Dreher, an orthodox christian 
conservative writer (US) and Tucker 
Carlson, a pro-Trump, Fox News 
host (US) were two of the strongest 
voices that helped create the per-
ception in the US that the Culture 
War needed to be won with a ste-
reotypical, charismatic leader who 
could set all the deviant behaviour 
in society - from an ultra-conserva-
tive perspective - straight again and 
reinstate the myth from before.

1: CONTEXT
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The Culture War was at the core of 
KVADRENNALEN and it took some 
digging to understand that it was an 
imported political and even theo-
logical tool. A weaponised rheto-
ric to both demonise and recruit 
voters. 

In the handbook “how to install 
an authoritarian regime through 
democratic elections”* the steps are 
crystal clear: 
- Demonise to polarise, i.e. create 
an us against them rhetoric 
- Silence critical voices 
- Consolidate power, i.e. appoint 
and infiltrate the entire system with 
trusted pawns.

* There is no such book, but there is a plethora 
of research and organisations that made the 
analyses and published them for all to find and 
understand, e.g. thegroundtruthproject.org, civil 
rights defenders crd.org, etc. 

The misconception around the label 
of Culture War is that it’s not really 
about art and culture, but it’s about 
the broader progressive culture 
that embraces deviances from the 
(conservatist) norm, e.g. same sex 
marriage, trans-issues, feminism at 
large (e.g. #MeToo movement go-
ing after white male moguls)... 

The Culture War means that the 
current patriarchal power structures 
are under threat and need to retal-
liate.

1: CONTEXT
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- Frank Zappa: “The biggest threat to America today is not communism. 
It’s moving America toward a fascist theocracy [...] When you have a gov-
ernment that prefers a certain moral code derived from a certain religion 
and that moral code turns into legislation to suit one certain religious 
point of view, and if that code happens to be very, very right wing, al-
most toward Attila the Hun...
- John Lofton: “Well then you are an anarchist; every form of civil gov-
ernment is based on some kind of morality, Frank.”
- Frank Zappa: “Morality in terms of behaviour, not in terms of theolo-
gy.”

Excerpt from the televised panel on CNN’s “Crossfire“ 1986

Art and culture, as a proponent of 
progressive culture in general,  
becomes one of the usual suspects, 
i.e. one of the first victims of the 
broader Culture War strategy.

When minority issues are seen as 
threats to the reigning power then 
these need to be reigned in and 
crushed.

A second check for the global rise 
of far-right populism: 
“majority” values under distress.
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2010 was also the year that Belgium went 541 days without a government after the 
June 13 elections, making Belgium the record holder for the longest government 
formation after elections; a prime example of democracy’s catch-22. The government 
formation concerned the federal Belgian government and the big winner in Flanders 
was the separatist-nationalist party called N-VA, the New Flemish Alliance. As the  
record shows: forming a federal government with a separatist party at the table is not 
easy.

1: CONTEXT
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2014 saw massive protests in Ukraine lead up to the ousting of elected president 
Yanukovych, which in turn lead to the outbreak of the Russo-Ukrainian war and Russia 
annexing Crimea.

1: CONTEXT
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2015 The Refugee Crisis in Europe saw 1.3 million people request asylum. It account-
ed for the most asylum requests in a single year since World War II. Germany, Sweden, 
Italy and France received around two-thirds of the EU’s asylum applications. Both 
Sweden and Hungary were among the top recipients of EU asylum applications per 
capita. The Refugee Crisis added more fuel to the European rise of the far-right.

Check number three for the rise of far-right populism: influx of immigrants.

[regardless of the reasons (economic, climate, war), immigration is perceived as a threat to the reigning norms and 
values.]

1: CONTEXT
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2016 The British public votes to leave the EU in the national referendum commonly 
referred to as the Brexit referendum. In the years following the referendum the politi-
cal scheming and maliciousness at work in the “Leave“ camp was extensively brought 
to the attention of the general public.

Ukip leader Nigel Farage was one of the highest 
earning EU MPs while steering the UK out of the 
EU.
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2017 Trump becomes the 45th president of the United States and starts a 4 year long 
international soap opera broadcast on the daily televised news reporting around the 
globe. Never before has a foreign head of state featured so extensively on any nation-
al news broadcast. The political style, tactics and strategies of Trump will find eager 
copycats around the world, not in the least in Sweden at the SD headquarters.
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All over Europe, far-right ideology is either pushing through or is barely being 
stopped. Both in the Netherlands and in France the 2017 national elections are pre-
dicted to be nail-bitingly tight. In March, the Netherlands sees the far-right party take 
the second-most seats in parliament but remain in opposition and in May, Emmanuel 
Macron defeats Marine Le Pen (far-right) to become France’s youngest president. Later 
that year, Catalonia’s October independence referendum triggers a political crisis in 
Spain, with Carles Puigdemont, the leader for the referendum, fleeing to Brussels, BE, 
just hours after Spanish Attorney General, José Manuel Maza, called for charges to be 
filed against Catalonia’s secessionist leaders for sedition and rebellion. If convicted, 
Puigdemont and his colleagues could face up to 30 years in jail. In November, thou-
sands attended a far-right nationalist rally in Warsaw, Poland. 

1: CONTEXT
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In other news, in December 2017 the Australian parliament votes to legalize same-sex 
marriage, making Australia the twenty fifth country to do so. This is a sliver of openness 
in a global wave of nationalism and conservatism, from a progressive perspective, and, 
from a conservative perspective, it just adds fuel to the fire.

1: CONTEXT
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2018 A new election year in Belgium and in Sweden. N-VA pushes through and be-
comes the biggest party in Flanders, Belgium. Art and Culture will be the first to feel 
the change. 5 years later a Flemish Art Canon will see the light of day. In Sweden SD 
gets their best election result ever, with 17.53%, still remaining the 3rd biggest party 
and with an unofficial cordon sanitaire against them.

The concept of cordon sanitaire is well-known in Belgium. In short, it is a political 
agreement never to rule with a certain party based on ethical reasons. In Belgium, an 
official cordon sanitaire has been in force since the 1980s to ensure the extreme-right 
party VB (Vlaams Belang/Flemish interest) always remains in the opposition. 

During Almedalen week in Sweden (a.k.a, Politician’s week), a few months prior to the 
2018 election, every single party-leader firmly stated that their party would never rule 
with SD.  Shortly after that, Ulf Kristersson, party leader of the Moderates (right) meets 
with the oldest Holocaust survivor in Sweden, Hédi Fried, who states in an interview 
that Ulf Kristersson turned those strong words from Almedalen into a solemn promise 
to her personally. Strong words and solemn promises that will soon be forgotten and 
broken.

The promise to Hédi Fried, which Ulf Kristersson strongly denied in media channels, 
will start a meme within less than a year and haunt the Moderates party leader.  
Regardless of whether the promise was made to Fried in private or not, it was already 
publicly stated at Almedalen.

Hédi Fried disappointed 
with Ulf Kristersson

1: CONTEXT



M.O. 32/356

#MeToo explodes in the rest of the world in 2018 after charges were brought against 
Hollywood mogul Harvey Weinstein (US), breaking the silence on decades of abuse.
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2019 becomes a year of protests and demonstrations around the globe, some of the 
most noteable include massive protests in Hong Kong, Algeria, Sudan, Chile, Iraq, Iran, 
Bolivia, Nicaragua, India and even Russia. It is also the year that Boris Johnson takes 
over from Theresa May in the UK and Bolsonaro wins the presidential elections in  
Brazil. Noteworthy is that Bolsonaro shuts down the Department of Culture immediate-
ly and merges it with two other departments into the Department of Citizenship. There 
is a similar situation in Flanders, where the role of minister of Culture is no longer 
deemed a full time position in its own right. The responsibilities are merged with the 
minister-president’s of the Flemish government. Both examples, Brazil and Flanders, 
are but two of many, from different countries across the globe, where the symbolic 
value of (political) rhetoric on Art and Culture aims to drive the general perception that 
art and culture are luxuries or sub-categories and not essential endeavours in society. 
No better way to silence critical voices than to limit their responsibilities and resources. 
The dismantling of the public sector’s infrastructure is always a shared tactic of far-
right political manoeuvres.
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In other news, Greta Thunberg (SE) is chosen as TIME 
magazine’s person of the year, after a wave of global 
climate crisis protests and demonstrations. Although 
historically not a check for far-right populism, in the 
present time the climate crisis emphasises the eco-
nomic distress on a global scale from a conservative 
position that refuses to acknowledge that changes to 
traditional ways of living are imminently needed and a 
change of culture is unstoppable.
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Sölvesborg, Sweden.

After the 2018 Swedish elections a number of municipalities in Sweden come under 
the direct governance of SD, the Sweden Democrats. One of those municipalities is 
Sölvesborg, the home town of SD party leader Jimmie Åkesson and his then wife, 
Louise Erixon, who became the mayor of Sölvesborg city.

In 2019 SD drafted and voted a 220-point program for the municipality, with four clear 
political provocations, to serve as a local, political tour-de-force laboratory that would 
pave the way for SD’s rise to power in 2022. The provocations were carefully chosen 
to be exemplary for SD’s ideology and closely followed the populist handbook in 
targeting minorities and immigrants. Contemporary arts, LGBTQ+, the library system 
and refugees all got their fair share: 1) Stop buying public art in line with the recom-
mendations of the national cultural policy goals, 2) change the rules around the use of 
official flagpoles, with the result that rainbow flags may no longer be flown from them, 
3) request edits, in violation of the national library law, to the local library plan, result-
ing in no longer buying foreign language children’s books for school libraries, 4) stop 
participating in the national refugee spread... all textbook populist strategies to pola-
rise voters and cement the “us vs. them” rhetoric needed to undermine established 
democratic principles and values.  

The provocations did not miss their mark and Sölvesborg put SD on the map.
Reactions started flooding traditional and social media alike. 

I mounted my first exhibition DES-, in Stockholm, Sweden, together with Anna Edsjö 
(SE), architect and exhibition designer.
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SVT, 9/9/2019
Sölvesborg municipality stops purchasing “challenging contemporary art”.

Sölvesborg wants to see major changes in the cultural field. Now the SD-
led municipality wants to see “classic and timeless” public art in the 
city, and therefore wants to completely stop the purchase of “challeng-
ing contemporary art”. On Monday the proposal was voted through in the 
city council.

Translated with DeepL.com (free version)
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Where Sölvesborg 2019 was the start of the new “Entartete Kunst”-thinking in 
Sweden, the exhibition DES- (Delenda est Sölvesborg*) was my start to formulate 
answers through art. DES-, set up in collaboration with Anna Edsjö, was an Art 
Rally Exhibit: not so much a traditional exhibition that documents and pres-
ents, but an art exhibit that tried to offer next steps and activation, ground-
ed in community and calling for participation.

In short: the public was asked to destroy 429 black ink sand castles for 
a small fee. The collection could then sponsor the 6.5hr bus trip Stock-
holm-Sölvesborg (and back) in order for artists, art lovers, art enthusiasts... 
to travel to Sölvesborg and participate in a Silent Protest March. The public 
could claim their protest poster to make protest signs for the march and were 
given the opportunity to sign the open letter to Sölvesborg before publication.

* After Marcus Porcius Cato’s Delenda est Carthago (“Carthage must be destroyed”)

The exhibition reached the local press in Sölvesborg (± 550km South of the 
Capital) and they published the open letter to their city. 
The local art scene had mixed reactions; from reaching out to collaborate on 
future projects to feeling patronised. Although this last reaction was to be ex- 
pected, seeing as the anti-capital sentiment* in Sweden is very present, it sig-
nalled a misreading of the seriousness and implications of what was unfolding 
politically on the local level, i.e. a political provocation executed on the local 
level to reverberate nationally needed a national reply. Unfortunately, the ex-
hibition only gathered a fraction of the money needed for the bus trip and the 
silent march never materialised, nor did the national political or public reply. 

Sölvesborg/Far-right populism 1 - Art/Democracy 0 

* The sentiment that a country’s Capital decides and the rest of the country needs to follow/listen without having a say. 
An easy breeding ground to generate polarisation.

DES-
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des- prefix

• with canceling or separating effect in rela-
tion to the condition in question, the specified 
process, etc.
JFR de-
EXAMPLE: disarm; disillusioned; disintegration; 
disorganized

Translated with DeepL.com (free version)
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Open letter to Sölvesborg:

	 Sölvesborg, you sent us, the art com-
munity, a series of provocations to get our 
attention. You succeeded: you have our un- 
divided attention.

	 Your symbolic questions - as Louise 
Erixon described them -  require our close 
attention, which we can only provide if we are 
by your side. Let us stand together and de-
clare Sölvesborg our new Swedish Art Capi-
tal. 

	 Relocating our art community’s head-
quarters to Sölvesborg will take time; we 
will start gradually by setting up satellite 
programs for our top art schools, our major 
museums and biggest galleries. That way we 
will be able to organize major art symposia, 
conventions, seminars, exhibitions… in our 
new art HQs. We will require some new infra-
structures to house all these art activities; 
what you cannot provide, we can build togeth-
er.
 
	 To celebrate our new Swedish Art 
Capital we are coming over to say hello! Art-
ists, art workers, art lovers and art enthusi-
asts from all over the country, from Malmö 
to Göteborg to Stockholm to Sölvesborg and 
everything in between, will want to get a feel 
of the new art HQ surroundings. After the 
introduction, we will visit our new art capital 
much more frequently to get everything up 
and running.
	
	 As a community we are very connect-
ed internationally; we will want to show off 
our new art capital Sölvesborg to our interna-
tional friends. As international tourists they 
will need food and beds. The restaurants, 
bars, hotels and B&Bs are going to prosper in 
the years to come.

 

	

	 For really big events, biennials or tri-
ennials, we’ll need even more accommodations. 
Kassel attracts around one million visitors 
these days for Documenta - that’s 10% of the 
Swedish population.

	 The investments will not remain with-
out return, especially when we succeed in win-
ning the ECOC (European Capital of Culture) 
in 2026. We will be pressing our Minister of 
Culture to get the call started. More art, 
more tourism and more attention.

	 As for your policy makers: political 
policies come and go. Art however always re-
mains. The first art works in the caves are 
still there, but we’ve forgotten who was the 
chief of the tribe then. Yes, you’ll want to 
elect new policy makers. You’ll want people 
in office that understand the return of in-
vestment on art. It’s normal to embrace art 
and its gentrification effects: throughout  
history art has always made the regions 
where it’s active more lucrative for everyone 
– to be brutally honest, mostly for the ones 
surrounding the arts; 
that will be you, Sölvesborg.
 
	 We are looking forward to this chal-
lenge: we finally got the right incentive to 
stand as one and show the strength of one of 
the oldest disciplines in human history; 
utmanande menskonst. 

Sölvesborg is dead, long live Sölvesborg!
 
See you soon, 

Warm wishes

Art 

* utmanande menskonst ≈ ± translates to challenging 
menstruation art referring to the narrative that was spun 
by SD politicians in favour of traditional art. This was their 
main argument against following the national cultural 
policy goals voted into parliament in 2009.
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“Make Sölvesborg 
the capital of 
culture”, 
Ingemar Lönnbom
Blekinge Läns 
Tidning, 
Nov. 6th 2019.

DES-
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It’s unfair to state that there was no national reply to what happened in Sölves-
borg at all. The minister for culture, democracy and sport, Amanda Lind (Envi-
ronmental party), wrote and commented abundantly on all channels available 
to her. Gitte Ørskou, the newly appointed director of Moderna Museet, the 
contemporary art museum in Stockholm, wrote an opinion piece for the left 
oriented national newspaper Dagens Nyheter. Politicians from all interested 
parties debated the matter in Parliament  and plenty of coverage and opinions 
were formulated and printed... to be precise, except for verbal and written re-
plies,  there was no national action-based reply, i.e. nothing happened.

1: CONTEXT



M.O. 49/356

No formal reprimand to the municipality for breaking the national library law, 
nor for disregarding the national cultural policy goals, nor for not executing the 
national refugee spread, which was very much SD’s game plan from the start: 
to target minor issues that have huge symbolic value for the voter’s base and 
are extremely hard to counteract, e.g. the national cultural policy is a national 
guideline, not a law.

It played extermely well into the hands of SD to show that nobody would stop 
them and they could get away with anything they set their mind to. Politically 
speaking it was one of many more master strokes to come that would influence 
the general public opinion.

Democracy relies on fair play and doesn’t have a fail-safe 
built into its structures (except for the vote). - TM

Sölvesborg in the party 
leaders’ debate

Politicians must also 
tolerate rebellious art
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2020 Covid-19 hits the world, which has an immediate impact on both the political 
and media rhetoric that the global public had been subjected to since the beginning 
of the 2000s. 
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For a little while, the constant demonising and efforts to split and polarise voters was 
paused to make way for a different narrative where we all replaced us vs. them.* 
 
The pause did not last however and once the time came to start campaigning again 
the populist rhetoric was brought back with a vengeance.

*This did not apply to those countries that had already fallen for the populist far-right, e.g. the US and Brazil kept up 
with the demonising but they changed targets, e.g. denying that there was a pandemic, denying that the vaccines 
worked, etc.

Attila Forsman, a local artist in Sölvesborg who organised an annual group exhibition 
in the municipal spaces there, had reached out after the DES- exhibition and had start-
ed working closely with Anna Edsjö to set up a final group show - before the municipal 
council sold off their spaces - in the heart of the Lion’s den. The show “PÅ EN FAMNS 
AVSTÅND“ (at a distance of an arm) that was set to open in April 2020, bringing to-
gether a never seen before group of local and national artists, was postponed and 
finally cancelled due to the pandemic restrictions.
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7,000km from Sweden, in the streets of Minneapolis, Minnesota, George Floyd was 
murdered in broad daylight by Derek Chauvin, a white police officer who knelt on 
Floyd’s neck for more than 9 minutes while Floyd was lying face down with hands 
cuffed behind his back. The brutality of the murder being captured live on bystanders’ 
phones and going viral across the globe added yet another name of unwarranted  
violence to the ghastly list of victims of white supremacy in the US that pushed the 
#BLM Black Lives Matter-movement to nationwide and international levels.

1: CONTEXT
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In November 2020 Joe Biden and Kamala Harris won the US election race, preventing 
the sitting president D.J. Trump from taking up a second term.

1: CONTEXT
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2021 On January 6th the US Capitol was stormed by pro-Trump supporters after 
Trump’s unsupported claim that the elections had been fraudulent. Three years later 
Trump would campaign again for the presidency while facing charges of insurrection 
and sedition across the US. Not accepting the outcome of democratic elections will 
be yet another populist strategy that will see itself replicated across the globe, e.g. the 
storming of the Brazilian parliament after Bolsonaro contested his defeat in 2022...

The scene has been set, the backdrop is up: Democracy under attack.

1: CONTEXT
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In the simplest terms and definitions: a dominant culture feels threatened 
through economic distress + an influx of different cultures + a perception 
of cultural change happening, i.e. traditional values having to make way 
for new values and perspectives = a protectionist, xenophobic, conserva-
tive push back that prioritises maintaining the (often mythical perception 
of) status quo above democratic values. 

“We (i.e. our way of life)”  
are under threat from “Them”, and  
democracy is not an integral part of 
that way of life, it is a tool to 
maintain that way of life, i.e. if the 
tool does not maintain “our” status 
quo then other means are available.
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A short break in the polarisation rhetoric appeared 
during the global covid-19 pandemic, to be picked up 
again once that crisis was “over”.The pandemic itself 
created more financial distress that worsened further 
once the war started in Ukraine, causing inflation all 
over Europe and at the same time generating another  
war refugee mobilisation.
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 Image: V-Dem Institute, Democracy report 2023

In the run-up to the Swedish national elections of 2022 a plethora of organisations, 
thinkers, artists, activists, engaged citizens and more had voiced their concerns and 
predicted the radical political shift Sweden was facing; namely the imminent victory of 
the far-right, Trump-copycat, anti-immigration, Islamophobic and homophobic popu-
list party SD, the Sweden Democrats.

The biggest takeaway from the context sketched above is that the battle for power - 
democratic or otherwise - is always waged on the fields of perception and belief.

[Whoever gets the most believers wins, regardless of the story’s truth value]

1: CONTEXT

https://www.v-dem.net/documents/29/V-dem_democracyreport2023_lowres.pdf
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DAGENS NYHETER, 22/08/2022

PREVENT SWEDEN FROM BECOMING A POPULIST RIGHT-WING STATE.

CONTRIBUTOR. We must admit to ourselves that Sweden isn’t 
more resilient to populist rhetoric than any other country. 
Prevent Sweden from becoming a populist right-wing state, 
writes visual artist Thierry Mortier.

Translated with DeepL.com (free version)

1: CONTEXT
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The difference 
between  
prevention and 
damage control: 
timing.

Prevention means you know what you have.
Damage control means you have no idea  

what you’ll be able to salvage - if anything.

[The effort remains the same - the return, not so much]

- TM

1: CONTEXT
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Hong Kong protest aerial view, video still from
“A Brief History of Protest in Post-Handover Hong Kong - Amy Gunia”, Time.com.
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Agency
presupposes
Urgency. 

-TM
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Compared to other European countries, Sweden still maintained a very high, institu-
tionalised support for the arts in 2018 when I moved to Stockholm. The political trend 
was clearly indicating where Sweden would land in 2022 and the consequences for 
the Swedish art world would be dire - unsurprising, but dire. Art, as a general, abstract 
concept will never suffer from this or that national, political shift, but the artists and art 
structures in that country will and, in the specific case of talking about a democratic 
country being steered in the direction of autocracy, there’s a direct link between the 
artistic freedom of expression and the more broadly defined freedom of expression 
that is a cornerstone for a genuine democracy, i.e. when the arts suffer, the people 
suffer.

The only significant difference between the international artists living and working 
in Sweden and the Swedish artists was that the majority of international artists didn’t 
have to believe what was coming their way, because they knew. Polish, Belarussian, 
Hungarian, Turkish, Iranian, Brazilian, and Flemish artists knew for a fact that the threats 
made to art and culture during the political rise to power of populist ideology (Left or 
Right) always get turned into genuine attacks and eradication of free artistic expres-
sion once they seize power. The reason why the international artists knew is that they 
had already lived through it in their countries of origin. The Swedish artists got stuck 
with belief; they had to believe that the worst-case scenario was unfolding before their 
eyes. Not in the distant future, but right there and then. In terms of the agency needed 
to mobilise, there’s a world of difference in terms of urgency when it comes to know-
ing and believing.

Anonymous: 
- When do people act? 
TM (Thierry):
- When the feeling of urgency reaches a critical height then emotion drives action. 
Anonymous:
- Can you push and expedite action?
TM:
- Kind of. By forcing the feeling of urgency, e.g. the storming of the US Capitol on Jan. 
6th ‘21, was generated, mediated and incited through the repeated message that the 
democratic process had been maliciously hijacked and the election was robbed. The 
rhetoric around the event of D.J. Trump losing the vote created the urgency for his 
hard-core voter base to retaliate, i.e. act. There was however an event at the core of 
the insurrection. Something unexpected had happened (Trump lost), and this event 
was nicely contained in time and space. When there is no event to speak of, e.g. slowly 
eroding a democracy from within by executing strategic cuts over long periods of time,		
 then the fall of a democracy, once all the pillars that held it up have been cut, tends to 
come as a surprise to the general public. 
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It means that people are easily mobilised after an event has happened, i.e. after the 
facts. Expediting urgency before the facts, i.e. before the events start happening, is 
nigh on impossible because it relies on the ‘belief of urgency’ rather than on the ‘feel-
ing of urgency’, which activates emotional responses.

Prevention is always the preferred action. Unfortunately, damage control seems to be 
the human M.O., the common way of approach.  

FROM NOT VERY FUN FACTS

The Swedish budget for art and culture has been quite stable over the last 10-15yrs 
and is approximately 0.6% of the national budget (ESV & SCB). 

The Swedish Arts Grants Committee (Konstnärsnämnden) listed in their 2016 report, 
Demography, income and social conditions of artists, that there were approximately 
30,000 professional artists - across all disciplines - working in Sweden.

ONTO THE BATTLEFIELD OF (MEDIATED) PUBLIC PERCEPTION

The larger context hinted - not very subtly - at the importance of perception. A dom-
inant* public opinion is something that is created over time and largely depends on 
how a certain topic is handled in mass media, e.g. if artists only get featured on prime- 
time news when it pertains to this or that scandal, then the dominant perception is 
created that artists only create scandals. Regardless of whether this is factual, it will be 
believed as being true and shape common opinion, primarily through the mechanism 
of repeating the message. 

* Dominant means a perception that the majority of people adhere to or believe to be true, e.g. regular exercise is 
good for your health can be said to be a dominant general perception when the majority of people believe that to be 
true. In the field of cultural analysis, cultural codes are categorised as residual, dominant, and emergent codes and 
contextualised in a delimited space and time, e.g. Same-sex marriage has been legal in Belgium since 2003. Although 
it can be said that a large part of the Belgian population accepts this - with the law in place for over 20 years, everyone 
20 or younger has never known otherwise - homophobic crimes still recurringly feature in the news headlines. The cul-
tural concept first emerged as a novel idea disrupting common acceptance. Over a long period of time support grew 
to a majority and it became law. The emergent, disruptive code reached a dominant status of acceptance. It replaced 
the then-current belief that only heterosexual marriage was morally and ethically acceptable, turning that last into a re-
sidual code - a lingering belief that incidentally explains the recurrence of homophobia. While this processual change 
has happened in a set of countries already, the same cultural code is nowhere to be spotted in countries that enforce 
anything from prison sentences to death penalties for LGTBQ+ community members, which exemplifies that cultural 
codes are anchored in time and space, and very often those borders are national. Finally, those cultural codes change 
constantly, i.e. achieving the status of a dominant code does not mean the code will keep that status, e.g. under the far-
right populist rule in Poland and Hungary the equal rights of the LGBTQ+ community were heavily curtailed again. 

The Culture Wars erupting everywhere around the globe can be simplified to the local and timely battles for domi-
nance of cultural codes and are the main tools for political ideology to win voters and enforce regulations that receive 
broad support.
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ON ART 

Some of the most perpetuated (mis)conceptions on art, artists and the art world in the 
general media [in a democratic context that financially supports the arts]:
- art is elitist, i.e. not for everyone
- artists are tax-leeches, i.e. not self-sufficient and relying on taxpayers money to survive
- art is provocation; morally degenerate
- artists are individualistic, i.e. not team players
- the art world is outside the norm, i.e. not a regular industry
- artists and the art world are politically on the Left
- art support does not generate a return on investment, no ROI
- art is a luxury, i.e. not essential for society
- art is a hobby, i.e. not a profession

All of these (mis)conceptions were at play in Sweden (2018-2022),  
which is the context for this and all subsequent chapters up to the appendix that deals 
with what happened after the 2022 election. All of them played a significant role in for-
mulating the vision behind 

KVADRENNALEN, 
PLATFORM FOR CONTEMPORARY ART TO RESPOND TO POLITICAL THREATS.  

Fun fact: in marketing and advertising “The Rule of 7” states that for an advertising message to stick with consumers, 
they must hear it a minimum of seven times. 
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Jumping way ahead, in Sept. 2023 
the head of the Stockholm School of 
Economics wrote an opinion piece 
on the misconception of ROI of art & 
culture for the national Swedish news-
paper Dagens Nyheter. He eloquently 
stated that the media and politically 
advanced opinion that economy is the 
end and culture is the means is com-
pletely upside-down, and that it should 
be the other way around: culture is the 
goal and economy is the means.

Before we get to 2023 (see appendix) 
two things are highly relevant about 
the opinion piece: 1) the art scene 
responded very positively to Lars 
Strannegård’s piece and with good 
reason. Few art writers have formulat-
ed the connection between art and 
economy from a societal perspective 
as poignantly as Strannegård. 2) more 
relevant to the vision at hand: most of 
the outside political threats to the arts 
and culture do not have the thinking 
backwards at all, e.g. the far-right 
populist SD’s tactics are precisely what 
Strannegård states. SD has a certain 
culture as a goal in mind and they are 
using economic and financial tactics 
to reach it. Only, it’s not an open or 
free culture they envision, it is a di-
rected and authoritarian culture they 
have in mind. The real kicker is that 
they propagate and perpetuate the 
upside-down logic to get the general 
public to support their crackdown on 
art and culture they do not approve of.
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Requiring culture to be profitable is ridiculous

If culture contributes to jobs and growth, it is applauded. 
If not, it is shunned. But growth and increased resources 
can never be an end in itself, but only a means to achieve 
something else, writes Lars Strannegård, Rector of the 
Stockholm School of Economics.

The recent cultural discussions have essentially been 
about funding issues. The National Museum’s rent levels, 
financial supplements to repair the Natural History  
Museum’s collapsing roof, and not least Norrköping’s 
financing of culture have raised high waves of debate. 
Niklas Raadström described in these pages (DN 17 
September) the harsh economic conditions under which 
most people in the cultural sector operate.

The underlying assumption from political quarters in  
Norrköping is that culture must support itself. The edi-
torial page of Dagens Industri provides support: “If you 
can’t make money from your culture, you haven’t touched 
enough people”. This is not an unusual view, but rather an 
extremely widespread one in society. Those who do not 
bear their own costs are more often labelled as part of 
the ‘cultural elite’ than those who generate a surplus from 
their cultural production. If culture generates a surplus 
under market conditions, it is honourable and legitimate. 
If not, labels such as ‘spoilt’ and ‘elitist’ can be thrown into 
the mix. If culture is presented as an engine contributing 
to jobs, innovation and growth, it is applauded by many. 

According to this view, culture should be self-financing, 
and preferably generate a surplus. The idea seems to 
be that culture is a means and the economy an end. This 
manifests itself in questions such as: How profitable are 
cultural programmes? What is culture worth? How do you 
best measure cultural initiatives? 

These are, of course, legitimate questions when public 
funds are used and cash is scarce. What does culture pro-
vide? The question is expected to be answered in dollars 
and cents. Somewhere here, however, means and goals 
are mixed up, the order is confused. It may be appro-
priate to recall what economics is fundamentally about. 
Economics is about the management of resources, and 
resources are the same as tools to achieve something. 
Growth and increased resources are never ends in them-
selves, but merely means to achieve something else.

In discussions about economics, the end is often forgot-
ten. The very consequence of the reasoning is neglected. 
Having money in your bank account is not an end in 
itself. Money is recognised as having value because it 
makes something possible. It gives the owner a potential. 
Money is therefore a way of quantifying the possible. The 
measurable enables us to speak in a supposedly factual 
manner about what otherwise seems elusive and ephem-
eral. But the purpose of resources, whether they belong 
to an individual, a company, a municipality or a nation, is 

to enable people to live meaningful lives. Lives that can 
be solidary, comfortable, healthy, loving and meaningful. 
Economy and growth are nothing more than means to 
enable such lives.

In the international debate, questions about resources as 
ends or means have been highlighted. At the Stockholm 
School of Economics we are now establishing a new 
professorship and centre focusing on issues of well-being 
and happiness. In a recent series of articles, The Econo-
mist highlighted these issues and thus put the spotlight 
on key objectives of social construction. 

In the world of culture, this can be expressed as the 
economy being a means and culture an end. Culture 
sustains societies and makes them rich in content; culture 
contributes meaningfulness. It helps us to interpret our 
past and present, while fostering our imagination and 
providing spaces where we can share our thoughts and 
formulate visions of the future. Culture can offer hope for 
change in the darkest of times. It helps us to be present, 
inward, and reflective. It gives us topics for dialogue and 
emotions: irritation, joy or wonder. It can open up new 
perspectives and thus increase the likelihood of tolerance 
for the unfamiliar. Through music, architecture, literature, 
art, fashion, crafts, performing arts and cinema, we can 
meet ourselves and others and understand each other’s 
dreams, hopes and fears. In large and small ways, culture 
is always present, each art form with its unique way of ex-
pression and possibilities to see and interpret the world. 
Culture engages, questions and provokes. Culture can be 
interpreted as a means of generating local, regional or 
national growth.

It is in this context that it becomes preposterous to ask 
how culture can create an economy. The question should 
be exactly the opposite: how can we use financial re-
sources to create as much and as good art and culture as 
possible? A place, situation or context where we do not 
shy away from its multifaceted, complex nature. Where 
as many experiences as possible are heard. And where 
cultural workers are expected to devote their energies to 
creating culture first and foremost, and not to formulating 
their activities in economic terms.

When funds are scarce, we need to look firmly at the goal. 
Perspectives need to be reversed. Culture needs resourc-
es: i.e. economy and funding in order to continue to grow 
in our society. A rich and flourishing culture is the goal; 
the economy is the means.

Lars Strannegård is Professor and Rector of the 
Stockholm School of Economics.

Translated with 
DeepL.com 

(free version)
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Art cares not for freedom.
Art needs no protection.
Art cannot be threatened.

Free artistic expression does (need protection) 
and can (be threatened).

Free artistic expression is a contextualised right, i.e.
the concept of free artistic expression is generated and 
guaranteed through conventions that are part of the social 
contract. 

In Sweden the main conventions that guarantee free artistic 
expression (based on the general freedom of expression) include 
the Universal Declaration of Human Rights, the constitution of 
the European Union, the Swedish constitution and the Cultural 
policy goals voted in Parliament in 2009.

Free artistic expression is intrinsically linked to the concept 
of democracy. No democracy, no guaranteed freedom of (artistic) 
expression. As such, all threats to the freedom of (artistic) 
expression are a direct threat to democracy.

To stand up for free artistic expression is indirectly standing 
up for democracy.
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Culture Policy 
Goals voted in 
Parliament 2009
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A simple idea:

What if we get the entire art scene, 
all the disciplines 
(visual, sound, word, stage/performance, other), 
all the levels and positions 
(private, state, semi-private, artist, curator, director, art 
worker, other)
together, 
during election year, 
and take a stand,
for art,
with our art.

Do it before the arts get cut, 
i.e. before the facts,
before a radical political shift happens that wants to curb,  
limit, censor, and take away free artistic expression. 

And avoid having to demonstrate 
when it’s too late to stop the cuts. 

No damage control, but prevention. 
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“It suffices to be a 
sign virtually in 
order to signify in 
act” 

- Tractatus de Signis, John Poinsot 
(John of St Thomas, 1589–1644)

When, as a group, you are perceived as being split, show unity. 
The battlefield is one of perception, i.e. you do not have to have 
unity, you only need to show it.

Understanding the rules of the game is the first imperative.

When the arts get cut, people demonstrate, in the hope of getting 
some things back. The people demonstrating are genuinely united 
at that point but their hope is unfounded, i.e. hope is always 
future-directed and virtual. 

When you prevent the cuts from happening, by showing an image of 
cohesion and strength in numbers, the underlying unity might only 
be superficial, but the result is real. 

It’s the most natural of defences, e.g. animals lacking strong 
defences will make themselves look bigger or more threatening to 
ward off predators (deimatic behaviour), i.e. they bluff.
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“Were we to come out here discussing 
religion, we’d have too many differ-
ences from the out start and we could 
never get together“ 

- Malcolm X, 1964, The ballot or the bullet

How to unite the necessary, critical mass when the members are 
extremely opinionated is a pickle. Malcolm X tried to take reli-
gion off the table to get to the core of the civil rights move-
ment. It’s one of the most ancient dictums, the enemy of my enemy 
is my friend, find common ground to stand on... 

The idea of KVADRENNALEN wasn’t about starting an art  
movement à la cubist-, surrealist-, arte povera-, expression-
ist-dance,...-movement, which would be an artistic movement; 
instead, it looked to start a movement for art, more specifically 
a movement for art in society.

Instead of talking about religion, Malcolm X talked about civil 
rights. Instead of talking about art, KVADRENNALEN needed to talk 
about art in society.
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© Joel Pett, 
2009

Nothing to lose:

Doing nothing or doing the same thing that actually got us in 
this situation in the first place would not yield any result other 
than the one predicted.

The simplicity of the idea, to keep it on the actual playing field 
of perception, was the closest to doing nothing or doing exactly 
the same as always, as possible. No one would NEED to make any 
extraneous effort, since there is almost no effort required to 
create the image of unity (illusionary or not): PUT EVERYTHING IN 
THE SAME BUCKET, i.e. put all the work of artists and art organ-
isations (that they will be doing anyway) under one massive um-
brella. And, out of nowhere, the perception can spread that the 
most scattered industry is working together as one. One mega art 
festival to celebrate art in society. 
 
And, if it doesn’t yield any results, then for a considerable 
amount of time all disciplines, all levels, all art players will 
have worked together, possibly making new allies and network  
connections along the way, inevitably making the entire field 
stronger than before. 

Nothing to lose? No, everything to gain and at (almost) zero 
cost.
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What if we 
unite
for nothing
and only
get stronger 
together?

- KVADRENNALEN
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The hypothesis: 

Show the general (voting) public that 
art is essential for society; 
essential for them - as the citizens making up society, 
and they will never vote into power 
any politician 
that wants to limit or even take away something essential 
for them, 
the voters.

- ...allows the execution of the idea to remain purely about art, 
more specifically art in society.
- No protest movement against one or another political ideology 
or party, which would make the idea political.
- ...counters the reigning public misconception that art does 
not matter in society. That art is nothing more than a pastime, 
an amusement, an entertainment, a decoration. Something that can 
easily be stopped, de-funded, or dismissed without making a dent 
into the fabric of society or the lives of the people; a miscon-
ception that has been propagated and promoted by both the media 
and political rhetoric, and which became blatantly clear when the 
global covid-19 pandemic hit. Art and culture were shut down more 
or less everywhere - even in Sweden where pretty much any other 
economic activity was allowed to remain open to the public, e.g. 
restaurants, bars, hotels, shops… 

Countering perception is by far one of the most difficult things 
to do. Big brands and politicians spend billions doing just that.

Tania Bruguera speaks of useful art or Arte Útil.
Stephen Willats calls it “counter consciousness”. 
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Tania Bruguera 
Talking To Power 
/ Hablándole al 
poder, Yerba Buena 
Center For The 
Arts, US, 2018
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Stephen Willats, 
Artwork as Social Model: 
A Manual of Questions and 
Propositions, Rgap (Research 
Group for Artists) 2012, UK
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Tania Bruguera and Stephen Willats et al. frame an art, from 
their individual artist perspectives, that remains pure while 
weaving it deep into other structures that are either 
societal or political. 

Both could be misread as weaponising art or (ab)using art to 
reach non-art goals, but the start position (and thinking), i.e. 
it starts from the artists themselves and reveals an artist’s 
thinking about what art is, needs to be... doesn’t support the 
attribution of such ulterior motives. This is not the case when 
institutions or political ideologies apply the same reasoning, 
e.g. The Swedish Institute (SI), the public agency charged with 
promoting interest and trust in Sweden, ran a funding program 
called “creative force” (discontinued in 2023) that stated “to 
strengthen democracy and human rights and use media or the arts 
as a means to bring about change“. In the case of SI, a govern-
mental organisation states that they want art to be used as a 
means to bring about change - with the understanding that the 
change sought is predefined from the get-go; it’s the exact same 
reasoning one can find in the history books around propaganda art. 
In the case of Bruguera and Willats, they want to see change  
instigated through art as a way of ensuring that the art is good. 
Art that cannot be critical*, art that cannot create counter  
consciousness, isn’t art anymore. It’s not about weaponising art 
to reach another goal, it’s about making sure art can fulfill its 
own definition. The difference in position is crucial.

* what critical art means isn’t the point of discussion here. The point is that criticism 
needs to be possible. The perpetuated platitude that “all art is political” has no truth 
value from a semiotic perspective: art is not political at all, it’s not even possible 
for art to be political... the perception and interpretation of art, that’s a different 
story. Art is never political, the perception of art is. A case in point was given by a 
Polish artist at the 2021 Contemporary Art Days, the annual conference organised by the 
Public Art Agency Sweden (Statens konstråd) when she spoke about the Polish art scene: 
at some point it was the norm that contemporary artists took up political subjects in 
their art. An artist taking up traditional landscape painting was looked down on by the 
scene. The reverse side of the coin here is that when everyone is doing the same thing, 
doing the opposite is a clear statement. As such, bringing landscape painting into a very 
politicised art scene is possibly the most critical thing to do. The art itself however 
only remains art, it’s the perception and interpretation of the work that categorises it. 
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And it’s not new: 
the same sentiment was 
already expressed in 
1891 when Oscar 
Wilde wrote about art 
in “the soul of man 
under socialism“.

Note that socialism 
first appeared as a 
term in 1832 and con-
trasted itself against 
the liberal individu-
alism of the time.

Wilde describes art as 
the “most intense mode 
of individualism that 
the world has known“ 
in an essay claiming 
that socialism would 
ensure that individu-
alism is reachable.
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Note also that in 1891 
Wilde felt that both 
science and philosophy 
had gotten away from 
control and that both 
scientists and philos-
ophers would be amused 
at the thought that 
the public, church 
or government would 
want to interfere with 
their work. 

Two centuries later 
the amusement has long 
disappeared and the 
“attempts to inter-
fere” that were “ag-
gressive, offensive 
and brutalising” apply 
again to the arts and 
sciences alike. 

The populist handbook 
targets all voices of 
criticism.
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Art activism redefined:

The idea redefines art activism to mean activism FOR art (with 
art), instead of denoting activism FOR a cause with artistic  
expression, which uses art as a tool FOR something else. 

Artistic expression has always had a major impact on spreading 
messages both from positions of power and from positions opposing 
power, but it’s the cause that defines the kind of activism, not 
the execution. 

 

The 1968 Memphis sanitation 
strike. 
Photo: Ernest Withers.

Painting to the public (open-
air), 2012, Koki Tanaka. 
Photo: Takashi Fujikawa
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30,000 professional artists in Sweden in 2016, according to The 
Swedish Arts Grants Committee (Konstnärsnämnden). If everyone 
working in the structures built on top of those 30K artists 
joined forces with all the artists, then we’d have multiple  
hundred thousands of people standing up for art, i.e. the art 
world would show itself in numbers - the only thing politicians 
value and fear, i.e. the masses. 
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Since the battle is one of perception, it will not require any 
effort, except labelling all the individual efforts, already 
planned, as one collective effort.

Put an umbrella over it... the media will jump at it and art-
ists will be able to speak for art themselves and push through 
the public debate, that up until then is dominated by voices that 
speak about art, i.e. with ulterior motives.
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Artists and the art world are talked about as one homogeneous 
group but are known to be split into a multitude of subgroups 
that do not agree on pretty much anything, least of all on art 
itself, i.e. politically there is no need to divide in order to 
conquer the group. Strategic cuts can easily be made without the 
whole group reacting, which means the group conquers itself (by 
not sticking together and using its numbers).
The only thing that makes politicians think twice is when, out of 
the blue, an entire industry, e.g. the art world, stands as one.
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All art disciplines have an equivalent to group shows, biennials, 
festivals, and fairs, i.e. every artist, art worker, regardless 
of discipline, knows how to set something up as a group and cre-
ate a collective perception - which means that the idea is not 
alien to the field; on the contrary, it’s widely used and incorpo-
rated.
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Thus far:

Free artistic expression is a contextual right.
The right is under threat from rising populist ideology.
Art & culture are targeted within a larger Culture War.
The attacks on art and culture are symbolic,
and executed through (malicious mis-)direction of general  
perception.
[using art to demonise a minority group and polarise the general 
public]

Art (although not political itself) is caught in the political 
game,
but it is not defenceless and can stand up for itself,
subsequently defending democracy, which guarantees the freedom of 
(artistic) expression in the first place.

The concept of group shows is established and valid in the art 
world,
[countering the existing perception and reality of a divided art 
scene]
but the internal divisions need to be circumvented 
[cfr. Malcolm X taking religion off the table in the civil rights 
movement]

A long-term art action has the potential to counter the  
misconceptions about art,
countering the attributed bad reputation,
and changing the general misconception that art is superfluous in 
the general public’s mind
by having the conversation with the public, with and through art, 
that art is essential for them, 
and for the democracy they operate in.

Could it work?



M.O. 96/356 2: IDEA

Reasons to believe:
[General]
Nobody working in the art field needs any coaching in terms of 
execution, because it’s what they do on a daily basis. No need to 
discuss positions on art internally, it’s about the conversation 
with the general public. No need to talk about quality or lev-
els, because we need to talk about all levels and all qualities 
indiscriminately - and no one is asked to talk for another, just 
for themselves as part of the one collective. There is no “extra” 
risk, i.e. the assumption is that everyone in the art field is al-
ready at risk. The effort is minimal: put whatever anyone sets up 
under one collective umbrella.

[Sweden specific]
The current wave of populist ideology is a right-wing, patri-
archal, extremely conservative populism that is anti-women. The 
share of women in the Swedish art world is exceptional in the Eu-
ropean landscape. Within the visual art scene, about 65% of pro-
fessional artists are women, with plenty of women in positions of 
power in various institutions.

Swedish society is built on ideas of collectivism, e.g. in any 
given area of life, one will find member organisations running the 
show; from allotment-gardening, sport-clubs, homeowner 
associations to art studio organisations and artist-run art 
institutions. The collective spirit is part of the Swedish DNA; 
it was the reason why, during the global pandemic, Swedish  
society remained open: the government told the population that it 
was everyone’s personal responsibility to care for the general 
well-being. People stayed home when sick out of personal respon-
sibility for the others (and peer pressure, i.e. shaming) 

The number of people working in and connected to art and culture 
in Sweden is more than substantial to make an impact.

The Swedish population (and the rest of the world) had just  
witnessed what a 16-year-old girl (Greta Thunberg) managed to  
mobilise around an urgency that wasn’t generally shared. 

Everything was in place, the idea needed materialisation: 
a manifesto.
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Förutsättningar

Fri konst och fritt konstnärligt uttryck är kontextualiserade begrepp. Detta 
innebär att kontexten är en förutsättning för att begreppen ska vara gilti-
ga. Betydelsen ”fri” härrör direkt från det faktum att ett formellt, offentligt 
uttalande garanterat denna frihet.  

För konsten själv är frihet inte en förutsättning. Den är endast en 
förutsättning i kontexten av ett samhälle som hävdar sig garantera den, 
vanligtvis som en förlängning av det demokratiska värdet av yttrandefrihet 
för hela befolkningen. 

Inom den samtida svenska kontexten har konsten t.ex. fastslagits vara fri 
genom ett flertal politiska beslut: undertecknandet av FN:s deklaration 
om mänskliga rättigheter, undertecknandet av Europeiska konstitutionen, 
Sveriges grundlag och kulturpolitiska mål. 

När den fria konsten och det fria konstnärliga uttrycket hotas, hotas yttran-
defriheten för alla.

---

I skrivande stund är den fria konsten under starkt politiskt hot att begrän-
sas, hämmas, eller, ännu värre, kontrolleras över hela Europa, i den mån 
den inte redan fallit offer för detta. Varje gång den fria konsten faller 
signalerar det ännu en demokratis slut, och då finns det bara en utväg: 
skadekontroll – att försöka återta det som redan gått förlorat. 

KVADRENNALEN står upp för den fria konsten, innan det är för sent, in-
nan hotet blir till faktiska bojor, munkavlar, nedskärningar och nedmon-
teringar, genom att peka ut den fria konstens nuvarande svagheter som 
ligger dolda i två vanliga missuppfattningar: 1) att konst inte är nödvändig 
för samhället och 2) att konstvärlden är splittrad och därför ett lätt byte 
för politiska röster som försöker underminera demokratiska grundsatser 
i jakten på makt.

Manifest för KVADRENNALEN, 
PLATTFORM FÖR DEN SAMTIDA KONSTENS SVAR  

PÅ POLITISKA HOT.

KVADRENNALEN är inte en organisation, inte kommersiell, inte ideell, inte privat och inte offentlig. KVADRENNALEN är en sam-
manslutning av konstnärer, professionella i konstbranschen, olika konstrum,  konstinstitutioner, m.fl. som vill visa samhället i stort att  
konstvärlden står enade – på varje nivå, över alla disciplingränser, nu och i framtiden – i sin delade tro på KONSTEN, och vill visa 
denna enighet genom det enda gemensamma språket: KONSTEN själv.

KVADRENNALEN ÄR INTE KNUTEN 
TILL NÅGON POLITISK ELLER RELIGIÖS INSTITUTION ELLER NÅGOT SYSTEM.

DEN ÄR ENDAST KNUTEN TILL KONSTEN.

KVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALEN

WWW.KVADRENNALEN.SE

Engelsk text redigerad av Thierry Mortier - Svensk översättning av Tilda Dalunde11 januari 2022, Sverige.
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Premise

Free arts and free artistic expression are contextualised concepts. This 
means that the context is conditional for the concepts to be valid. The 
meaning ‘free’ derives directly from the fact that a formal, public state-
ment was made that guarantees this freedom. 

For art itself, freedom is not a condition. It is only a condition within the 
context of a society that claims to guarantee it, commonly as an extension 
of the democratic value of freedom of expression for the people. 

E.g., within the current Swedish context, the arts are publicly stated to be 
free through a multitude of political decisions: the ratification of the U.N. 
Declaration of Human Rights, the ratification of the EU constitution, the 
Swedish constitution and cultural policy goals.

When the free arts and the freedom of artistic expression are under threat, 
then the freedom of expression of the people is under threat.

---

At the time of writing, the free arts are under strong political threat of 
being limited, curbed or, worse, controlled, across the entire European 
continent, insofar that they have not fallen yet. Each time the free arts fall 
they signal the demise of yet another democracy, at which time there is 
but one recourse and that is damage control – attempts to recuperate 
that which is already lost.

KVADRENNALEN is the united stand of the free arts before the facts,  
before the threats become outright shackles, gags, cuts, and eradication, 
by addressing the current weaknesses of the free arts that lie hidden in the 
general misconceptions that 1) art is not essential in society and 2) that 
the art world is divided, making it an easy target for political voices that try 
to undermine the democratic pillars in pursuit of power.

This is the manifesto of KVADRENNALEN, 
PLATFORM FOR CONTEMPORARY ART TO RESPOND 

TO POLITICAL THREAT.

KVADRENNALEN is not an organisation, it is not commercial, it is not non-profit, it is not private, it is not public. KVADRENNALEN 
is a coming together of artists, art workers, art spaces, art institutions, et al. to show the society at large that the art world is united 
at every level, across all the disciplines, now and in the future, in their shared belief in ART, and show this unity with the only shared 
language of ART itself.

KVADRENNALEN IS NOT AFFILIATED 
WITH ANY POLITICAL OR RELIGIOUS INSTITUTION OR SYSTEM,

ITS ONLY AFFILIATION IS WITH ART.

KVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALEN

WWW.KVADRENNALEN.SE

Edited by Thierry Mortier - English copy editing by Laura TynanJanuary 11, 2022, Sweden.
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#1 LÅT KONSTEN TALA FÖR KONSTEN

Frågor som berör KONST måste besvaras på KONSTENS språk. 
Bara konst talar för konst. 
Alla andra röster talar om konst.
Att tala om någonting är att ha baktankar.
Exempel: politiker som talar om konst gör så för att plocka politiska 
poäng.

#2 KONSTEN ÄR NÖDVÄNDIG FÖR SAMHÄLLET

Om det någonsin funnits ett samhälle som inte har producerat konst, 
så finns det inga kända redogörelser för det. Ett samhälles konstnär- 
liga uttryck är själva beviset för att samhället existerar.
KONSTEN är manifestationen av samhället. 

#KONST, DÄRMED SAMHÄLLE

#3 ETT FRITT KONSTNÄRLIGT UTTRYCK ÄR 
NÖDVÄNDIGT FÖR ETT FRITT, ÖPPET OCH 
DEMOKRATISKT SAMHÄLLE 

Fritt konstnärligt uttryck är centralt för yttrandefriheten för hela befolk-
ningen – artikel 19, Allmän förklaring om de mänskliga rättigheterna, 
10.12.1948, Paris. Att hävda rätten till ett fritt konstnärligt uttryck är att 
hävda rätten till yttrandefrihet för hela befolkningen.

NÄR KONSTENS KRITISKA RÖSTER TYSTAS DRABBAS ALLA

#4 KVADRENNALEN VÄLKOMNAR ALLA KONST-
RÖSTER SOM TALAR FÖR KONSTEN (#1) OCH DESS 
NÖDVÄNDIGA PLATS I SAMHÄLLET (#2,3) 

När konstens företrädare säger samma sak hörs konstens enda röst 
genom dem och ljuder kristallklart, vida omkring.

#5 KONSTVÄRLDEN HAR ALLTID VARIT ENIG I SIN 
TRO PÅ KONST

Det enda sättet att visa konstvärldens gemensamma övertygelse och 
enighet för hela befolkningen, och följaktligen ändra den allmänna 
missuppfattningen att konstvärlden är splittrad, är genom konsten 
själv. (#1)

#6 KONSTEN OCH DEN INDIVIDUELLA KONST- 
PRAKTIKEN ÄR OFRÅNKOMLIGT BEROENDE AV 
VARANDRA

Den ena kan inte existera utan den andra.
Båda bidrar med styrka där delarna stärker helheten och helheten ger 
kraft till delarna.

När konsten hotas, hotas också varje individuell konstpraktik och när 
en individuell konstpraktik hotas, hotas också konsten som helhet. 

#7 KVADRENNALEN ÄR FRIHET MED ANSVAR

En delad, kollektiv tro på konsten (#5) kommer med ett delat,  
individuellt ansvar för konsten.

När politiska representanter – politiker eller offentliga institutioner –  

misslyckas med sitt offentliga uppdrag, t.ex. när politiska representan-
ter inte säkrar det fria konstnärliga uttryckets nödvändiga plats i ett 
fritt, öppet och demokratiskt samhälle, faller detta ansvar på  
konstnärerna och de som arbetar inom konstbranschen och som 
materialiserar samhället i fråga genom sitt konstnärliga uttryck.

#POLITISK_OLYDNAD KRÄVER #KONSTNÄRLIGT_ANSVAR

#8 KVADRENNALEN TILLHÖR KOLLEKTIVET OCH 
SAMTIDIGT INDIVIDEN

KVADRENNALEN handlar om DELAT, ICKE-CENTRALISERAT ÄGAN-
DE: varje konstnär, professionell inom konstbranschen, konstkurator, 
konstälskare, konstrum och konstinstitution är ansvarig för att hävda 
den fria konstens nödvändiga plats i samhället, för KONSTEN (#6). 
KVADRENNALENs framgångar och misslyckanden hör följaktligen 
till den enade konstvärlden som kollektiv och varje konstnär, profes-
sionell inom konstbranschen, konstkurator, konstälskare, konstrum, 
konstinstitution, m.fl., individuellt.

#9 KVADRENNALEN ÄR DISCIPLINÖVERSKRIDANDE

Tron på KONSTEN (#5) delas av alla konstdiscipliner t.ex. bild, ljud, 
scen, performance, ord, annan.   

KONSTENS ALLA RÖSTER HAR SIN PLATS UNDER KVADRENNALEN

#10 KVADRENNALEN OMFATTAR HELA LANDET

KONSTEN känner inga gränser i tid och rum. 
Den fria konsten är kontextualiserad konst i tid och rum. 
KVADRENNALENs enda begränsning är de begränsningar som sätts 
av det samhälle i vilket den gör KONSTENS röst hörd.

#11 KVADRENNALEN PÅGÅR UNDER VALÅR 

Det politiska skådespelet når sin cykliska höjdpunkt under valåren, då 
också baktankarna med att tala om konst når sin klimax och därmed  
onekligen också avslöjar politiska hot mot de fria konsterna på sitt 
mest öppna och ogenerade sätt. 

#12 DET ENDA AV INTRESSE FÖR KVADRENNALEN 
ÄR KONST OCH SAMHÄLLETS MANIFESTATION  
GENOM KONSTNÄRLIGA UTTRYCK

När konstens nödvändiga plats, inom den kontext som är samhället,  
både är etablerad och erkänd i samhället, både kollektivt och  
individuellt, är KONSTEN skyddad från alla politiska hot, – och då har 
utgången av ett val ingen som helst påverkan på konsten i samhället – 
det spelar då alltså ingen roll vilket politiskt parti som vinner.

KVADRENNALEN har inget intresse av att ändra utgången av politiska 
val. KVADRENNALEN är endast intresserad av konsten och den  
generella synen på konsten i samhället i stort.

#13 KONSTEN FÖRSÖKER INTE FÅ MAKT, KONSTEN 
ÄR MAKT

Pennan, som är mäktigare än svärdet, är och måste alltid fortsätta vara 
fri att skriva, teckna, koreografera, komponera, koda... för att kunna 
manifestera samhället.

# KVADRENNALENS MANIFEST
Offentlig deklaration av principer, ställningstaganden och intentioner.

# POLITIKEN FÖRGÅR, KONSTEN BESTÅR
KVADRENNALEN DEFINIERAS, ORGANISERAS OCH ÄR BUNDEN AV DETTA MANIFEST

SÅ SOM ALLA ÄR BUNDNA, GENOM DETTA MANIFEST, SOM SAMLAS UNDER DESS FANA

WWW.KVADRENNALEN.SE
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#1 LET ART SPEAK FOR ART

Matters of ART must be addressed in the language of ART. 
Only art speaks for art. 
All other voices speak about art.
To speak about something is to have ulterior motives.
E.g., politicians that speak about art, do so to score voting points.

#2 ART IS ESSENTIAL FOR SOCIETY

If ever there existed a society that did not produce art, there is no 
known record of it.
The artistic expressions of a society are proof that the society exists.
ART is society made manifest.

#ART, THEREFORE SOCIETY

#3 FREE ARTISTIC EXPRESSION IS ESSENTIAL FOR 
A FREE, OPEN AND DEMOCRATIC SOCIETY 

Free artistic expression is the epitome of freedom of expression of the 
people - article 19, Universal Declaration of Human Rights, 10.12.1948, 
Paris. 
To claim free artistic expression is to claim freedom of expression for 
the people.

WHEN ART’S CRITICAL VOICES ARE SILENCED, THE PEOPLE SUFFER

#4 KVADRENNALEN WELCOMES ALL THE VOICES 
OF ART THAT SPEAK FOR ART (#1) AND ITS 
ESSENTIAL PLACE IN SOCIETY (#2,3) 

When legions of art voices speak one message, the one voice of art 
rings crystal clear, far and wide.

#5 THE ART WORLD HAS ALWAYS BEEN UNITED IN 
ITS BELIEF IN ART 

The only way to show this shared belief and unity of the art world to 
the people, consequently changing the general misconception that 
the art world is divided, is through art itself. (#1)

#6 ART AND THE INDIVIDUAL ART PRACTICE ARE 
IRREDUCIBLY INTERDEPENDENT

One cannot exist without the other.
They bring mutual empowerment, where the one strengthens the 
whole and the whole powers the one.

When art is under threat every individual art practice is under threat. 
When one individual art practice is under threat then the whole of art 
is under threat. 

#7 KVADRENNALEN IS FREEDOM WITH 
RESPONSIBILITY

A shared, collective belief in art (#5) comes with a shared, individual 
art responsibility. 

When political representatives - politicians or public institutions – fail 
to execute their societal assignment i.e., when political representatives 

do not secure free artistic expression’s essential place in a free, open, 
democratic society, then this assignment becomes the responsibility 
of the artists and art workers who materialise the society in question 
through their artistic expression. 

#POLITICAL_DISOBEDIENCE CALLS FOR #ARTISTIC_RESPONSIBILITY 

#8 KVADRENNALEN BELONGS TO THE COLLECTIVE 
AND THE INDIVIDUAL AT THE SAME TIME

KVADRENNALEN is about SHARED, DECENTRALISED OWNERSHIP: 
every artist, art worker, art curator, art lover, art space, art institution is 
accountable to claim the free arts’ essential place in society, for ART 
(#6). KVADRENNALEN’s success or failure consequently belongs to 
the united art world as a collective and every artist, art worker, art  
curator, art lover, art space, art institution, et al. individually.

#9 KVADRENNALEN IS TRANSDISCIPLINARY

The belief in ART (#5) is shared across all the art disciplines i.e. visual, 
sound, stage, performance, word, other. 

ALL THE VOICES OF ART HAVE THEIR PLACE WITHIN 
KVADRENNALEN

#10 KVADRENNALEN IS NATIONWIDE

ART knows no boundaries in time or space. 
The free arts are contextualised ART in time and space. 
KVADRENNALEN’s only boundary is the boundary of the society in 
which it makes ART’s voice heard.

#11 KVADRENNALEN RUNS DURING ELECTION 
YEARS 

The politics of the spectacle reach their cyclical height during election 
years, at which point the ulterior motives to speak about art rise to 
their climax, undeniably revealing the political threats to the free arts 
in the most open and unapologetic manner. 

#12 THE ONLY CONCERN OF KVADRENNALEN IS 
ART AND THE SOCIETY MADE MANIFEST THROUGH 
ARTISTIC EXPRESSION

When art’s essential place, within the proposition that is society, is 
both established and recognised in society, both collectively and  
individually, this consequently safeguards ART from any and all  
political threats - at which point the outcome of an election has no 
impact whatsoever on art in society i.e. then it does not matter which 
political parties win.

KVADRENNALEN has no interest in changing the outcome of a  
political election. KVADRENNALEN is only interested in art and the 
general perception of art in society at large.

#13 ART DOES NOT SEEK POWER, ART IS POWER

The pen, which is mightier than the sword, is and must always remain 
free to write, draw, choreograph, compose, code… 
in order to manifest society.

# KVADRENNALEN MANIFESTO
Public declaration of principles, policies and intent 

# ART LASTS, POLITICS FADE
KVADRENNALEN IS DEFINED, ORGANISED AND BOUND BY THIS MANIFESTO

AS ARE ALL BOUND BY THIS MANIFESTO THAT COME TOGETHER UNDER ITS BANNER

WWW.KVADRENNALEN.SE
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PLATTFORM FÖR DEN SAMTIDA KONSTENS SVAR PÅ POLITISKA HOT.
KVADRENNALEN är en sammanslutning av konstnärer, professionella i konstbranschen, olika 
konstrum,  konstinstitutioner, m.fl. som vill visa samhället i stort att konstvärlden står enade – på 
varje nivå, över alla disciplingränser, nu och i framtiden – i sin delade tro på KONSTEN, och vill 
visa denna enighet genom det enda gemensamma språket: KONSTEN själv.

#1 LÅT KONSTEN TALA FÖR KONSTEN
Frågor som berör KONST måste besvaras på KONSTENS språk. 

#2 KONSTEN ÄR NÖDVÄNDIG FÖR SAMHÄLLET
KONSTEN är manifestationen av samhället. 

#3 ETT FRITT KONSTNÄRLIGT UTTRYCK ÄR NÖDVÄNDIGT FÖR ETT 
FRITT, ÖPPET OCH DEMOKRATISKT SAMHÄLLE (**)  

Att hävda rätten till ett fritt konstnärligt uttryck är att hävda rätten till yttrandefrihet för hela  
befolkningen – artikel 19, Allmän förklaring om de mänskliga rättigheterna, 10.12.1948, Paris. 

NÄR KONSTENS KRITISKA RÖSTER TYSTAS DRABBAS ALLA

#13 KONSTEN FÖRSÖKER INTE FÅ MAKT, KONSTEN ÄR MAKT
Pennan, som är mäktigare än svärdet, är och måste alltid fortsätta vara fri att skriva, teckna,  

koreografera, komponera, koda... för att kunna manifestera samhället.

När konstens nödvändiga plats, inom den kontext som är samhället, både är etablerad och 
erkänd i samhället, både kollektivt och individuellt, är KONSTEN skyddad från alla politiska hot, 
– och då har utgången av ett val ingen som helst påverkan på konsten i samhället.

KVADRENNALEN ÄR BUNDEN AV DETTA MANIFEST
SÅ SOM ALLA ÄR BUNDNA, GENOM DETTA MANIFEST, SOM SAMLAS UNDER DESS FANA

KVADRENNALEN ÄR INTE KNUTEN 
TILL NÅGON POLITISK ELLER RELIGIÖS INSTITUTION ELLER NÅGOT SYSTEM

DEN ÄR ENDAST KNUTEN TILL KONSTEN

(*) Läs hela manifestet på www.kvadrennalen.se
(**) Inom den samtida svenska kontexten har konsten t.ex. fastslagits vara fri genom ett flertal politiska beslut: undertecknandet av FN:s deklara-
tion om mänskliga rättigheter, undertecknandet av Europeiska konstitutionen, Sveriges grundlag och kulturpolitiska mål.

KVADRENNALEN.se

KVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALEN

 (*)
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PLATFORM FOR CONTEMPORARY ART TO RESPOND TO POLITICAL THREAT

KVADRENNALEN is a coming together of artists, art workers, art spaces, art institutions, et al. to 
show the society at large that the art world is united at every level, across all the disciplines, now 
and in the future, in their shared belief in ART, and show this unity with the only shared language 
of ART itself.

.

 
#1 LET ART SPEAK FOR ART

Matters of ART must be addressed in the language of ART. 

#2 ART IS ESSENTIAL FOR SOCIETY
ART is society made manifest.

#3 FREE ARTISTIC EXPRESSION IS ESSENTIAL  
FOR A FREE, OPEN AND DEMOCRATIC SOCIETY (**)

To claim free artistic expression is to claim freedom of expression for the people.  
- article 19, Universal Declaration of Human Rights, 10.12.1948, Paris. 

WHEN ART’S CRITICAL VOICES ARE SILENCED, THE PEOPLE SUFFER

#13 ART DOES NOT SEEK POWER, ART IS POWER
The pen, which is mightier than the sword, is and must always remain free to write, draw,  

choreograph, compose, code… in order to manifest society.

When art’s essential place, within the proposition that is society, is both established and  
recognised in society, both collectively and individually, this consequently safeguards ART from 
any and all political threats - at which point the outcome of an election has no impact  
whatsoever on art in society.

KVADRENNALEN IS BOUND BY THIS MANIFESTO
AS ARE ALL BOUND BY THIS MANIFESTO THAT COME TOGETHER UNDER ITS BANNER

KVADRENNALEN IS NOT AFFILIATED 
WITH ANY POLITICAL OR RELIGIOUS INSTITUTION OR SYSTEM

ITS ONLY AFFILIATION IS WITH ART

(*) Read the complete KVADRENNALEN MANIFESTO on www.kvadrennalen.se
(**) within the current Swedish context, the arts are publicly stated to be free through a multitude of political decisions: the ratification of the
U.N. Declaration of Human Rights, the ratification of the EU constitution, the Swedish constitution and cultural policy goals.

KVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALENKVADRENNALEN

KVADRENNALEN.se

 (*)
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After almost nine months of speaking to all kinds of layers of 
the art scene, from artist-run spaces to private museums, in 2021 
the manifesto was edited from all the conversations:
- to put something concrete in the hands of those who needed to 
get mobilised
[The ask was too difficult otherwise - if it wasn’t then people 
would already have mobilised and there wouldn’t be a need for a 
manifesto in the first place]
- to make it as general as possible in order to get to the core 
and not get stuck in the details where everyone has a different 
opinion
- to answer the societal question of why art would be essential

This last needed an answer that was indisputable and valid on all 
levels. There are infinite ways to answer the question but they 
tend to have a position perspective, i.e. if you see it as a  
progressive power within a progressive society then it could be 
easily countered by a conservative voice. The idea was to find 
something that applied to whichever position one takes. It was 
found in the negative proof, i.e. proving that there is no  
society possible without art, which is what general history 
teaches us: we have no knowledge that there ever existed a  
society without art, for the obvious fact that retrospectively we 
only know about societies through their artefacts and regardless 
of what function anyone wants to attribute to art, art always 
manifests the society it originates in, e.g. we might not like 
the works of art that are now considered racist, but they did 
manifest the society of the time*. Similarly, far-right populists 
today might not enjoy LGBTQ+ art because it manifests where  
society is currently at. 
[Their not liking it is also part of their Culture War to get rid 
of it; not just the art, but very much what it represents, namely 
a general acceptance of the people for an equal and progressive 
sexuality in this example]  

More than anything else in the manifesto, the mobilisation  
Sweden needed in the run-up to the 2022 election had to be car-
ried by this one indisputable perspective on art’s function in 
society, namely that it manifests society’s haecceity; the  
social, political, economic and cultural here and now.
* The value judgement is our current judgement of what is considered racist today; it is 
not a value judgement of the art, but rather a value judgement of the previous society, 
which the art manifested.
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Interesting facts:

KVADRENNALEN literally translates as THE QUADRENNIAL. 
In Swedish the definite article is pasted to the end of the word. 
En kvadrennal = a quadrennial, kvadrennalen = THE QUADRENNIAL. 

Although defined by the article, the whole remained unspecified: 
the quadrennial of what? It allowed everyone to fill that in them-
selves. The best feature however was that the word was not list-
ed in the Swedish dictionary, where biennial and triennial are. 
It meant that it did not exist on social media yet (!). Having a 
social media tag that has never been used before is an incredible 
advantage in our social media-driven societies. It would be pos-
sible to claim sole ownership of the tag #KVADRENNALEN.

---  

KVADRENNALEN intended to manifest a platform because platforms 
can be open and non-directive. Whoever had a message to bring 
could use the platform to do just that. A platform is often the 
only thing needed for people to act.

--- 
The specification “platform for contemporary art to respond to po-
litical threat” also remained general, i.e. nowhere was it stated 
where those threats needed to come from, or what those threats 
needed to be. Nor did it state any conditions about what kind 
of responses were expected. As such, it was open to all: left, 
right, liberal, apolitical, shouting, silent, explosive, intrigu-
ing... anything worked.

--- 

Keeping it an idea and not translating it into an actual legal 
organisational structure, especially a decentralised one, meant 
that it could not be attacked legally, e.g. crippling activist 
organisations by burying them in legal procedures is a common-
place tactic by those in power. If one part of the movement was 
restrained, another would be able to pop up and continue the 
work. [The flip side was that it wasn’t possible to find funding 
for it, see Chapter 4: Resources]

--- 



M.O. 105/356 2: IDEA

The need for neutrality was not only about using non-descriptive,  
non-specified terminology. It also allowed for the position that 
when a democracy falters, it is NOT only the responsibility of 
those attacking but also of those not succeeding in protecting 
it. Politically it meant that all the parties in the Swedish  
government could be held accountable if the feared, radical  
political shift happened.

---

The only novelty was to mobilise/organise before the facts, i.e. 
at a moment where it was still possible to “prevent”. Everything 
else was business as usual, and the inspiration for how and what 
to do could be found anywhere. 

--- 

Standing up for contextualised freedom of expression implies 
standing up for the freedom of expression for everyone. This 
doesn’t mean one has to agree with what is being expressed; it 
only means that the context makes it an all-or-nothing situation 
because that’s what the convention means, e.g. in 2021  
KVADRENNALEN had a little feature on the national state-owned TV 
channel SVT’s Culture news. KVADRENNALEN was asked to comment on 
the then-current debate about gangster rap which the far-right 
populist party SD wanted to ban from state radio. Regardless of 
preference or opinion on gangster rap, the only answer possible 
was that a ban on state radio would be undemocratic. The question 
represented a media-proliferated populist rhetorical trap that 
targets the catch-22 of democracy: testing the tolerance for in-
tolerance. The only directive in an open society is the openness 
to all for the sake of providing openness for all. When one is 
excluded, then all are excludable - which is precisely the agen-
da of the far-right populist movement: make the open democrat-
ic society a closed, directive and authoritarian regime. It also 
explains why so many democracies are falling prey to internal 
enemies; the tolerance for all includes tolerance for those that 
want to destroy democratic values and use democratic principles 
to do so.

--- 
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It’s possible to initiate a collective action as an individual. 
It’s impossible to execute a collective action as an individual.
It’s only possible to execute a collective action individually.
The statements above do not contradict each other.

E.g. Greta Thunberg sat in front of the Swedish Parliament, 
ditching school on Fridays to demonstrate... by herself [individ-
ual]. Her action was replicated by others and became a collective 
action [collective]. But each person replicating or joining the 
movement did that individually [individual].

When the individuals making up the collective don’t show up, 
there is no collective.

KVADRENNALEN turned this fact into a multi-layered benefit for all 
involved through its decentralisation. Whoever joined the move-
ment was told that they owned KVADRENNALEN: they needed neither 
approval nor guidance; they were themselves responsible for their 
responses to political threats with their art [individually], 
they only needed to put their actions under the KVADRENNALEN  
banner [collective]. 

Stop showing a huge diversity of individual actions and events, 
instead show a huge, vibrant collective representation of art and 
culture. 

--- 

The banal reason for KVADRENNALEN being a quadrennial was the 
connection to the Swedish elections which are held every four 
years. [At the same time highlighting the performative character 
of elections]

---
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developed idea:

An art quadrennial, 
open to the entire art field,
[all disciplines and all levels needed]
to run*
nationwide
during election year 
[when the rhetoric ABOUT art is at a climax]
in a decentralised manner 
[allowing all art players to find their own voice]
for 9 months 
[enough time to repeat the message and reach the entire general 
public]
and have the conversation with the general public,
why art is essential for them,
through art.

* “Anarchists set up anarchist structures” - Peter Mills,  
i.e. KVADRENNALEN needed to be run using the constructs and values it prophesied. Act as 
if the art world was a united front already, disregarding levels and layers. The naive, 
Utopian ideas needed to be translated into approaches that fit: practice what you preach. 
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Note on the Idea:

The context not only matters, it’s defining. It defines why and 
where the issues are located. There is no point in standing 
up for freedom of artistic expression if there is no context 
that guarantees this freedom in the first place.

From a much larger perspective, thinking of setting up a 
movement to protect the freedom of artistic expression from 
political threats in one of the wealthiest, safest and most 
privileged countries in the world, Sweden, can easily be 
seen as presumptuous, even preposterous. A problem of 
privilege and luxury.

Shahidul Alam (artist, photojournalist, educator and social  
activist from Bangladesh) said it best at the World Summit 
on Art and Culture, Stockholm 2023, when referring to art-
ists living and working in safe and luxurious contexts: “What 
are they doing with their freedom?“ 

From any other position, the Swedish, even Nordic, art scene 
was indeed privileged and spoiled, and it’s both not and 
exactly the point. It’s not the point because Swedish  
democracy was at risk - freedoms and rights can never be 
taken for granted and must be defended, constantly and 
consistently. And it’s also exactly the point because there 
has not been any society yet that fully supports art and  
culture as an independent pillar of democracy, i.e. if the 
radical political shift could be stopped and all the  
subsequent cuts to the arts avoided then Sweden had a 
chance of creating an environment for the arts that had  
never existed, i.e. there are plenty of voices that advocate 
that one needs adversity to create great art and the art  
history books are filled with examples, but there are no  
examples of the opposite. Nobody knows what kind of art 
we would/could get if artists had nothing to fear, not  
financially, not in terms of appreciation, not in terms of  
anything. That itself would have been reason enough,  
from an art perspective , for setting up KVADRENNALEN.
[But the loss of democracy in Sweden and the imminent 
crackdown on art and culture and minority groups by the  
populist far-right created an urgency that had nothing to do 
with the privilege of Swedish artists.]
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Do the 
Utopia!

- TM



Easter riots in Sweden after the Koran burning by Rasmus Paludan Photo: Kicki Nilsson/TT
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“Even prophets 
have to be 
socially 
accepted in 
order to be 
right; 
if not, they 
are wrong.”

-  A theory of semiotics, 1979, 
Umberto Eco [1932-2016]
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The idea of setting up a quadrennial was not earth shattering - except for its timing, 
namely trying to do it before the predicted radical political shift happens. It was kept 
as an unprotected and incomplete idea on purpose, i.e. anyone and everyone should 
be able to run with it. The small KVADRENNALEN team, working on the platform itself, 
was prepared to make all the necessary changes as they popped up: fix it as you go. 
The bottom line was to do whatever it takes to get the broadest possible support from 
the art scene - a most opinionated and highly principled amalgam of thinkers. Priority 
number one: get the numbers, get the critical mass needed to generate impact.

Below is a haphazard selection of interesting, expected and unexpected issues pop-
ping up in the run-up to and during the execution of KVADRENNALEN.

TRADUTTORE, TRADITORE (Eng: Translator, traitor) 
and BAD WORDS
Once the idea started spreading the comments started coming in. 
All comments and criticism that reflected personal preferences 
were discarded and answered with everyone is free to change as 
they see fit. The main thing was to stick to the purity of the 
program: art is essential to society, 9 months of art programming 
and having the conversation with the general public. All else 
were details that could be handled independently.

Some comments however touched upon cultural sensitivities not 
properly understood. Those proved more difficult and too important 
not to handle from the platform. The Italian dictum Traduttore, 
traditore is undeniable in translation especially when it comes 
to conveying cultural differences. 

The first one was NON-PARTISAN, which didn’t work in Swedish be-
cause it brought in associations that were the opposite to what 
the word means in English, i.e. non-partisan as a term was inter-
preted as being very partisan. Not a great outcome if you want 
your action to be perceived as neutral.

LATIN sayings were also non grata. During the populist party 
N-VA’s rise to power in Flanders, BE, I had witnessed how the 
party leader had used Latin expressions at every opportunity he 
could. Mimicking this gimmicky mannerism however mimicked much 
more than intended: it revealed a white male patriarchal thinking 
that was not only opposite to the thinking of KVADRENNALEN, it 
would also alienate a large proportion of the people it was meant 
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to attract. 

SPECTACLE proved a very special matter of concern. Although the 
Swedish translation is almost one-on-one, spectacle (Eng) vs. 
spektakel (Swe), it generated an insurmountable obstacle for one 
of the first, strong supporters. Ragna Berlin, who founded and 
runs a brilliant online tool for artists in Sweden (Konstpool), 
was instrumental in spreading KVADRENNALEN’s idea and open call 
in her massive network. When Ragna read the Swedish version of 
the manifesto and hit the word spectacle it stopped her dead in 
her tracks. Although a common evaluation of politics in the 21st 
Century*, the label proved too harsh in Swedish. The Swedish 
version of the manifesto was changed to reflect the Swedish trans-
lation of Debord’s work: society of the theatre instead of spec-
tacle (skådespelets samhälle). Agency is driven by emotion, and 
emotional sensitivity is often culturally ingrained.

The list of bad words goes on, but the point has been made: ter-
minology matters. And the fact that good people will not act be-
cause the wrong word is used is both brutal and commonplace. Not 
everyone is comfortable with assuming the entitlement to change 
what they cannot accept.

* Even during the World Summit on Art and Cul-
ture, 2023, it was stated before a full house 
that the politicians today bring more spec-
tacle to the voters than artists bring their 
audience, completely in line with Guy Debord’s 
1969 the society of the spectacle.

ARTIST-RUN
Artist-run was a key term to 
denote where the movement came 
from, not where it was meant to 
stay, i.e. ulterior motives could 
only be avoided when the conver-
sation started from art and those 
producing art. 
 
The cultural revolution in  
China is said to have been a 
peasant revolution, but it wasn’t 
only peasants revolting.
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LOGO
The Hong Kong demonstrations didn’t need a logo, neither did the 
people storming the US Capitol, nor any other group that has just 
lived through a traumatic event (from their perspective). One 
doesn’t need a symbol after the facts, i.e. the effects are in 
place, it’s already real. A logo is a manifestation to make some-
thing real. It’s one of the powers art shares with other creative 
endeavours such as graphic design: making something intangible 
tangible. Similar to giving people a manifesto to have something 
tangible in their hands, KVADRENNALEN got a logo on the same 
principle: create something to make it tangible but make it as 
position-less as possible. It opted for a literal representation 
of multiple voices bringing the same message in their own way. 
Superimposing the word “kvadrennalen” (the quadrennial) multiple 
times without perfect alignment and allowing the idea and its ex-
ecution to appear through the multiple overlays. As a logo it was 
simple and straightforward.

The responses were mixed. When supermarket art fair, the annual 
art fair in Stockholm for artist-run spaces, very generously  
invited KVADRENNALEN to speak during the 2021 fair, we had to 
send a logo and an image. The people working with the publication 
and programming thought it was a great logo; clear, straightfor-
ward, easy to use. They loved it! And so did many others. But not 
all. Some genuinely hated it and couldn’t see themselves asso-
ciated with KVADRENNALEN because the logo conflicted with their 
aesthetics.
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Love it or hate it, both options were fine for the core team work-
ing on KVADRENNALEN as long as it didn’t translate into an excuse 
not to act. Everyone that joined owned KVADRENNALEN, i.e. don’t 
like the logo, then don’t use it, make your own version.  
Candyland, an artist-run exhibition space in Stockholm, did.  
Andreas Ribbung, visual artist and co-founder of Candyland, asked 
for the vector graphic so they could play around with it and make 
it fit their own expression. They added all kinds of colours and 
ran with it. Candyland proved that we could (all) work together, 
despite personal and aesthetic differences, because those do not 
matter in the context of fighting a bigger battle, together. 

TOO LONG vs. NOT SPECIFIC ENOUGH
One of the most recurring comments was “Too much information. 
There’s just no time to read everything”. The other recurring 
comment was the exact opposite “Can you not explain more? Repeat 
that people can make changes themselves.“ Often both comments 
would come from the same people, asking to make the info shorter 
and more complete at the same time. A sign of the times if there 
ever was one. People want bite-sized information, but want to 
know every single detail before committing. It doesn’t work. If 
one (really) wants to see change happen in complex contexts, then 
one needs to be prepared to do some of the work. 

YES! YOU DO IT!
By far the most encountered reaction when spreading the news 
about KVADRENNALEN was: “Yes, finally something is being done.”, 
which then got people thinking and scheming, and... 
...relaying their ideas and thoughts with the misplaced assump-
tion that someone else would execute them. “This is a great idea, 
but you do it.” When you really think something is a great idea, 
then you get behind it yourself. You do not commission or expect 
others to stand up for you.   

COLOURS
Minimalist and heavily contrasting colours signal a distance from 
the subject and from reality, especially black and white colour 
schemes. Black and white photography is a brilliant medium in art 
photography and documentaries, but it doesn’t reflect real life 
(where everything is in colour). Adopting a certain aesthetic 
signals a certain position that is both inescapable and cause for 
categorisation by outside viewers. It’s impossible to create a 
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neutral expression and it’s equally impossible to please every-
one. 

DIVERSITY
More than anything KVADRENNALEN needed to reach all sections of 
the general public and of the art scene. While the oldest in-
equality was quickly broken, i.e. the male-female ratio was not 
an issue, the other categorisations were, e.g. the younger gen-
erations were lacking, as were the non-binary and the non-white. 
The core team working to set up KVADRENNALEN were all white, but 
not for lack of trying. The need for diversity was not a politi-
cally correct instilled one. Being PC wasn’t even on the radar of 
KVADRENNALEN, it was commonsensical, it was evident. If you want 
to reach the biggest general public one has to be able to reach 
them, i.e. one has to be able to represent. 

BUCKETS
Nora Bateson (award-winning filmmaker, writer and educator) ex-
plained during an online Biosemiotics gathering that everyone has 
their own bucket. She explained something commonly understood 
in semiotics and cultural studies. Reformulating: “everyone has 
their own bucket that represents who they are, with their knowl-
edge, their personality, their perspectives, their education and 
backgrounds,... and when an idea is handed to them they place it 
in their bucket and approach it with everything that’s already 
there.” 
It explains how one can never fully predict how something is go-
ing to get interpreted. The buckets Nora talked about played a 
huge part in the reception of KVADRENNALEN. The most common ex-
ample was that people filled in which political threats were be-
ing addressed, which political ideology was being targeted - even 
when the formulations had been care-
fully chosen not to direct such in-
terpretations. People don’t react to 
the formulations, but to how they  
perceive those formulations in their 
buckets and they will read things 
that are not explicitly there.  
Populists count on it and use it 
strategically; KVADRENNALEN  
struggled with it.

Photo by Wandering Indian on Unsplash
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POLITICAL ART, THE OLD SWITCHEROO TRICK
The mention of the word political in KVADRENNALEN’s baseline was 
enough to make artists retreat. The lack of knowledge in the art 
world around perception is both daunting and surprising. Sweden 
has a strong history with what is called political art (again, 
the art is never political only the perception of it is), but for 
most artists that was something from the past. Mixing art and 
politics was frowned upon now. Something to avoid at all costs. 
 
A large portion of the Swedish art scene  
considers themselves taking up a simi-
lar position as the old anthropologists’ 
stance: observe and comment from the 
outside, no interference. The mere pos-
sibility that you can keep art pure and 
use it in a conversation about connected 
contexts was not even considered. 

Apart from the cultural associations 
around what is meant by political art,  
it is a clear example of misdirection. 
The term seems straightforward but in  
effect hides the reality by promoting  
the opposite association, e.g. civil  
disobedience, in a democratic context, 
denotes actions where the general pub-
lic break an unjust law. Civilians are indeed breaking laws but 
the political power that pushed the law - against the good of the 
people - provided the initial disobedience, namely the politi-
cal disobedience to serve the people. The political disobedience 
is masked by turning the attention to the people standing up for 
themselves - justly - but in breach of the law nonetheless. 

The mechanisms in place to secure the system of governance and 
power always prioritise the system, i.e. system abuse does not 
generate system change, but system reinforcement. 

Political art denotes art produced by subjects, not by rulers, 
i.e. it is effectively public art addressing political subjects. 
The terms political and public in combination with art have been 
switched to hide the reality by substituting the goal for the 
source. Public art today primarily means politically commissioned 
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art and political art today is publicly generated art. Rhetorical 
tricks to misdirect general perception and understanding. The old 
switcheroo is not a populist invention (although one of the  
favorite tactics), it’s a control strategy for power in general. 
The words we abide by exert power over our thinking.

TRUST 
The Swedish trust in government is among the highest in the 
world. It works brilliantly when you’re hit by a global pandemic, 
it doesn’t work that well when the government is slowly eroding 
your democratic values. In the land of the blind, the one-eyed 
man is king. Trust is great, knowing when to give it is better.

ART vs ART PRACTICE
...connects to the mis-education of artists in general, not only 
in Sweden. The concepts of art and one’s individual art prac-
tice are irreducibly linked. It is not a chicken-and-egg example; 
although good philosophical fun to ponder which came first, the 
reality is quite simple: the concept of art predates every sin-
gle artist alive today, i.e. there’s not a single artist that can 
claim they knew of a time when the concept of art still needed to 
be invented. 

The consequences are highly relevant: Art is the current a prio-
ri for any art practice or artwork produced today. It’s also the 
a priori for claiming that someone is an artist. And it does not 
stop there. No artist without Art. No artwork without Art and the 
artist. No curating of artworks, without artworks, artists, Art. 
No curator, no art institution, no political or public art with-
out... Whoever makes a living from an art related activity is by 
definition indebted to Art. 

When a certain art expression is then threatened, it’s a threat 
to all art and all art practices. Not understanding or choosing 
to ignore the implications of that is non-committal at best and 
inexcusable at worst.

The real kicker though comes when taking a look at governmental 
art institutions, e.g. state-owned museums or arts councils, etc. 
Who are the civil servants working there indebted to? Is it art 
or the state? Formulating the question like that makes the answer 
fairly obvious: the state. Easily understood and accepted, it 
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does not simplify the thinking, especially not for people work-
ing in state art institutions while trying to maintain a personal 
artistic or curatorial practice. (see Chapter 5: BUCKETS)
  
RULES
Sweden has come a long way in terms of rules for good practic-
es in the arts. But, just as the road to hell is paved with good 
intentions, those rules for good practices can have dire conse-
quences in specific circumstances.

In 2021, the Swedish Agency for Cultural Policy Analysis pub-
lished a report “How free are the arts?“, commissioned by the 
then minister of culture Amanda Lind (Environmental Party). It 
showed how the arm’s length principle, stating that politicians 
are not to intervene in the content of art, was too often ignored 
(more so by local politicians than by national ones). The report, 
meant to generate improvements in that particular situation, was 
eagerly taken up by the populist SD party to turn it around and 
propose getting rid of (even more) subsidies to the arts, i.e. 
instead of addressing the issue which was the political interven-
ing they proposed to get rid of the money - which is another kind 
of intervening, but a more effective one. It’s the same rhetoric 
we’ve come to know as shield-the-offender, ignore-the-victim*. 
Another stereotypical détournement, as there are many, from a po-
litical ideological point of view. 

The next example is even more insidious because it restrains the 
non-partisan civil servants (non-partisan used in its genuine 
meaning, i.e. politically neutral). It involves one of the most 
effective political directions possible, namely enforcing rules 
for good and subsequently reducing the means to execute them, 
which immediately paralyses the functioning. The example is easy 
but controversial, hence the insidiousness, and concerns the fair 
pay to artists, which is regulated in Sweden with what is called 
“MU-avtal”, freely translated as “fair pay for artists”. All gov-
ernmental institutions have to follow MU-avtal that sets rules 
for artist fees and renumeration for artists while working on ex-
hibitions. This is good practice, and there is nothing wrong with 
that, only with its consequences. 

When governmental institutions do not get enough resources to 
follow the MU-avtal rules, exhibitions get cancelled or never 
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set up. It’s a means to enforce ethical censorship. And it gets 
worse, when artists, out of their own volition, propose to forgo 
the MU-avtal, the institutions cannot or will not accept. 

This last is the controversial bit from the artist interest or-
ganisations’ perspective, who have worked hard to get the MU-
avtal set up and properly executed, i.e. it is clear that artist 
interest organisations do not want artists proposing to work for 
free, it undermines the good work being done for artists in gen-
eral. It’s on the same level as ‘scabs’ or strikebreakers, but 
the comparison doesn’t really fly between going on strike to get 
better conditions and choosing to forgo gained rights to serve a 
bigger cause, namely to keep those gained rights. The system in 
place is not fool-proof. Strike that - the system is rigged; it 
can and will be abused. 

* The hook that was found by SD was the open admittance by government organisations that 
their online forms, used to apply for subsidies, had created an atmosphere where artists 
changed their applications to be able to check the attention points (the governmental 
agencies had to get their quota for) such as ‘inclusiveness‘, ‘gender neutrality‘, ‘child 
friendly‘, etc. From a far-right populist perspective this was identified as a leftist 
progressive culture being forced onto artists, i.e. artists were being directed into a 
political ideology. The logic is sound: democracy is itself a directive, but it’s one 
that guarantees freedom for its people. The issue is not that democracy is directive, the 
issue is using the directive to blow it up from the inside at the expense of the people 
and labelling it as an opposing party ideology. In essence SD showed that it was against 
democracy, but substituted it with ‘The Left’. Instead of proposing to change the forms, 
the proposal was to cut the subsidies.

WEAKNESSES AND STRENGTHS
KVADRENNALEN was initiated by a foreigner in the Swedish art 
scene, me, which was both a weakness and a strength at the same 
time. Understanding when it was which was not easy. An obvious 
strength was bringing in an outsider’s perspective that wasn’t 
about believing but knowing what was coming. An equally clear 
weakness was that I did not have a network in the scene yet. 
Swedish artists had to bring that in and they did get stuck with 
belief.
On top of that, I was white, male and middle-aged, and although I 
could understand the language by then, I did not speak nor write 
Swedish, i.e. I was mute in Sweden. Not very conducive for the 
task at hand, namely to voice a stand for art. Thankfully, plenty 
of Swedes answered the call of KVADRENNALEN.

M.O. 120/356 3: ERR



ARTIST THINKING vs. PLATFORM THINKING 
...is a challenge, i.e. not to mix what one can do as an artist 
with what the platform can do. What one can do as a representa-
tive of the platform needs to work for all the platform users, 
e.g. I could set up “The Most Provocative Political Performance 
Award” (see 9 works to piss off Jimmie) as an individual work on 
the platform, but the platform could not initiate that because it 
would implicate all the others using the platform, i.e. an art-
work by an individual artist could not assume to represent every 
artist bringing their work to the platform. The platform, on the 
other hand, could create the “#Hi Jack! Program” (see Chapter 8: 
MISSING) which, in theory, an individual artist could have set up 
too, but it wouldn’t have made much sense to do so. Some actions 
fit the individual perspective, others the collective.

CONSISTENT PLATFORM THINKING
While preparing for the opening of KVADRENNALEN a suggestion 
was made to do a standard opening at one of the art houses in 
Stockholm. The idea was entertained for a good while because in 
any other context it would have been a great way to start any 
quadrennial. It took some understanding to realise that a cen-
tralised opening in an art house that represents only one of the 
art disciplines was not in line with what KVADRENNALEN represent-
ed. In the end KVADRENNALEN opened with decentralised openings 
where everyone that had signed up already got the opportunity to 
open KVADRENNALEN themselves. They could decide what they saw fit 
according to their position in the art field. Keeping the platform 
thinking consistent with everything it stood for was a constant 
exercise. 

TIMINGS
Everything has its time - not necessarily the time one believes 
it needs, but the time where it happens. Too many examples of 
ideas that were worked on with a certain time frame in mind had 
to be postponed and finally proved more fitting further down the 
line. It meant that we could relax when actions didn’t pan out at 
first. There’s always the possibility to reactivate, and when the 
time came the work would already be done. E.g. “The Most Provoc-
ative Political Performance Award” was initially planned for the 
start of KVADRENNALEN. When Anna-Viola Hallberg (artist, curator 
and director of BKN, Björkö Konstnod) heard about it, she pointed 
out that the timing would be completely off, and she was right. 
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The work was rescheduled to the week before the curtain dropped 
on KVADRENNALEN. Minds that collaborate see more.

OLD vs. NEW SYSTEM THINKING
When talking to people in institutions and organisations the ad-
vice was eagerly given to set up a genuine “organisation“: “Then 
you can easily apply for money, build credibility,...“ The in-
stitution as a concept is so ingrained and uncritically accepted 
that it is considered as being the only option. The (Utopian, but 
crucial) work KVADRENNALEN envisaged was to work and collaborate 
across and in between all the illusionary borders that are  
systemic, e.g. legally recognised organisations, public vs pri-
vate, professional vs amateur, all the categories within the 
arts... advice that proposed to comply with the existing status 
quo needed to be dismissed, because old system thinking does not 
work to create new systems - it only reinforces and justifies the 
system in play. 

A little side note: people working together without legal struc-
tures is actually also a legally accepted structure. Before the 
concepts of NGOs and GOs were created, people worked together 
too, i.e. the volition of fitting into a pre-defined structure is 
simply complying, i.e. being subconsciously complicit and jus-
tifying the old system. Think about the suffragettes, the civ-
il rights movements, the school strike for the climate and think 
about white silence in Black Lives Matter.
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I cannot do 
what 
WE can do.

- fact -

To err is an individual right, 
to succeed a collective plight.

- TM
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Not Found
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No system will fund actions that are perceived as being anti-system.
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Note on resources:

I applied both in 2021 and 2022 to all possible 
organisations (governmental and private alike) that 
fund the arts in Sweden and the Nordics. None 
of the applications were accepted. The Swedish 
Lottery Foundation (Postkodstiftelsen), stated that it 
was aware of the political shifts and that it hoped to 
address those in the years to come - which was sad 
to hear, knowing that all applications are evaluated 
against their intended effects, i.e. to fund projects 
after the facts would de facto mean that the only ef-
fects could be documentation, creating awareness 
when it’s too late.

Not securing any funds for the platform meant that 
quite a significant number of ideas and proposals 
sent in by artists to the KVADRENNALEN open call 
“What artistic responses can you come up with in 
face of populist threats to the free arts?“* could not 
materialise (see Chapter 8: MISSING). 
 
*The open call initially ran with a deadline in 2021 (primarily to 
feel the temperature of the art field before building up everything 
needed to run KVADRENNALEN, and secondly because artists 
need deadlines, otherwise nothing happens). Once KVADREN-
NALEN opened, the deadline was changed to a permanent open 
call until the last but one day. The logic was that no idea nor 
proposal would be discarded because of an arbitrary deadline for 
practical reasons. As long as the radical political shift had not ma-
terialised, i.e. as long as there was still a chance for people to vote 
in favour of art, then KVADRENNALEN would accept proposals 
and try to execute them.
	
All artists proposing artworks and actions were 
encouraged to find their own funding. Institutions 
and organisations had to use their existing funds or 
apply for additional ones.

Without any funding to work with, all the work was 
done without any renumeration; on the contrary, 
people working for KVADRENNALEN often put in 
their own money to work, e.g. keeping a website 
up and running costs money, translating texts into 
English or Swedish takes time and expertise and 
when done for free - it actually means a double 
cost for the translator (not getting paid for the work 
and not having the time for a paid assignment),...

The core team behind KVADRENNALEN, i.e. the 
people that selflessly put in blood, sweat and tears, 
without whom KVADRENNALEN would never have 
made it to the opening, let alone to the finissage: 
ANNA KOCH (choreographer, dancer and director 
of Weld), THIERRY MORTIER (initiator, visual artist, 
SE/BE), CONNY BLOM (visual artist, co-director 
CAC Bukovje-Landskrona), NINA SLEJKO BLOM 
(Visual artist, co-director CAC Bukovje-Landskrona, 
SE/SI), TILDA DALUNDE (translator, visual artist), 
FELICIA GRÄND (press, visual artist), ANNA- 
VIOLA HALLBERG (visual artist, curator, director 
of BKN Björkö Konstnod), LIES LECOMPTE (SE/
BE), ANNA EDSJÖ (architect, exhibition designer), 
HANNE BRUNDIN (volunteer). 

Many more names feature on the list of people 
that worked to produce works on the platform (see 
Chapters 7: SUCCESS and 8: MISSING), the same 
applies to them, if they had not put in the time, 
effort and work then the KVADRENNALEN calendar 
would have remained empty.

Two general remarks: 1) who needs to get paid 
when working to safeguard one’s own livelihood? 
(except for every subsidised industry of course, e.g. 
aviation, farming, defence, politics, banks,...)  
2) resources always translate to money in the 
current capitalist system, but KVADRENNALEN’s 
approach to resources was that money does not 
get fliers printed, it’s people operating a printer. 
The collaborations sought after were often just 
about SHARING RESOURCES, e.g. when an artist 
only needs access to a decent A3 printer then that 
can easily be found in institutions that are running 
on taxpayers money already, i.e. public resources.

The true resources KVADRENNALEN was looking 
for and which were actually needed more than 
money were human resources and human  
resourcefulness. 

If KVADRENNALEN didn’t reach its potential, then 
the place to look, in terms of pinpointing a cause, 
would be to the garnered support.
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What’s the 
interest rate 
like
on immaterial 
wealth
these days?

-TM
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Entry Signs at Moderna Museet, Stockholm. 



M.O. 129/356 5: BUCKETS

(PRO)POSITION
(DIS)POSITION
(COM)POSITION
(JUXTA)POSITION
(OP)POSITION

POSITION 
(PREDIS)POSITION
(MIS)POSITION
(INTER)POSITION
(CONTRA)POSITION
(TRANS)POSITION
(SUPER)POSITION
(RE)POSITION
(POST)POSITION
(...)POSITION
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Chapter ERR dealt with challenges and surprises that popped up while getting the 
KVADRENNALEN idea ready for execution. Here the focus turns to how the idea was 
received by the art players taking up different positions in the field and who were 
asked to join, collaborate and strengthen the movement. 

ANOTHER KIND OF CULTURE: 
ARTIST INTEREST ORGANISATION POSITION
The Artists’ Association of Sweden, KRO (Konstnärernas Riksor-
ganisation) is the largest artist interest organisation in the 
visual arts, representing 
some 3,500 professional 
visual artists, crafts 
artists and designers in 
Sweden. It is one of many 
interest organisations. 
Most have a specific art 
field they (try to) 
represent, and as such 
they are not able to rep-
resent the entire art in-
dustry themselves but are 
forced to join forces to 
get the necessary numbers 
to achieve impact.

One such umbrella organisation for artist interest organisations 
is KLYS, the Swedish Joint Committee for Artistic and Literary 
Professionals.

The misconception exists that these organisations are all unions, 
which is not the case on a legal, technical level, but the work 

they do can be  
stated as being 
union work: 
joining forces to 
achieve better 
(working) conditions 
(for their members).

www.kro.se

www.klys.se



M.O. 131/356 5: BUCKETS

When freedom of artistic expression and/or the arm’s length prin-
ciple is getting trampled, KRO is the first place to reach out 
to (when you’re a visual artist and member). While preparing 
KVADRENNALEN I reached out to see if KRO would spread the open 
call to all the artists they represent. Getting the word out to 
± 10% of all the professional artists in Sweden could prove a 
great jump start for the movement. I also asked if KRO would get 
behind the KVADRENNALEN idea as an organisation, and whether the 
KRO chairperson (artist and co-founder of an artist-run gallery 
in the north - people working at KRO are in general artists them-
selves) wanted to join. None of these received positive replies. 
The most startling answer was that “KRO could not get behind 
KVADRENNALEN because the organisation needed to maintain a polit-
ically neutral position”. 

Every interest organisation is born out of a certain position, 
i.e. it’s their not neutral position that defines them and gives 
them their reason for being. KRO, set up by artists to look out 
and lobby for better artists’ conditions out in the field, has a 
predefined position and it can never be neutral. 

Was this a “bucket”-case, where the idea was interpreted as 
anti- one particular political party? Perhaps, but even if that 
had been the case would that constitute an issue? The possibil-
ity existed that KRO had members who, politically, vote against 
their own interests, i.e. vote for parties that want to take art 
out of the societal mix. (This would be counterproductive to say 
the least but everyone is free to self-sabotage). In that case, 
KRO could indeed have expected some protest from, for argument’s 
sake, a minority of their members. But what of the other members? 
In a situation where one specific political party is going after 
the arts and artists, would not a majority of members expect KRO 
to take up a position of clear opposition in order to stand up 
for its members’ interests?

Organisations like KRO and KLYS shared 95% of the ideas found in 
KVADRENNALEN, except KVADRENNALEN was not a paying-members organ-
isation and it was not standing up for working conditions, but 
for art in society... which is an assumed premise for art inter-
est organisations.
 
KRO, KLYS and their sister organisations were all using their 
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members’ money to set up lectures, seminars, commission reports 
and other lobbying activities, primarily directed to the govern-
ing power - who more often than not failed to show up at those 
(much needed) events.

What they were not doing was using their own power fully, i.e. 
when you collectively have tens of thousands of members it’s not 
enough to just represent; nor did they identify how the threats 
to their members could be countered before the facts. Old struc-
tures rehashing old system thinking.

* When Egill Sæbjörnsson (IS) stated that KVADRENNALEN was actually about “doing union 
work“, he wasn’t wrong: when the ones paid to stand up for you are not preventing attacks 
then it’s up to you to do the work. 

ANOTHER KIND OF CULTURE: 
SEMI-PRIVATE* ART ORGANISATION POSITION
* Semi-private as in not-state-run, but commonly operating with a mix of private and tax-
payers money.

KONSTFRÄMJANDET, the People’s Movements for Art Promotion, was 
the second large organisation that was identified as being in line 
with KVADRENNALEN thinking and values. Konstfrämjandet is itself 
a decentralised organisation promoting “access to art in an egal-
itarian society”. They have partnered up with pretty much all 
interesting players in and around art, from unions, magazines, 
schools to industry organisations. Their origin lies in the so-
cialist movement.

If Konstfrämjandet would get on board as a partner then the de-
centralised support and guarantee that KVADRENNALEN would happen 
all across Sweden would be a sure thing. The first response was 
that all the Konstfrämjandet districts were autonomous entities, 
i.e. there was no central decision making. A second response was 
a referral to an opinion piece that had just been published by 
Jonas Sjöstedt, the former party leader of Vänster (The Left par-
ty), calling for a boycott of the Culture War (see further down). 
A final response was that artists should let others speak for 
them. 

None of those responses made sense, but the last one was by far 
the most peculiar. The number one reason why art is not fully 
appreciated in society is because other voices are speaking for, 
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interpreting, directing the general perception on art (and art-
ists). No one speaks for another without ulterior motives, howev-
er benevolent those may be. 
 
Fortunately for KVADRENNALEN, the districts indeed operated au-
tonomously and several individual Konstfrämjandet districts 
joined the movement. 

KLISTER was a third network organisation that could prove influ-
ential to the success of KVADRENNALEN. KLISTER is “a nationwide 
network for small and medium-sized contemporary art institutions 
in Sweden.“ Some of the more interesting institutions are part of 
this loosely formed network. The response from KLISTER was simi-
lar to Konstfrämjandet in that the network is a loose collabora-
tion and that all the members are autonomous players. The KLISTER 
network did not join, but several of its members did.

FOLK OCH KULTUR, People and Culture, an annual cultural poli-
cy convention (since 2018) states in their vision: “Together we 
create Sweden’s leading convention and meeting place where the 
importance of art and culture in the development of democracy and 
society is in focus.” It was founded by interest organisations 
for the stage arts, for music and the County museums’ cooperation 
council.

Reading Folk och Kultur’s vision, one would expect a match made 
in heaven. When the newsletter of Folk och Kultur went out in 
2022, I received half a dozen forwards of it within the first 
hour, which only showed the pervasive impression of a perfect fit. 
When reaching out to Folk och Kultur to see if they would give 
KVADRENNALEN a spot on their platform, we received a price quote 
to buy a speaker’s booth.

“Folk och Kultur is a participant-driven convention and everyone 
is welcome to contribute. It is #together that we create an im-
portant convention where art and culture are in focus.“ Not hav-
ing any funds at our disposal it was impossible to pay to be a 
participant. 

If we couldn’t speak there, then perhaps we’d be invited to at-
tend at least. Folk och Kultur states they are the leading place 
to lead the development of culture in society and that everyone 
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is welcome to contribute, but fails to state the obvious: when 
you have money. When you have the money to pay for a spot, then 
you are welcome to participate and develop culture in Swedish  
society. Spawned from an exclusive position of power (member 
interest organisations) the convention as a paid-for promotion 
platform perpetuated that exclusivity thinking.

After (repeatedly) reaching out to Folk och Kultur to understand 
whether artists were even part of their target audience and how 
an outsider was to interpret their bold vision and position, we 
received the reply that we’d get a reply in the following week.  
The reply is yet to come.
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ANOTHER KIND OF CULTURE: 
PRIVATE ART ORGANISATION POSITION
After talking with the head curator of one of the bigger private 
museums KVADRENNALEN believed it was getting a huge player to 
support the idea - huge in terms of reputation. If a major play-
er openly showed support then building the movement would go so 
much quicker. It would function as a catalyst, a celebrity en-
dorsement, and plenty of players that are sensitive to riding the 
same wave of the big names would come running. The excitement was 
alive because the meeting had gone so well. There had been some 
poignant questions that probed KVADRENNALEN’s thinking, but in 
the end the curator stated: “So we can just add the shows we’re 
planning anyway and that’s it. You don’t need anything more from 
us?” They could, but didn’t.

ANOTHER KIND OF CULTURE: 
COMMERCIAL ART GALLERY POSITION
An important player of the art world, the commercial art galler-
ies were not identified as primary in the KVADRENNALEN context. 
There was a start of a movement building in 2022 by gallery  
Thomas Wallner on Facebook, focusing on the economic inequalities 
of the art world compared to other industries. There was poten-
tial but unfortunately it did not leave the digital realm. 

ANOTHER KIND OF CULTURE: 
STATE ART ORGANISATION POSITION
One of the most intriguing questions about the KVADRENNALEN idea 
was figuring out whose responsibility it is to stand up for art 
in society and for democracy. Whomever we asked, the finger was 
pointed at us, the ones asking, and it was nowhere as palpable as 
in the conversations with the state-run art and culture organisa-
tions.

Briefly touched upon in Chapter 3: ERR, civil servants working in 
state art organisations are indebted to the state for their live-
lihood, not to art. But that’s not the end of it; within a dem-
ocratic context such as Sweden which has a Cultural policy goal 
in place to regulate art in society (see Chapter 2: Idea), it’s 
necessary to dig even deeper into the distinction between state 
and democracy, and decide whether or not those can be used inter-
changeably. What happens when changes in government bring about 
changes in regime?
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KULTURRÅDET (KUR), The Swedish Arts Council, is a government  
authority whose principal task is to implement national cultural 
policy determined by Parliament and distribute subsidies accord-
ingly. In the official governmental remit to KUR in 2022 it was 
literally stated that the Cultural policy goals are part of their 
official assignment: “In accordance with the national cultural  
policy goals, the Swedish Arts Council must protect artistic 
freedom. The authority must report what measures the authority 
has taken to secure artistic freedom within the framework of the 
grant.“
 
It partly answers the question about who’s responsible for en-
forcing free artistic expression, within the context that free 
artistic expression is only guaranteed through conventions. The 
guarantee comes from the government and the governmental agencies 
need to enforce and execute it. 
 
In the run-up to the 2022 election, the populist SD party was in 
opposition in Parliament. On numerous occasions SD called for 
undemocratic infringements on cultural policy goals, e.g. ban-
ning gangster rap on state radio stations (2021) or the decision 
to stop buying challenging art on a municipal level in Sölves-
borg (2019). The big threats to the artistic freedom KUR has the 
assignment to protect are coming from inside Parliament. Simply 
put, one needs to stand up to one’s boss in order to execute the 
boss’s assignment. A tricky situation, but not a difficult one in 
terms of deciding what to execute, i.e. the assignment is clear 
and as long as it is not revoked it applies. 

In the case of KUR, the assignment is literally stated but the 
logic applies to all governmental art and culture organisations, 
from grant committees to universities to art museums to art cen-
tres across the country. The rule of the country creates the 
framework and the institutions are there to execute it, payed for 
by the taxpayers’ money.

The subsidies KUR offers are strictly regulated and did not work 
for a non-organisation like KVADRENNALEN. We reached out to ask 
for guidance to understand the possibilities, hoping for a chance 
to speak to KUR about this conundrum. We were referred to the 
website by the then head of KUR.
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The distinction between state and democracy is instrumental in 
understanding Gene Sharp’s* statement that institutions provide 
the stability of the system, and how democracies get turned into 
hybrid elected forms of illiberal democracies, i.e. where auto-
cratic ideology comes to power via the democratic process.

All civil servants are required to remain non-partisan or politi-
cally neutral in a democratic setup, thus ensuring a smooth tran-
sition from one election to another. The politicians at the top 
change but it has no fundamental impact on the people working in 
the institutions - the context of democracy is the a priori, the 
reason that justifies the non-partisan condition of employment. 

All protest from civil servants when autocratic ideology seeps 
into the democratic process is instantly blocked by the system. 
The argument used is non-partisanship. The clinch is in the mix-
ing of registers, i.e. ‘no bias to party politics’ (non-partisan) 
is substituted with ‘no bias to the form of government’ (democra-
cy). And the civil servants, paid to serve the people, are being 
muzzled by a system defending its own destruction from within.

The form of government justifies the non-partisanship, when the 
form of government changes then all subsequent rules of conduct 
are invalidated and can no longer apply.

* Gene Sharp (1928 – 2018), American political scientist and professor known 
for his extensive writings on nonviolent struggle.

The contract example on the next page shows how the steps func-
tion: “work in the service of the public on behalf of Sweden’s 
citizens via the Swedish Parliament and Government“ and is again 
repeated in the civil servant’s principles to uphold.

Democracy is the form and the Parliament and Government execute 
that form. When the second executes the form in such a way that 
the form is no longer there, then there is a breach of contract.

Civil servants are indebted to the form of government, not to the 
ones executing that form. 
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In international law (see previous page) regulating armed con-
flicts, combatants have a duty to disobey unlawful orders. Democ-
racies do not have such a fail-safe measure installed. 

The Utopian thinking of KVADRENNALEN put the responsibility to 
safeguard democracy on the ones executing the form of government 
first, i.e. allowing autocratic voices to enter a democratic Par-
liament is the responsibility of the parties. After that it’s the 
responsibility of those working in the institutions that stabi-
lise the system, and finally the many people. When the politicians 
don’t, then the civil servants must, and if they don’t, then it’s 
up to the people. (Example: in 2024 the German people started organising 
and demonstrating against AfD, the extreme right, that’s starting to gain popu-
larity again.)

The popular argument that the vote decides, i.e. the people are 
voting in the autocratic ideology, although true, lacks specifi-
cation and does not consider the attenuating circumstances that 
lessen the people’s culpability. 

E.Coli bacteria which feed on sugar can be fooled by artificial 
sweeteners, just like humans can be fooled. “Full-blown semiotics 
begins with the possibility of being fooled” writes Frederik  
Stjernfelt. Or as Umberto Eco put it, “Semiotics is in princi-
ple the discipline studying everything which can be used in order 
to lie. If something cannot be used to tell a lie, conversely it 
cannot be used to tell the truth: it cannot in fact be used ‘to 
tell’ at all.”  

Is the E.Coli bacteria responsible for being tricked by artificial 
sweeteners? When the fourth pillar of democracy, the media, al-
lows politicians to lie and trick the people into giving up their 
democratic form of government does that not merit some consider-
ation in the argument of the vote decides?

Democracy from the start knew about the dangers of mob-rule, it’s 
why checks and balances were invented. In the post-truth world, 
preventing the tricksters and cheaters from abusing the system’s 
rules becomes more important than ever.

U. Eco, A theory of Semiotics
F. Stjernfelt, Sheets, Diagrams and Realism in Peirce
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KONSTNÄRSNÄMNDEN, The Swedish Arts Grants Committee, has a simi-
lar formulation in their governmental remit as KUR. Their assign-
ment differs however from KUR’s in that they cater to individual 
artists and not only to organisations and institutions. After a 
number of attempts to speak with a contact there and receiving 
the reply that it was a bit too busy (to talk about safeguarding 
democracy), we stopped trying.

STATENS KONSTRÅD, the Public Art Agency Sweden, was working on 
collaboration models when we got in touch and immediately let us 
take up a spot in their upcoming annual Contemporary Art Days 
conference (Samtidskonstdagerna), “the largest recurring meeting 
place for art players in Sweden“*. It was the only breach in the 
state run wall and KVADRENNALEN gratefully accepted the opportu-
nity to speak there - primarily with civil servants working in 
state art organisations. Instinctively, the collaboration models 
assignment of Statens Konstråd felt similar to what KVADRENNALEN 
was aiming for, cross-border collaboration, except for the obvi-
ous difference in position, i.e. state and artist position. The 
attendance by artists at the Contemporary Art Days is minimal, 
and telling.

* A similar description to Folk och Kultur, but here it is a state-driven initiative.

As a way to feel the room, the Contemporary Art Days conference started with a question 
to position yourself as an attendee. The question was “to what extent do you work with 
art and democracy?”
The vast majority of attendees marked themselves in the quadrant high on democracy and 
high on art. 
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Do you represent a 
Swedish organisation 
that works interna-
tionally to strength-
en democracy and 
human rights? Do you 
use culture or media 
as a method for pos-
itive change? If so, 
Creative Force might 
be for you.

KONSTFACK, the state University of Arts, Crafts and Design in 
Stockholm, replied “not for them“, when we proposed a collabo-
ration to bring testimonies from international artists that had 
already lived through a radical political shift ending in re-
pression of the art and culture field in their countries. With the 
school’s infrastructure and educational assignment we thought 
this would bring critical understanding to the soon-to-be-gradu-
ated artists and allow us to share some of the urgency from coun-
tries like Hungary, Poland, Belgium, with the art scene in  
Sweden. Konstfack wasn’t the only school we approached, but none 
of them engaged.

SVENSKA INSTITUTET, the Swedish Institute (SI), is a special 
player, it’s a governmental agency “that promotes interest and 
trust in Sweden around the world“, i.e. Sweden’s nation brand-
ing agency. As already stated in Chapter 2: Idea, SI had a pro-
gram until 2023 called Creative Force that approached culture and 
media as a tool, i.e. it weaponised culture in the promotion of 
democratic values abroad. When asked if KVADRENNALEN could ap-
ply for the promotion of democracy domestically, we received the 
reply that domestic democracy was not their assignment, i.e. SI 
could fund the promotion of democracy abroad but it could not 
support efforts to prevent the loss of democracy in Sweden. 

Translated with DeepL.com (free version)
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When asked if SI believed there was a catch-22 in their assign-
ment, i.e. promoting democratic values when Sweden could - possi-
bly - no longer be a democracy itself in the foreseeable future, 
SI stated that the catch-22 was not so much in the assignment but 
in the “policies the government chooses to pursue“. A fair and 
correct reply, but the result would remain the same: a discon-
nect. 

MODERNA MUSEET (MM), “one of Europe’s leading museums for modern 
and contemporary art“ in Stockholm, is first and foremost a  
governmental institution, according to museum director Gitte  
Ørskou’s description to the attendees of the World Summit on Art 
and Culture, 2023. Regardless of whether she would use the same 
formulation when addressing a room full of artists, it is the 
honest truth.

Gitte Ørskou took up the position as MM’s director in 2019 just 
before Covid-19 hit the globe. She used the pandemic shut down of 
the governmental art institutions as the perfect opportunity to 
draft a manifesto for the museum (see next page).

MM’s manifesto could easily be interpreted as an open invitation 
to collaborate with KVADRENNALEN: “pushing boundaries and tak-
ing new paths in the management of the museum and be the agent 
of change”. All attempts to talk about collaborations that would 
push the boundaries were met either with silence or dismissal. 

The word on the street is that MM has become a great place to 
work, under Ørskou’s direction, as a civil servant. 

ANOTHER KIND OF CULTURE: 
CURATORS POSITION
The open call “What artistic responses can you come up with in 
the face of populist threats to the free arts“ got one like on 
the Nordic Curators United Facebook group that boasted 1.5K mem-
bers. At the time, curators were trying to unite and become 
stronger as a group themselves. Prioritising a second order ac-
tivity when the first order activity, upon which your existence 
depends, is under threat is symptomatic of parasitic endeavours.



M.O. 143/356 5: BUCKETS



M.O. 144/356 5: BUCKETS

ANOTHER KIND OF CULTURE: 
ARTISTS and ARTIST-RUN ORGANISATIONS POSITION�
Artists and artist-run organisations have only one common ground 
and that’s their independence. To the biggest possible degree, 
they do as they please. With that kind of freedom comes the in-
credible task of having to decide for yourself what to do. Be-
cause of that last they are in fact operating on the fringes of 
society. They all need to provide, pay their taxes, drop off the 
kids at school, plan dentist visits like everybody else, but 
there is nobody to tell them exactly what to work on, with, for. 
No board to convince, no manager to speak with, no one setting 
their schedule for them, so they do it themselves. And get stuck 
with systems they need to comply with that are only tailored to 
following predefined paths. No creativity needed allowed when 
filling in your taxes, no freewheeling with the rent, not getting 
a bank loan on the illusionary promise of a guaranteed income. 
In other words, life’s pleasures and obligations are exactly the 
same as for non-artists, except that the obligations are a little 
harder. And their sensitivity, to pretty much everything, is a 
little stronger. Their choice was a calling, a necessity and the 
struggle that comes with it is what it is. The burn-out rate in 
the arts is unheard of - in both senses of the word - and rarely 
caused by the art work, but by an oversensitivity in a burning 
world. What will you tackle first? The overdue rent, the climate 
crisis that’s jeopardising your kids future, the perpetuated in-
equalities left and right, the daily consequences from a colonial 
past... or the baseless polarisation of society and radicalisa-
tion of the political elite who are about to make your struggle 
even harder? 

A study in the US came up with 20%: 20% is, on average, the 
amount of time artists - regardless of where in their career they 
are - can put on making their art. The other 80% is taken up by a 
day job, doing the accounting, managing assistants, making sure 
the studio doesn’t burn down... in short, life. 

Asking artists to stand up for themselves, themselves, before the 
shit hits the fan and telling them that failure and/or success 
only depends on them and nobody else, isn’t the easiest ask.  
Especially when it shouldn’t be their task in the first place.  
The system guarantees the freedom of (artistic) expression and 
it’s the system that is allowing its own destruction.
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Many artists and artist-run organisations answered the call. Many 
more didn’t.

ANOTHER KIND OF CULTURE: 
POWER CITIZENS POSITION
Few power citizens have no interest in the arts, some even go 
so far as to fund private art spaces. They have power in soci-
ety and in the arts. Robert Weil is one of those power citizens 
in Swedish society. In the run-up to the elections he published 
an opinion piece in the national newspaper Dagens Nyheter asking 
for advice on who to give his vote to because he was at a loss. 
The party he had always voted for had totally lost touch with its 
ideology (at that very moment he didn’t know what the future had 
in store). And none of the other parties had any chance of avert-
ing a doom scenario for Sweden, he believed. He finished the opin-
ion piece with an open call: “yes, I need help. Suggest a solu-
tion, I am happy to help.“

Having already reached out to everyone else and with nothing to 
lose, I reached out to The Robert Weil Family Foundation Secre-
tary general saying I had an idea to pitch. 
There was no reply.

ANOTHER KIND OF CULTURE: 
MEDIA POSITION
An independent media is never in the books when democracy turns 
autocracy. And yet, there still hasn’t been a single media revo-
lution in any of the democracies that have fallen, i.e. the media 
have a conundrum to solve: either provide populists with the one 
thing they cannot rise to power without, air time and plenty of 
it, preferably prime air time, or miss out on cashing in on the 
constant provocations that give the monster viewer ratings (or in 
other words, money). Another self-sabotaging parasitic behaviour 
pattern. If they give the populists the air time then they get 
the money, but they will be out of a job once the power has been 
secured. If they don’t, then no money for them and no guarantee 
that they will survive the perpetual growth demand of the share 
holders. A crystal clear lose-lose situation. And that’s without 
considering the sleepless nights caused by the ethical dilemma 
of being an accomplice. There are other options of course, e.g. 
instead of letting populists spread false, half- or convolut-
ed truths on prime time and then informing the public with fact 
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Why didn't the city of Skel-
leftea keep our architecturally 
exciting new cultural centre 
built in our dynamic Norrland? 
Instead, it was sold to the 
(stock-exchange) listed SBB for 
approximately 1 billion and 
then they leased it back with 
a 50-year contract at a really 
good return for SBB. 

Who can explain why culture 
does not know what to do with 
their own houses? Yes, I know 
that most cultural institutions 
do not own their houses, but 
rent from the state at far too 
high rent levels, which means 
that the state has the same 
level of revenue as the private 
property owners. It becomes 
just as incomprehensible when 
the universities rent from 
the state-run Akademiska Hus. 
Education money and cultural 
money for real estate profits, 
here here to the state. Playing 
business is so much fun. Be as 
good as the private sector.

Translated with DeepL.com (free version)

The Robert Weil Family Foundation is dedicated to defending and nurturing an open demo-
cratic society through initiatives in the field of the arts. As a knowledgeable business 
man and influential patron of the arts, Robert Weil’s debate article unsurprisingly showed 
both his business acumen and ensuing incredulity when analysing the Swedish state’s track 
record of “caring” for art and culture. 
Both Robert Weil (in 2021) and Lars Strannegård (in 2023, see chapter 2: Idea) talked 
common sense when sharing their views - incorporating both the economic and political 
perspectives - on art in society, it doesn’t mean that they were naive in terms of what 
impact their debate articles would generate.
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New art festival held in the election year: "A response to political threats"

Art has become more politicized and this threatens artistic freedom, says artist Thierry 
Mortier. He is now mobilizing the art world to protest against this trend - through an 
art festival held during the election year.

- "It's a celebration of art, we want to stand up for artistic freedom by making art," he 
says.

Translated with DeepL.com

Artists 
mobilise 
against 
political 
control

check programs during the graveyard slot, the media outlets could 
choose to stop every twisted logic and lie on the spot. When the 
rise to power is not complete yet, the power still resides in the 
hands of the media.

KVADRENNALEN managed to get a 1-minute feature on national TV 
and 1 opinion piece published in a national newspaper. Media is 
scarce for artists talking politics, not so much for politicians 
talking art. 

ANOTHER KIND OF CULTURE: 
POLITICAL PARTIES POSITION
The two extremes in the Swedish Parliament in the run-up to 9/11 
2022 were the left party Vänster (Left) and the extreme right 
party SD (Sweden Democrats). SD put all its money on the Culture 
War, V ran away from it as fast as it could.

The example from the right comes from a lengthy interview with SD 
party leader Jimmie Åkesson in the tabloid paper Expressen.  
Åkesson very calmly and sensibly explained to the journalist that 
he had little interest in telling people what to like in terms of 
art and culture, but he was very interested if that art and cul-
ture was funded by the taxpayer. After all, the first and foremost 
responsibility of a politician was taking (good) care of the  
money. If certain people didn’t like certain art being subsidised  
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SD in Sölvesborg wants to buy less “challenging” 
contemporary art.

But what is challenging contemporary 
art?
- I don't know if I'm the person to 
answer that, says Jimmie Åkesson - and 
then he answers anyway: 
- These are sensitive issues, which is 
completely incomprehensible to me. This 
is about how to use tax money. Should 
they be used to buy art objects that 
provoke and cause offense or should 
they be used to buy things that create 
cohesion and unite the inhabitants of 
the municipality. I choose the latter. 
- Instead of buying a painting of men-
struation art, maybe you could have a 
bust of some former prominent person 
from the municipality that everyone can 
relate to.

Translated with DeepL.com

by the state that meant that not everyone was getting their pen-
ny’s worth and it’s time to intervene politically. It sounds 
rational, and it is even logical... when you do not subscribe 
to the idea of democracy. Taxes in a democratic set-up are in-
deed about redistribution of resources, to make sure everyone 
gets something back. It’s not implied that everyone gets the same 
thing back and needs to like the same art, quite the opposite. 
Democracy is not ‘everyone pays and only a few get something they 
like’, that’s called something else.

Jimmie Åkesson always made a point of sub-
stituting “challenging” with “provocative” 
or “offensive” in relation to contemporary 
art. Challenging is the terminology used 
in the Cultural policy goal, by consis-
tently pushing a directed interpretation 
he’s conditioning the listeners and slow-
ly eroding the support for the Cultural 
policy. 

The example from the left comes from a debate article published 
on the online news site Dagens Arena by the former party lead-
er Jonas Sjöstedt (V) calling for a boycott on the Culture War. 
As many before him, he had analysed the rise of global far-right 
populism and had closely followed what happened in Hungary,Poland 
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and elsewhere. The tactics used were always the same, he claimed, 
and the solution he advocated was to run away from it. The al-
ternative option to face it head on did not occur when he wrote 
down that the tactics of the Culture War are always predictable - 
which translates to: if you know what’s coming prepare for it.

When democracy falters, it’s every party’s responsibility. Not 
only those trying to sabotage it, also those watching the tinker-
ing under their noses. Wir haben es nicht gewusst, nie wieder.
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RE: Boycott the Culture War? No, win the 
culture battle to win the war!

You have to defeat your opponents in their 
political conflicts, which is especially 
important for the 2022 election. An art 
perspective on Jonas Sjöstedt’s flight from 
the Culture War.

When Jonas writes in Dagens Arena (25.5.21) 
that “the Sweden Democrats and Christian 
Democrats go to war against menstruation 
art. [...] But I have never actually seen 
anyone on the left particularly interest-
ed in the issue.” he hits the nail on the 
head. It’s a lack of interest in culture 
together with an error in judgement, name-
ly that the Culture War is not of inter-
est, not worth the effort or worse a trap, 
that sees him advise against picking up the 
gauntlet when it is thrown down.

The culture battle is the only battle that 
needs to be won to win the war. The Culture 
War encapsulates everything that interests 
Jonas when it comes to economic equality, 
profits in welfare, housing shortages, the 
climate crisis and job insecurity. It is in 
the Culture War that the right-wing actual-
ly shows how undemocratic and unequal their 
thinking is and it’s there that the threat 
to democracy needs to be stopped. In all 
other areas, the rhetoric of the right is 
less extreme, less obvious, and it is much 
more difficult to point out how un-Swedish 
their path is. 

Only opposing right-wing populism when it 
hides its true face makes these parties ap-
pear as normal and democratic. Running away 
from the Culture War is the worst thing you 
can do to Astrid Lindgren’s memory because 
it translates to “what if there’s a war and 
the ones that need to defend the one thing 
that needs protection don’t even bother to 
show up”. What’s at stake in the Culture 
War is not art and culture - the smallest 
area of government spending - but a demo-
cratic Sweden. 

The government crisis today shows what hap-
pens when the Left tries to pick the battle 

of the housing shortage: SD jumps at the 
chance to call for a vote of no confidence 
and the Left’s own theme gets hijacked and 
appropriated to serve a completely differ-
ent agenda. In the art field this is known 
as détournement - an appropriation that 
puts an idea completely on its head. 

A lesser known political détournement was 
the concept of ‘degeneration’. The term was 
coined in 1892 by the German orthodox Jew 
Max Nordau to describe the degenerate soci-
ety of the time. Less than 40 years later, 
the concept was turned upside down and used 
to ridicule (and worse) an entire genera-
tion of contemporary artists - many of them 
Jewish - in 1930s Germany. The ‘Entartete 
kunst’ exhibition drew millions of visi-
tors, while testimonies from moderate Ger-
mans at the time showed the same thinking 
as Jonas: “this is but a small and uninter-
esting culture issue”. 

Jonas states that he’s frustrated to have 
seen this happen so many times already. So 
is everyone working in art and culture, 
but with an important difference: we’re 
not frustrated to see the Right try the 
same thing over and over again, we’re used 
to that; we are frustrated with both the 
Center and the Left turning their backs on 
the only battle that matters, time and time 
again, and it’s happening again here in 
Sweden.

When the Right calls for a Culture War 
about menstruation art and unicorns, go 
there! Both the Left and the Center should 
have prepared for this battle as soon as 
they realized that it’s a systemic pat-
tern of populism. It’s a bit late to say 
you didn’t know. When both the Left and 
the Center turn their backs on culture, 
then it’s up to one of the most essential, 
and  most vulnerable, areas of society to 
fend for itself: art and culture, because 
“...I’ve never actually seen anyone on the 
Left particularly interested in the issue.” 
If there is a war and only one party shows 
up, the one that’s absent loses by default. 

When Konstfrämjandet referred to the article it had already been 
published for two weeks. By the time I wrote a rebuttal and had 
it translated, a month had passed since its publication - which 
was used as the reason by Dagens Arena not to publish the reply: 
not current anymore. Three years on, the Culture War is still 
waging.

Rebuttal by TM.
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A different tune came from the former party 
leader of the Social democrats, Göran Pers-
son, during an online seminar organised by 
the social democratic think tank Tiden. The 
clip went viral the next day. Persson actu-
ally criticised his party for not bringing 
forward potential party leaders that had an 
interest in Culture and he hoped to see that 
change. 
 
In all the interviews with other parties in 
the days that followed everyone eagerly  
repeated or supported the sentiment. And 
quite a few voices from the art field, from 
all positions, welcomed Persson’s call out.

Never fear 
politicians that 
do not show an 
interest in art 
and culture; fear 
the ones that do.

-TM
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#1000 DAGAR KULTUR, 1000 days of culture was an initiative start-
ed in reaction to what happened in Sölvesborg in 2019. The idea 
was very much in line with KVADRENNALEN’s thinking, namely “to 
implement as many actions, one per day, to demonstrate the role 
of culture in a vibrant democracy.“ from Dec. 16, 2019 until 
Sept. 11, 2024 (= 1000 days).

It was initiated by Riksteatern, the national theatre infrastruc-
ture organisation with over 40,000 members, and joined by 16 ma-
jor players and houses in theatre, dance, circus, opera and film. 
When the pandemic hit the initiative was put on hold. No one of 
the core KVADRENNALEN team had heard of the initiative until we 
spoke with the National Lottery fund. We reached out immediately 
to see what was happening at their end. Would they revive it once 
the pandemic was over? KVADRENNALEN was missing exactly what they 
had already brought together - theatre, film, opera, circus - and 
they were the big houses at that. It would make total sense to 
join forces. 

Except for a number of talks, the 1000 days of culture initia-
tive never reactivated - not in the activist manner with which it 
started in their debate article from 2019 (see next page).

Show the role of culture in our democ-
racy for a thousand days. That is the 
idea behind the 1 000 Days of Culture 
initiative, which is supported by 17 
cultural organizations. The initiative 
was launched on December 16, 2019, ex-
actly one thousand days before the next 
election in Sweden. The organizations 
together carry out several actions and 
activities within the framework of the 
collaboration.

Translated with DeepL.com (free version)
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DN Debate.”We demand stronger protection for culture in the con-
stitution”

DN DEBATT 16/12. Swedish cultural policy has become an ideolog-
ical battlefield where accepted political agreements are chal-
lenged. We now demand that the government set up an inquiry to 
investigate how culture can be given the same dignity as hous-
ing, education, social care and other basic rights in the law, 
write representatives of 17 cultural institutions.

We see with dismay a Sweden where cultural policy has become an 
ideological battlefield and where accepted political agreements 
are being challenged. In a time of populism and nationalism, 
democracies around the world are being dismantled and freedom of 
expression is being restricted. Often by directly controlling 
and directing culture. This alarming development shows that the 
legal protection of culture is not strong enough to withstand 
political influence. This is a threat to one of the most import-
ant foundations of our democracy, namely the right of everyone 
to practise and enjoy a free and independent culture. It is high 
time that culture is given the same legal dignity as other wel-
fare rights.

Culture in all its forms, from theatre, circus and dance to 
visual arts, literature, music and film, contributes to a living 
democracy. It gives us perspective on ourselves, our fellow 
human beings, the society we live in and our shared history and 
cultural heritage. Culture makes the world a little bigger. 
Being able to freely participate in cultural life and express 
yourself through art is a human right under the UN International 
Covenant on Economic, Social and Cultural Rights.

It is also everyone’s equal right to participate and express 
themselves that forms the basis for many activities in the cul-
tural sector. The fact that the activities are wholly or partly 
publicly funded on the basis of these rights can be seen as a 
guarantee that everyone living in Sweden should have the oppor-
tunity to access culture that is free and independent.

On 16 December there are 1 000 days left until the next elec-
tion. We are inviting organisations to participate in a joint 
initiative aimed at carrying out as many actions, one per day, 
to demonstrate the role of culture in a viable democracy.

The lack of legal protection is evident in the design of the 
constitution. The Constitution states that public organisations 
should work for the cultural welfare of the individual. However, 
the law then prioritises the right to a number of specific rights 
such as housing, education and social care, with culture being 
excluded. These rights are undoubtedly crucial in a democracy. 
But the prioritisation scheme belongs to a time when culture was 
not under systematic attack. The right to culture deserves the 
same protection as the right to education and housing.

In Swedish cultural policy, there has long been a cross-party 
consensus on how public funds should be used to support a free 
and vibrant cultural life. Partly through the cultural policy 
goals, which were last revised in 2009 by the Parliament and 
which state that everyone should have the opportunity to par-
ticipate in cultural life and that culture should be a dynamic, 
challenging and independent force. The parliamentary parties 
have also agreed on the arm’s length principle, which means that 
politics creates the conditions but does not interfere with the 
content of culture. The principle is not a law, but something 
that the state, regions and municipalities support.

Recently, however, we have seen several examples of how poli-
ticians at municipal level are questioning and challenging the 

prevailing agreements. This gives a worrying indication of what 
may happen at national level in a few years’ time.

● We see this clearly in Sölvesborg municipality, where a number 
of high-profile decisions have been made in a short time, result-
ing in the municipality no longer purchasing what the council 
calls “challenging contemporary art”.
● Or when a member of the culture and leisure committee in Täby 
municipality demanded that a conversation at the library about 
LGBTQ issues be stopped. This was because the conversation was 
perceived as destructive and questioning gender roles.
● In Nacka municipality, the principle of arm’s length distance 
was not observed when the municipality prevented artworks that 
were critical of society, rebellious or aggressive from being 
displayed during the Wall Street Nacka street art festival.

Relating the situation to other European countries can be con-
sidered extreme. But in Poland, for example, we see how the 
control of culture has become an important tool for ideological 
propaganda. For example, a politically charged film was stopped 
by the country’s Ministry of Culture during a film festival. And, 
the head of the World War II Museum was dismissed because the 
museum was not sufficiently patriotic according to the govern-
ment.

Stronger legal protection is needed to ensure that publicly 
funded culture is free from direct political influence and does 
not become an ideological tool for corrupting power. Previous-
ly we saw no need for a cultural law to establish the public 
sector’s responsibility for ensuring that culture is available 
throughout the country and that the principle of arm’s length is 
respected. But when the principle is put out of play we believe 
that the question becomes pressing to secure the freedom and 
integrity of culture into law.

We therefore demand that the government start an inquiry to in-
vestigate how culture can be given the same dignity as housing, 
education, social care and other fundamental rights in law. 
Strengthening legal protection should be considered alongside 
the assignment recently given to the Swedish Agency for Cultural 
Analysis by the Minister for Culture and Democracy, Amanda Lind, 
to review the principle of arm’s length.

In parallel with the review of legal protection, the understand-
ing of the role of culture in a democracy needs to increase and 
gain wider acceptance, both among politicians and the public. 
More people need to recognise the importance of a diverse range 
of films, challenging public art and performing arts across the 
country. As fully or partly publicly funded organisations, we 
see it as our task to increase understanding. That is why we 
have decided to join forces together.

On 16 December, there are 1 000 days left until the next elec-
tions. We are inviting organisations to participate in a joint 
initiative that aims to implement as many actions, one per day, 
to demonstrate the role of culture in a vibrant democracy. 
Partly by highlighting what we already do, but also by creating 
platforms for discussions about culture. Such as opinion pieces, 
information dissemination, dialogues with politicians and citi-
zens, small and large initiatives. We invite all actors who want 
to join the initiative. It is our conviction that, more than 
ever, we must engage in the debate on the role of culture.

We will do it every day, a thousand times over.

Translated with DeepL.com (free version)
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“And this is the crux of the matter, that there is a clear his-
torical and social division in art's function within contemporary 
Western society between that which reinforces and projects ex-
isting cultural idealisations, and an art that instigates chang-
es in cultural and ultimately social perception. It must be self 
evident that an art which reinforces existing cultural idealisa-
tions is going to be by far the most prevalent and visible, for 
clearly society promotes an art that will fulfill its vested in-
terests. This reinforcement of existing idealisations does not 
deny the artist the fulfillment of self-expression, providing that 
the meaning and form of this self-expression is held within what 
society has legitimised, designated through its institutions as 
acceptable art practice.”

- Stephen Willats, Art work as Social Model
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note on the buckets:
Everyone has a position (a bucket) from where they 
act. By plotting the different positions within the 
context of art in society, and specifically freedom 
of artistic expression, it becomes clear who (logi-
cally) is responsible for safeguarding this last, and 
by extension also the freedom of expression for all 
and democracy as a whole, namely the ones that 
have it in their job description and are getting paid 
for it: politicians and civil servants. When they fail 
to execute their assignments and break the social 
contract with the people paying for their democra-
cy, it’s up to the people themselves to act.

There’s an abundance of reasons and excuses 
that can be found to explain the inaction in all the 
positions listed. Most, if not all, can be considered 
instilled by the system, e.g. fear of losing face, fear 
of missing out, fear of aiming too high or not high 
enough, fear of losing money, fear of reputation 
loss, fear of competition, fear of lack of quality,... 
fears that can all be attributed to (unwritten and 
unstated) adherence to rules of conduct that only 
make sense if the system is considered justified. 
They matter little.

More relevant is the tipping point between observ-
ing and becoming part of the problem, e.g. plenty 
of people were in  positions where they could have 
helped the KVADRENNALEN movement without 
compromising their organisation’s stance. Some 
could even have jump started it. All the network 
organisations could have offered their network 
platform for distribution of the message, without 
committing their network to any position. Instead 
the KVADRENNALEN team had to build all the 
member lists themself before reaching out indi-
vidually. Hundreds of mails and time badly spent 
instead of one mail and hours saved. Organisations 
and people with high press credibility could have 
tipped their contacts by adding their name to the 
list. Stating the importance of executing a timely 
idea and not considering what you can bring to 
it - proactively - is not paying lip service or lacking 
solidarity, it’s failure to aid.

KVADRENNALEN did not explicitly identify which 
political threats the arts were facing, nor did it state 
whether those threats came from outside or inside 
the art field itself - because it was both at the same 
time. Politicians without any noteworthy knowledge 
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of the art field talk about art and culture as self- 
proclaimed experts and art workers in all kinds of 
organisations are more concerned with their inter-
nal power relations and politics than with art. If we 
were to plot the positions in the field of agriculture, 
aviation, economy, construction, education, health-
care, we would find the exact same positions and 
thinking. Umbrella thinking by those not willing to 
take up responsibility and (often frustration-driven) 
activism from those tired of waiting for change. The 
art field is but one of many human areas of indus-
try, the people remain the same and so does their 
behaviour on the ground.

The advice to let others speak for you, to organise 
according to accepted (old system) structures, to 
execute ideas others came up with but will not 
execute themselves, to wait it out and see what will 
materialise, isn’t so much advice as it’s a reflection 
of the adviser’s position and thinking.
 
Nathalie Gabrielson identified in her art piece “The 
Campaign“* that power resides in distribution. Not 
opening up structures for novel uses, when new 
challenges merit new approaches, is by far the best 
option to call a halt to change.

Gene Sharp taught us that it’s institutions that 
stabilise systems, but the system cares little about 
who’s in charge; democracy or autocracy all alike, 
the system will provide. 

But, the people tend to care.

* The Campaign investigated ideological behaviours in 
Sweden during the 70s and 80s which transformed the 
foundation of the social model and affected the definition 
of Swedish national identity. The work was shown in 2020 
at Index foundation, Stockholm.

“I wouldn’t have minded if someone with more power and influence 
in the Swedish Art scene had stolen the idea, or alternatively 
had formulated an even better one. Heck, if they had I would have 
worked for them. If the hierarchy thing proved more important to 
them than actually doing something, I would have preferred them 
running the show over standing idly by any day of the week. The 
idea would have been an enormous success. Any one of them could 
have done it, any of the artist interest organisations or Konst-
främjandet with their spread over the entire country or one of 
the influential private institutions or... 

Of the three options: partner up, take over, pay lip service, 
only the last one constitutes a (political) threat itself. No 
position is without culpability in this story, or any story for 
that matter. Not the people failing to convince the partners, 
needed for the movement to succeed, and not the ones failing to 
show up when needed.“ - TM
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“It’s union 
work.”

- Egill Sæbjörnsson (IS), 2022, Kummelholmen
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© Sarah Charlesworth (US), United We Stand / Nation Divided, 1979
Image trace: TM  

From Sarah Charlesworth’s series Modern History.
The original work shows covers of two Scottish tabloid newspapers, 

published on March 3rd, 1979, 
juxtaposed one next to the other, 

making conflicting claims.
Charlesworth removed all photos and text from the newspaper covers, 

leaving only the headlines and mastheads in place. 
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“Vision 
without action 
is a daydream. 
--
Action 
without vision 
is a night-
mare.”

- Japanese proverb
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KVADRENNALEN’s challenge was one of general perception, its target, the general 
public, and its medium, all possible channels that could manifest the message. What 
form the message would take was up to those who wanted to use the PLATFORM FOR 
CONTEMPORARY ART TO RESPOND TO POLITICAL THREAT. Building the platform 
was about getting the minimal tools operational to allow the movement to work. 

STRATEGY
Trying all strategies at once is the same as not having a strate-
gy at all. Just doing. Urgency and lack of time formulated a plan 
of action that focused solely on generating action and adapting 
the plan on-the-go. It did not mean the vision was lacking; on 
the contrary, if the PLATFORM generated action, any kind of ac-
tion, the vision would be achieved.

- Bryony McIntyre: what strategy are you using?*
- TM: all strategies we can think of. The platform is virtual, 
in terms that it’s the relations, the people and organisations 
joining that give the platform its shape. It’s not physical or 
material as such. And, since we need to reach the entire general 
public, we need to use all the channels available, all the forms 
of expression possible. It’s impossible to find one channel and 
one form that speaks to all. Plus, we don’t know what people are 
going to come up with. The thing we need to ensure is that the 
platform stays up until the end. 

* Excerpt from a conversation with Bryony McIntyre, one of the founders of the 
Edinburgh-based political arts organisation, Arika, May 2022, Stockholm. Bryony 
had been invited by IASPIS (The International Artists Studio Program in Stock-
holm financed by the Swedish Government) to share her experiences of working to 
strengthen the connection between art production and social change through a 
political arts organization.

EXECUTION
Art and culture were being used in political rhetoric as one of 
the tools to sow division in the bigger Culture War. The idea of 
KVADRENNALEN centred around opposing just that, show unity. Uni-
ty in the art field isn’t Utopian, it’s straight-out impossible. 
Showing unity isn’t, that’s a trick, a layer to put on top. Dress 
everyone in black shirts and you get a perceived unity in the 
street, unity-in-formation. 
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Addresser is perceived
as united through the 
form of the contact/
channel, adding a  
layer to the message.

Art is often talked about as being a conversation, a communication. 
KVADRENNALEN’s goal was to engage in that conversation with the general 
public and counter the conditioned perception that art is non-essential, a 
luxury, a waste of tax expenditure,... and bring a different message for-
ward. The KVADRENNALEN PLATFORM needed to be built in the phatic function 
of Roman Jakobson’s communication model, which deals with establishing a 
connection between addresser and addressee. By changing the form of CON-
TACT from individual to collective, the message would get an additional 
layer, where the PLATFORM itself triggers the perception of unity. When 
the message is repeated over and again, by all different voices, that art 
is essential, it becomes a ubiquitous truth. 

In more concrete terms, the execution meant building the skeleton of an 
umbrella-structure that could function as a proof point for an art field 
with one voice; writing a manifesto, constructing and maintaining an on-
line presence (website, SoMe channels), appealing to the press for tradi-
tional mass media coverage, figuring out paraphernalia that could signal 
belonging. 
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KVADRENNALEN 
Talk at  
Supermarket 
Art Fair 2021

Open Call at Konstpool

OPEN CALL (FEELING THE TEMPERATURE)
Most executions sought their inspiration in the familiar within 
the art field, e.g. no better way to bring artists together than 
in what they are already familiar with: a group show. An open 
call was just as commonplace. The call had one question: “What 
artistic responses can you come up with in the face of populist 
threats to the free arts?”, and was launched just before the sum-
mer of 2021 to see whether the field would respond and as a way to 
spread the idea. 

It was spread by word-of-mouth, newsletters from established net-
works in the art field like Konstpool, Weld, Candyland, CAC, indi-
vidual artists, etc., through speaking opportunities, e.g. Kon-
stfack summer course on artist-run spaces by Andreas Ribbung and 
Alice Máselníková, Supermarket art fair, Contemporary Art Days, 
SVT Culture news, et al. The deadline was tight but garnered 
enough proposals to start believing.
 
WEBSITE (A CENTRAL ADDRESS)
As mentioned in chapter 2: Idea, the word KVADRENNALEN did not 
exist in the dictionary, making it a sure bet that the URL, SoMe 
handles and hashtags would be available. A pristine online pres-
ence could be built up without any lingering associations. A cen-
tral point to find more information. 

The 2021 site was given a more activist aesthetic which fit its 
intent: launching a call to action. When KVADRENNALEN opened in 
2022, the website got a makeover into the most neutral expression 
possible. Any aesthetic and/or emotional direction was superflu-
ous: the website needed to be functional*: all the colour and 
emotional direction needed to come from the content the artists, 
art workers and art spaces wanted to place on the platform.
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KVADRENNALEN.se 2021 KVADRENNALEN.se 2022

* As stated before, every attempt to have a neutral perception is illusionary, 
it cannot be done: even neutral is an emotional direction - the choice of a 
font is already a direction people react to.

Designing an online presence that would signal an upbeat, posi-
tive and inclusive expression filled with colour, was repeatedly 
discussed. Although a proven tactic in business, the double tar-
get audience (1. recruiting within the field of art 
and 2. talking to the general public), made it too 
schizophrenic a challenge.
  
CALENDAR
The heart of KVADRENNALEN, and also its defence, was 
the calendar. The proof point of KVADRENNALEN’s log-
ic. It would list all the events, actions, and works 
of the Swedish trans-disciplinary art field and serve 
as the only security mechanism for KVADRENNALEN’s 
idea and its community. 

If an event, action or other was promoted with 
#KVADRENNALEN and it didn’t feature in the official 
calendar then it wasn’t part of the official program.

The open call was open to all ideas anyone was se-
riously considering as a worthwhile effort during 
election year. A proposal to set fire to the Parlia-
ment as an artistic statement would need some seri-
ous arguments to be considered appropriate for the 
calendar and would (most likely) have gotten the 
recommendation to do it in the submitter’s own name, 
i.e. not as a KVADRENNALEN sanctioned event.  
The issue never came up. 
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BUTTONS, STICKERS, PARAPHERNALIA
Once KVADRENNALEN was up and running, the movement building need-
ed to keep recruiting people. More tangible objects to work with 
and be confronted by were needed. Buttons, stickers, T-shirts, 
tote bags, anything common in marketing and promotion would do. 
The challenge was what to put on them. 

Visiting Marabouparken art space in snowy winter Stockholm an-
swered the question in the most blatant, kick-yourself-for-not-
spotting-the-obvious manner: PLEASE DO NOT TOUCH THE ART. Proba-
bly the most common signage found in the visual art world, whose 
ambiguous and unclear message in a museum setting became perti-
nently urgent and focused in the KVADRENNALEN context*. It wasn’t 
about inventing the perfect slogan for the movement to convince 
people, it was about spotting a familiar, already accepted rule 
that would do the job. People subscribed to the motto with an ap-
proval rooted in their already established, pre-existing habits. 
Seeing Please don’t touch the art on a button pinned on a coat’s 
lapel made people nod in acquiescence. To let people connect with 
something familiar is much easier than imposing an (undesired, or 
unwillingly admitted) uniformity.  

* One cannot actually touch art, one can only touch tangible artworks - objects 
representing art - (museum setting), but politicians can go after the arts - as 
a field of industry - and have a severe impact on art production, access and ex-
perience (KVADRENNALEN context).
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Lies Lecompte

At Röda Sten, Göteborg, 
during Levande Musik’s
festival program there 
28/5/2022

Härnösand 
19/5/2022
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Elisabeth Ohlson

Torbjörn Johansson

Diego Galafassi

Egill Sæbjörnsson

Mattias Bäcklin

Lies Lecompte

Daniela Hedman

Leif Elggren

6: EXECUTION
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MOBILISING vs. ORGANISING
Not knowing any better, KVADRENNALEN mobilised those who didn’t 
need convincing, those who had been trying to figure out what to 
do, those who had been ready to act for a long time already. It 
offered a platform other platform builders responded to because 
they recognised what it was. Those who didn’t recognise the po-
tential actionability on offer interpreted it as an (important) 
awareness campaign. 

This last is a reminder of the awareness-action gap which denotes 
the divide between people’s awareness of a problem and their ac-
tions in response to (their awareness of) the problem. Tons of 
theories and research conclusions have been formulated to explain 
both the gap and the factors influencing individual and collective 
behaviour: Pluralistic Ignorance sees people who might be aware 
of social issues but hesitate to act because they believe their 
views are the minority, leading to inaction despite widespread 
discontent. Diffusion of Responsibility and Bystander Effect oc-
curs when people are less likely to undertake action because they 
assume someone else will take charge or step forward. There’s 
Social Identity Theory (belonging or not), Information Cascade 
(following the flock), Social Learning Theory (learning through 
observing, imitating, and modelling others), the list goes on and 
on, for the simple reason that it’s an issue. The awareness- 
action gap is an issue when change is deemed necessary and it can 
only be achieved collectively. 

It is also solvable, i.e. it’s what big business, unions and pol-
iticians work on every day: get consumers to buy en masse, get 
workers to join forces for better working conditions, get poten-
tial voters to commit. It costs both effort and money,  but it 
gets solved daily. Why else does Coca Cola spend astronomical 
amounts of money on marketing and promotion if not to get their 
consumers to act, i.e. keep buying their product. When such finan-
cial resources are not available they need to be substituted with 
human resources and resourcefulness, i.e. time and effort.

KVADRENNALEN was constantly on the clock; every day that passed 
by, the threats to the freedom of artistic expression were get-
ting closer to being executed. 
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Reaching out to entire networks always meant that at least a 
couple of people warmed up to the idea. Not having the (human) 
resources to follow-up, again and again, to push them across the 
gap, meant that those half-warm leads didn’t ignite. People stuck 
in the action-awareness gap don’t make the jump by themselves, 
they have to be pushed and managed. They need organising. 

The difference between mobilising and organising is massive and 
became apparent after the deadline of 9/11 2022 (election day). 
In Feb-March 2023 the 6 weeks online Core fundamentals training 
“Organizing for Power”, by Jane McAlevey (US) in collaboration 
with the Rosa Luxemburg Foundation (DE), made that clear in the 
first half hour of the course. It teaches how to get people to 
commit (to causes they believe in but don’t do anything about), 
and more importantly, how to ensure they stick to their commit-
ments and actually show up to act.

The mobilising efforts of KVADRENNALEN reinvented and experienced 
everything that organisers like Jane McAlevey or organisations 
like Greenpeace, XR, et al. have known and worked with for years. 
With hindsight it’s easy to pinpoint the mistakes made; at the 
time of making them that knowledge was not present.
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Figuring out all kinds of actions one can set up to start a con-
versation with the general public and the powers that be is not 
particularly hard. Anyone can do it, and if you need a head start 
then delve into all the protest actions that have already oc-
curred in the world - the global year of protest, 2019, is a good 
year to start with - or check out the work of Gene Sharp, who 
listed 198 ways of non-violent protest in 1973 - since then peo-
ple have continued the work and have added digital, online ways.
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Stickers are great to spread a message but one needs some decent 
sticker action efforts. Posters are great too - there’s a reason 
why our cities are filled with them. The buttons served multiple 
uses at once: people got something tangible and easy to use as 
conversation starters, it allowed them to publicly show belong-
ing and/or support, and it’s a low-threshold online media content 
generator, quick to snap a photo of and post online.

Even Organizing for Power talked about pins and buttons, but were 
more prudent with their public display, especially in an actual 
union-building effort: when organising a movement it is not ad-
visable to show the ones in power that your movement is slowly 
building momentum, for the obvious fact that it gives the powers 
in charge the time to retaliate early. In that setting you want 
to build outside of the public eye first and show your numbers and 
strength only when they’ve been accounted for.
  
In KVADRENNALEN’s case, nobody was watching outside of the art 
field and seeing more people around you with buttons could tap 
some of the awareness-action gap theories that dealt with model-
ling the behaviour of others belonging to your social identity 
groups.

@amandalind_ 
Previous minis-
ter of culture 
Amanda Lind using 
KVADRENNALEN’s 
button to drive 
home a point, 
while profiling 
herself as one of 
few politicians 
who understand the 
importance of free 
artistic expres-
sion in a democ-
racy.
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Leader identification/personal power and non-execution were more 
problematic for the overall set-up. The first refers to identify-
ing those people that can generate following for an idea, because 
they are already centres of following themselves, e.g. respect-
ed artists, curators, directors. Identifying who they are is not 
difficult when you know the field, and if you do not know it your-
self, people will easily identify them for you. The issue is the 
conversation and the timing to get them on board. Natural leaders 
in a field of industry know the power they have and are protective 
of it. Not understanding the dynamics of genuine organising, many 
leaders were approached but the approach failed to activate them.

When the leader identifica-
tion and, more importantly, 
the leader recruitment fails 
because the conversation 
doesn’t consider the per-
sonal power of those leaders 
and possible emotional sen-
timent of bringing compe-
tition to their doorsteps, 
then potential leaders can 
inadvertently become adver-
saries.
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The second, non-execution or non-compliance, was about 1) not 
getting the proof points of the movement up, and 2) not having 
the means to follow up. When artists and organisations joined 
they were told that: everyone owned KVADRENNALEN (autonomous de-
cision making), the hashtag #KVADRENNALEN needed to be used next 
to their own hashtags and they needed to mention that they were 
part of KVADRENNALEN and display the manifesto on site if they 
had physical events. A quid pro quo set-up: they were featured 
in the calendar and on the KVADRENNALEN website, and in return, 
KVADRENNALEN would be featured on their channels. When the quo 
didn’t happen it meant the skeleton of the umbrella was there but 
the canopy in between the ribs was not, i.e. we’d all get wet if 
it started raining. 
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NAIVETÉ AS A STRATEGY 
Prefiguration, in an activist context, refers to strategies and 
practices, here and now, to bring about change (new system) with-
out reproducing or taking recourse to the very structures that 
are being opposed (old system). In short, it’s practice what you 
preach and lead by example, e.g. if you envisage an accessible 
art field, take away the thresholds (= consistent with the mes-
sage).

At its core, prefiguration is very different from the Organizing 
for Power approach which brings in hierarchies and management. 
The first wants people to figure it out themselves (internal re-
sponsibility), the second takes people by the hand and shows them 
how to do it (external responsibility and pressure). From the old 
system perspective, prefiguration can be interpreted as a naive 
approach, but both approaches aim to empower the masses.

Naiveté is commonly defined as a lack of experience or judgment, 
implying a pre-accepted and established order that is sound to 
follow. When that established order is being questioned then the 
connected naiveté is mute. Working collectively to ensure the 
survival of the individual was a challenge to the status quo in 
the art field and a difficult habit to pick up.

KVADRENNALEN’s prefiguration was both ideological and practical 
- a matter of double necessity: 1) it fit to execute the chang-
es needed as if they were already in place - do the Utopia, act 
as if the art world is already united - protecting the idea from 
criticism* in the meantime, and 2) the (human) resources were not 
available to force the movement, i.e. actively organising  
instead of mobilising. 
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* On criticism: in Cultural Activism Today. The Art of Over-Identification. 
2007, BAVO (Gideon Boie & Matthias Pauwels), the chapter on Today’s Blackmail 
of Constructive Critique argues in favour of a pure criticism in the arts in-
stead of an expected constructive criticism that suffers the (unjust) demands 
to provide solutions. An unwritten conditional to be allowed to criticise, in 
other words a well-established tactic to silence criticism. 
1) Art doesn’t carry the burden of responsibility to formulate solutions, i.e. 
within the context of art - even art in society - the blackmail of constructive 
critique puts its finger on a very sore point, which has diluted art’s strength 
as a critic of society.
2) in non-art contexts the burden of responsibility needs to be considered in 
terms of the constructive criticism’s blackmail. Two Swedish examples: 2a) The 
Sweden Democrats were dismissed in 2018 as always criticising without coming up 
with alternatives or solutions, which was a valid point in the political con-
text. When running for office your solutions are the content of the political 
program you’re proposing. Politicians have the burden of responsibility to come 
up with solutions, i.e. constructive criticism should be the norm. 2b) Today, 
Greta Thunberg (2003), barely old enough to legally buy alcohol in a store in 
Sweden, is constantly criticised for not offering solutions and only criticis-
ing policy. As a young adult and environmental activist Greta does not carry 
the responsibility of having to offer solutions; criticising and calling on 
those in power is very much the extent of her responsibility. Here, construc-
tive criticism’s blackmail is one of many tactics used to undermine and silence 
her voice.
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Cultural Activism 
Today. 
The Art of 
Over-Identification
BAVO / Gideon 
Boie, 
Matthias Pauwels 
[eds], 2007
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note on execution:
Art thinking is different from Activist thinking is 
different from Political thinking is different from 
Economic thinking is different from Social thinking 
is different from Environmental thinking is different 
from...

Activism For Art is still activism, which means the 
rules of activism come first in terms of executing 
for impact. Until everyone becomes a polymath, i.e. 
people whose knowledge covers many different 
areas and fields, we’ll remain doomed to re-invent 
the wheel over and over again when taking our first 
steps in unknown territory. No area is out of reach for 
artists, traditionally they surpass national averages 
in terms of level of education and general interest, 
but it doesn’t guarantee that they can deliver on the 
same level, or on the level needed, as seasoned pro-
fessionals in other fields of industry - especially when 
under time duress. Outsourcing to capable outsiders 
is costly but a time saver that allows everyone to do 
what they do best, but it hinges on the conditional 
that funds are available. The ancient old Achilles heel 
of the artist’s condition is the lack of funds which has 
seen them develop into the epitome of DIY busi-
nesses run by single individuals splitting themselves 
into accountants, marketeers, Social Media cam-
paigners,... and producers of art. All-rounders will 
manage to figure it all out, it doesn’t mean they can 
execute.

Resources of interest: 
The Centre for Artistic Activism (US) c4aa.org

Rosa Luxemburg Stiftung (DE)
rosalux.de

Organising for Power (DE/US)
rosalux.de/en/o4p

Gene Sharp (US, 1928-2018)
American political scientist. He was the founder 
of the Albert Einstein Institution, a non-profit 
organization dedicated to advancing the study 
of nonviolent action, and professor of political 
science at the University of Massachusetts 
Dartmouth.
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Beware of the art!

6: EXECUTION
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There’s 
nothing 
naive 
about  
naiveté.

- when there’s nobody else doing it, 
(then) you are the best at it, by default 

- no contest.

- TM
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THIS IS THE WORK OF ART, January 11th 2022, Opening of KVADRENNALEN by Björkö Konstnod
Photo: Anna-Viola Hallberg
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“Kultur 
ist nicht 
alles, aber 
ohne Kultur 
ist alles 
nichts.”- Karl Valentin.

- Culture isn’t everything, 
but without culture everything is nothing.-
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When the task at hand is impossible, doing it is already a success. 

In the nine months between January 11th and September 11th 2022, the KVADREN-
NALEN calendar listed 154 events, in 70 different locations, by 51 organisers. 

154 more events than zero. Not only was the online calendar and the website up and 
running, it was filled with events that the general public could attend. 

JANUARY 11th, 2022, KVADRENNALEN OPENS
On the day the Swedish Parliament held its first official session 
to open the new calendar year 2022, 13 artists and art spaces of-
ficially opened KVADRENNALEN. 

Right before the Christmas holidays the pandemic measures had 
softened only to get tightened again by the Swedish Health Agen-
cy in the first week of January. It meant that live events were no 
longer possible when KVADRENNALEN was supposed to open.

Everyone that set up an opening had carte blanche, except for one 
single condition: integrate a reading of KVADRENNALEN’s manifes-
to. What that reading was meant to be was not specified.

Per Hüttner, Vision Forum, did a live reading of the manifesto 
on YouTube, from Egypt, where he was travelling to meet with the 
art scene there. While reading the manifesto he also changed it, 
making it his own.
Daniela Hedman printed the manifesto and pinned it on the tenants 
notice board of the apartment block where she lives. Having the 
conversation with the general public starts with your neighbours.
Torbjörn Johansson convinced someone he’d met while travelling in 
the Canary Islands to read the manifesto aloud while he filmed. 
Torbjörn shared an artistically edited version of the reading on 
his online channels.
IntraGalactic arts collective set up an online meeting to read 
the manifesto at plenum. 
Fylkingen, Kummelholmen, Joakim Stampe all went onto their dig-
ital channels to tell the world they were opening KVADRENNALEN 
officially. 
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Conny Blom & Nina Slejko Blom / CAC devoted their online CAC 
JOURNAL to KVADRENNALEN.
Weld filmed Nefeli Oikonomou, one of the artists rehearsing in 
their space at the time, performing a reading. And Anna Koch, the 
director of Weld, shared an unwrapping of the KVADRENNALEN poster 
online. 
I (TM) performed 13 public readings at 13 different locations 
around Stockholm and shared a collage video of it.
Detroit Stockholm recorded a reading by several of the Detroit 
members as an alternating group reading.
Vlady Stroligo created a work where the manifesto could be heard 
in an old-school public phone booth.
And Björkö Konstnod (BKN) HYBRID held the only open to the public 
opening about two hours drive from Stockholm. Being in the coun-
tryside BKN decided they could maintain covid-19 safety measures 
and still set up an art program open to a public daring to ven-
ture out. They even lit up a winter BBQ for any guests showing 
up.

Whatever happened in the coming months,  
KVADRENNALEN opened the day it said it would. 
The manifesto was out. 
KVADRENNALEN was an instant success.

Ten days later, Candyland opened KVADRENNALEN with their first 
show of the year. With the pandemic measures still in force, the 
show was on view from the street with a brave audience standing 
on the curb in the winter cold.

KVADRENNALEN ran for 244 days, 
8 months spread over 9 calendar months. 

In the words of BKN: “This is the work of art.“ 
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HYBRID by BKN/Björkö Konstnod.
Inaugural program of 
KVADRENNALEN
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HYBRID by BKN/Björkö Konstnod.
Inaugural program of 
KVADRENNALEN

@ BKN/Björkö Konstnod
 
11.01.2022



M.O. 191/356 7: SUCCESS

HYBRID by BKN/Björkö Konst-
nod. Inaugural program of 
KVADRENNALEN

Screening of video program + 
Video installation by Zoey 
Hart
 
Live Manifesto reading & Talk 

Artists: 
Zoey Hart and Beatrice  
Alvestad Lopez,  
Oona Hyland,  
Anna Viola Hallberg,  
Alexandra Kostrubala,  
Åsa Öhrn,  
Johan Lundin,  
Tomas Creuz and film maker 
Håkan Berthas
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Conny Blom, Eight Month Performance
at CAC Bukovje/Landskrona and elsewhere

11.01-11.09 2022

Photo: Felicia Gränd
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Battling with Malevolent Forces
@ Signal Malmö

Artists:
Alice Creischer, 

Iza Tarasewicz

13.01-27.03 2022

Elena Tzotzi
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Ella Tillema

Ge mig ett vapen som fungerar/
Give me a weapon that works

Passagen
Linköping konsthall 
Linköping

20.01-17.03 2022 
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Ella Tillema, Give me 
a weapon that works, 
Linköping 
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More by Ella Tillema in the 
KVADRENNALEN Calendar:

Ella Tillema @ In Your Face, 
Ålands Konstmuseum, Åland.  
13.05-04.09 2022

Ella Tillema @ Skapa din röst 2022 
– konst som politiskt verktyg, 
workshop with Filip Rahim Hansson 
(initiator) and Ella 
Tillema, Malmö. 24 & 28.08 2022

7: SUCCESS
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Candyland officially opens KVADRENNALEN 2022,
with:
GREBNELLAW, 
OONA/NANO/ONAN/ANNO/ANON/NONA, 

@ Candyland, Stockholm 

21.01-06.02 2022
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Mattias Bäcklin. 
Panoptikon 

11.02-06.03 2022

Sara Lundberg
Den oskrivna berättelsen
11.03-27.03 2022

Belinda Morén, Øistein Sæthren Dahle
När jag tänker på dig känns det som 
att du tänker på mig med
01.04-24.04 2022

Danny Reveco
Hacer con lo que se tenga a mano
29.04-15.05 2022

More @ Candyland:
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Sandra Lazzarini
Bucato

20.05-05.06 2022

Lina Hagelbäck och Christina 
Isinger
Bli min mor
26.08-10.09 2022

Daisuke Takeya 
Candyland @SUPERMARKET 2022 
26.05-29.05 2022

Örjan Wallert
Allegori med föremål
10.06-07.08 2022

Mindaugas Gapševičius & Maria 
Safronova Wahlström
You and I, You and Me
10.08-13.08 2022

7: SUCCESS
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Timo Menke
Allt ska bort – Allt går igen.
Växjö Konsthall,
Växjö

29.01-13.03 2022

Photos: Timo Menke
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Eva Ingemarsson
SKUGGBILD
@ Atalante, Göteborg

03.02-20.02 2022

Photos: Beata Rydén

7: SUCCESS
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Alexandra Kostrubala, Åsa Öhrn, Johan Lundin 
The Whole About the Hole Too
(Live painting, song, performance)
Public space at Liljevalchs, Stockholm

04.02.2022
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Alexandra Kostrubala, Åsa Öhrn, Johan Lundin,
Regenerating materia for a better destiny 
+ PEACE2022 – ARTISTS AGAINST THE WAR – 
(A digital program of peace/anti-war statements made by 315 artists from 
25 countries. Curator Josef Ka)
@Closetgallery, Stockholm

23.04.2022
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Mats Gustafsson and Johan Jönsson
(concert/performance)

@ KHIMAIRA
20.03.2022

Ida Lundén and Sofia Stenström 
(concert/performance)
03.04.2022

Karin Hellqvist and Katt Hernandez 
(concert/performance)
20.05.2022

More @ KHIMAIRA:

Ellen Arkbro and Mareike Lee 
(concert/performance)
07.02.2022

Johan Arrias and Helene Berg 
(concert/performance)
20.02.2022
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Ulrika Sparre,
Allt är bra,
Public space at Stureplan, 
Stockholm

09.02-07.03	2022

Photo: Ulrika Sparre

Mattias Bäcklin
Trädsläckaren,
Public Space, 
multiple locations

21.07-11.09	2022

Photo: Mattias Bäcklin

@ Kulturskyddsföreningen
(Alvaro Campo, Ulrika Sparre, Vilhelm 
Gustafsson Mattias Bäcklin, Cecilia 
Ömalm)

7: SUCCESS
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Temporary HeadQuarters
@ Färgfabriken
17.02-27.03.2022	

Färgfabriken was the only big semi-private art institution that commit-
ted to KVADRENNALEN fully, which might have had something to do with 
the then artistic director Joachim Granit being an artist himself. 
Joachim proposed to actually house KVADRENNALEN for six weeks in Feb-
ruary-March on the Färgfabriken premises. As a decentralised movement 
KVADRENNALEN did not need a central space from where to operate, but 
the invitation to work from inside an institution, this early in the 9 
month timeline, offered the opportunity to present a miniature version 
of what KVADRENNALEN was all about and set up an example of trans-po-
sitional collaboration. Färgfabriken even secured a minimal production 
budget to use, alongside the in-house resources. 

The idea of KVADRENNALEN was a confrontation of positions within the 
art world and a call to work together in a novel manner. Bringing that 
prefiguration mindset of KVADRENNALEN into the daily work settings of a 
team that was used to working institutionally was not without risk of 
altercations or misunderstandings. Färgfabriken most generously offered 
space, time and resources and still, as KVADRENNALEN’s initiator, I 
pushed to get more. Could an institution and the people working there 
be convinced that they themselves were KVADRENNALEN and have them think 
about KVADRENNALEN as their own, i.e. not as an invited project. 

It offered a rich and rewarding feeding ground for conversations on all 
layers. The Temporary HeadQuarters became a space to work from and meet 
one another: artists, art institutions (private, public, semi-public, 
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small, medium, big, …) and general public.

On Thursday 17th of February 2022 I set up shop as coordinator for the 
six week Temporary HeadQuarters at Färgfabriken where KVADRENNALEN had 
the two project spaces, while the big BECKERS Grant solo show by Laleh 
Kazemi Veisari would run in the main Färgfabriken space. The BECKERS 
Grant exhibition is Färgfabriken’s biggest and annual show, which meant 
that next to space, time and resources, KVADRENNALEN would also get the 
largest possible Färgfabriken public to boot. 

For the duration of the six weeks the HeadQuarters were open by ap-
pointment, with Retorikkabinett open to the general public for four 
weeks during Färgfabriken opening hours.
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Retorikkabinett 
@ Färgfabriken
03.03-27.03.2022
	
Retorikkabinett was a 4 weeks, open to all, program of workshops, lec-
tures, video screenings, performances, and plenty of art to respond to 
political threats.

Art and performances at Retorikkabinett: 
Conny Blom/CAC, “Vägen till helvetet är kantad med goda föresatser”, 
(publication).
Conny Blom/CAC, “Brev till medelklassen - Kill the Poor - Svensk numer-
ologi” (installation).
Conny Blom/CAC, “Inga inställda tåg i helgen” (Kollektivtrafikdikter)
(publication).
Efva Lilja, With Love… (dance performance).
Ella Tillema, Pamfletter 2009-2022 (video).
Maria Nordsø Lundberg and Andrea Diaz, Sound Art Performance.  
(via Flat Octopus)
Nina Slejko Blom/CAC, “What kind of State rules over us” (zine)
Nina Slejko Blom/CAC, “Fun, Fun, Fun” (silk-screen print)
Nina Slejko Blom/CAC, “Guessing game” (interactive)
Noemi Sjöberg, Gamefields (video). 
PETER, Blank (performance).
Simon Sjöström, Sound Art Performance. (via CAC)
Sverigeakrobaterna, Remissvar (video). 
Sverigeakrobaterna, Analogue, growing instagram feed. 
Thierry Mortier, “Vänligen rör inte konsten” (street displays).
Thierry Mortier, “De som är här är härifrån - efter Walter Swennen” 
(doormat).
Thierry Mortier, “National Flag 2022-2026“ (interactive).
ulla-stina K Landberg, “Not to harm” (painting) (via BKN)
Vlady, Conversation (video).
Vlady, EU Loading (painting).

Talks and workshops at Retorikkabinett:
Conny Blom/CAC, talk.
PETER, workshop.
Thierry Mortier, talk.

KVADRENNALEN content:
Talk @ Supermarket Art Fair (2021) (video).
Politisk Obunden (2021) (video).
Manifesto SWE and ENG.
“Why is art essential?” (interactive)
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Those that are here, are from 
here. - after Walter Swennen, TM.

7: SUCCESS
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ulla-stina K Landberg
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Conny Blom

Thierry Mortier

Vlady
7: SUCCESS
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Nina Slejko Blom

Conny Blom
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SverigeAkrobaterna

Ella TillemaNoemi Sjöberg

Vlady

7: SUCCESS
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Efva Lilja 
With Love… 
Dance
24.03.2022

Simon Sjöström 
Sound Art Performance
26.03.2022
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PETER 
Public intervention and workshop 
05.03.2022

PETER 
Blank, 
performance 
05.03.2022

Talks:
Conny Blom/CAC 
04.03.2022

Thierry Mortier
27.03.2022

Maria Nordsø Lundberg and Andrea Diaz, VOICES: From inside to here
curated by: Juanma González / Flat Octopus	
13.03.2022
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KVADRENNALEN opened with Covid-19 restrictions in place. As those 
restrictions were being lifted and life was about to resume again, the war that 
started Feb. 24th, 2022, shone yet another light on what KVADRENNALEN was 
building up to: achieve critical mass by election date and have the 
conversation about art’s essential place in society with the general public. 
 
When people are losing their lives, loved ones, homes and cities, the idea of 
making a big fuss about art seems both the least and most important thing one 
can do. How can one equate art with a life? How can one not oppose the 
horrendous absurdity of those in power - deciding over the lives and deaths of 
common people at a whim - with common sense and creativity?

The proximity of Russia to Sweden saw the news reports blare out horrible  
images on a daily basis in the first couple of weeks of the war. After that,  
a change of perspective emerged that would dominate the general perception 
for the next few years: Sweden’s membership to NATO. The priority was no  
longer Ukraine at war, but what that war meant for Sweden. Empathy made 
room for self-interest in a mere couple of weeks.

The powers that be base their decisions on belief and prediction on a 
daily basis. The difference between a grass-roots movement and the top of the 
hierarchy: the numbers. Only a handful of people needed to believe that 
Sweden should change course and become a NATO member - without 
consulting the citizens who would pay the bill. Whereas in a bottom-up 
direction, everyone needs to believe to act together.

When Russia invaded Ukraine, the core team of KVADRENNALEN was forced to 
consider the impact of the hideous spectacle unfolding on the 
international stage. The impact on political rhetoric was immediate.  
The impact on the general public’s mindset would soon follow suit. 
KVADRENNALEN remained a positive response to political threats. If anything, 
the war was an extra incentive to carry on the conversation:

Make art not war. 

RUSSIAN WAR AGAINST UKRAINE
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An apartment building destroyed after shelling the day before in Ukraine’s second-biggest city of Kharkiv, 
Ukraine, March 8, 2022 (© AFP Photo)

RUSSIAN WAR AGAINST UKRAINE
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Vlady,
#yellowblue,	
"Since the beginning of the war Vlady 
has been posting a yellow-blue photo a 
day, taken with his smartphone.
A clear action to #supportukraine as 
well as putting an emphasis on the 2022 
Swedish parliament election as every-
thing is connected in the #yellowblue.

24.02-11.09.2022
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Thierry Mortier,
180 seconds to remember 
(instruction performance)

Every 24th of the month,
From 12:02 until 12:05,
Yellow and Blue smoke shells
are lit and smoke for three minutes
to remember the ongoing war in Ukraine 
(and elsewhere).	

24.04.2022 KUMMELHOLMEN, Stockholm.
24.05.2022 Accelerator, Stockholm, 
and Konstepidemin, Göteborg.
24.06.2022 Perrongen, Katrineholm
24.07.2022 Björkö konstnod, Björkö.
24.08.2022 Konsthall C, Stockholm.
24.09.2022 Färgfabriken, Stockholm.

“Art serves as a societal memory… and 
nobody says that memory needs to be a 
distant one” - TM
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FRIENDS LUNCH 
@ BKN BJÖRKÖ KONSTNOD

Artists:
Mark Rautenbach (ZA), 
Roula Samiotaki (GR/SE), 
Joana Maria Pereira (PT), 
Alevtina Kakhidze (UA), 
Edka Jarząb (PL) 
curator: 
Anna-Viola Hallberg (SE)

10.09.2022
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More @ BKN BJÖRKÖ KONSTNOD

INTRA NATURA by Lola Muñoz
+ open studio’s:
Yi Wen Chen (TW),
Annika Schuh (DE),
Anna Wallander (SE),
Lola Muñoz (ES),
Zoey Heart (US).

26.02-12.03.2022

Lycksalighetens Ö
Artists:
Juliette Veckens (FR) and 
Lucas Brouwer (NL),
Colby Smith (US),
Anna-Lena Moberg (SE),
Oona Hyland (IE),
Yi Wen Chen (TW),
Ying Yan Lau (FR/HK).
Curator: 
Anna-Viola Hallberg

02.07-11.09.2022
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PETER (Peter Mills)
Public Interventions 

08.03.2022, Växjö 	
10.03.2022, Kalmar C
11.03.2022, Vimmerby
12.03.2022, Vimmerby
13.03.2022, Västervik
14.03.2022, Finspång
15.03.2022, Nyköping
20.03.2022, Köping
29.03.2022, Landvetter
01.04.2022, Lund
03.04.2022, Arvika
07.04.2022, Knivsta
08.04.2022, Alfta
10.04.2022, Umeå

---
A General Assembly
@ Weld, Stockholm
18.06.2022

---

Participatory Public Interventions

08.08.2022 Hjorthagen
09.08.2022 Solna
10.08.2022 Farsta
11.08.2022 Södermalm 
11.08.2022 #Konstlarm in front of 
Riksdagen
15.08.2022 Åsta
16.08.2022 Kärrtorp
17.08.2022 Hässelby strand
18.08.2022 Kungsholmen 
18.08.2022 #Konstlarm in front of 
Riksdagen
19.08.2022 Akalla
22.08.2022 Högdalen
23.08.2022 Skärholmen
24.08.2022 Sickla
25.08.2022 Östermalm 
25.08.2022 #Konstlarm in front of 
Riksdagen
26.08.2022 Lidingö centrum

29.08.2022 Märsta
30.08.2022 Hornstull
31.08.2022 Brådjup Blekinge
01.09.2022 Brådjup Blekinge
02.09.2022 Brådjup Blekinge
03.09.2022 Brådjup Blekinge
05.09.2022 Uppsala
06.09.2022 Vasastan
07.09.2022 Stockholm city center 
- Vasaparken
- Odenplan
- Stockholm School of Economics
- Drottninggatan
08.09.2022 Stockholm city center
- Sergels torg
- Valstuga
- Riksgatan
08.09.2022 #Konstlarm in front of 
Riksdagen
09.09.2022 Stockholm city center
- Mynttorget
- Västerlånggatan
- Stortorget
- Slussen
10.09.2022 Stockholms universitet
11.09.2022 Voting booth
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PETER (Peter Mills)
A General Assembly
Gustav Adolfs torg, Stockholm
04.08.2022

PETER (Peter Mills)
@ BRÅDJUPA, Blekinge Dansfestival
31.08-04.09.2022

Photos: Peter Mills
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PETER (Mills)
Public and Participatory interventions across Sweden
 
Photos: Peter Mills
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12 x manifested manifesto art + thematic walks
@ Weld

Weld invited 12 artists to create and share artistic manifestos based 
on their artistic practices, retaining the intimacy, complexity and 
questioning that is at the heart of all art.

Starting March 30th until election day, every other Wednesday, as a re-
curring ritual, the public was invited to join a conversation walk for 
which the artist, whose manifesto would be revealed at the end of the 
walk, proposed the conversation theme.   

The walks started from Weld’s premises and ended at Norra Bantorget 
where the manifesto was mounted on The Branting Monument in the centre 
of Stockholm. 

Participating artists:
 
30.03.2022 Frida Orupabo
13.04.2022 Beth Laurin
27.04.2022 Lisa Grip
11.05.2022 Igor Grubić
25.05.2022 Balsam Karam
08.06.2022 Hanna Rajs Lara
22.06.2022 Nino Mick
06.07.2022 Malin Arnell
20.07.2022 Afrang Nordlöf Malekian
03.08.2022 Manuel Pelmuş
17.08.2022 Raša Todosijević
31.08.2022 Gry Tingskog
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Five Tender Days, 
Choreography and Art in two locations in the city.
Curated by: Marie Fahlin and Anna Koch.
@ Weld
08.06-12.06.2022

@ Weld: exhibition with choreographic events.
Exhibited artists: Diana Orving, Johan Thurfjell, Roberto Peyre, 
Lisa Grip, Thierry Mortier.

Choreography and dance:
Frédéric Gies, Anna Pehrsson, Marie Fahlin, Anna Koch and invited 
guests. 

@ Amphitheatre in Rålambshovsparken: 
open space for choreography and art.
Interactive work Labryo by Roberto N Peyre/Barbara Crescimanno with: 
Majulah Drammeh, Anna Öberg, Shaya Khalil, Caio Marques, Roberto 
Peyre.

Technosomatic workshop by Frédéric Gies, music by DJ Fiedel. 
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Technosomatic workshopLabryo

7: SUCCESS
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Tyst vandring / Silent Walk 
Räserbyrån and Ingo Reulecke, 
KUMMELHOLMEN
03.04.2022

Färgfabriken		  Photos: Räserbyrån
08.04.2022
09.04.2022
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Egill Sæbjörnsson, 
Object Species, Sculptures,
Kummelholmen
09.04-15.05.2022
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Jody Wood,
Folkets apotek, 
Skövde Konstmuseet	
14.04-09.11.2022

Jody Wood,
First Aid Kit, 
Skövde Culture Center and 
City Hall
07.07-09.11.2022

Artist Talk with Jody Wood 
“Collectivizing Action: Art, Health, and a Responsive State”
Skövde Art Museum/Konstmuseet 

Tomas Asplund Gustafsson, Curator at Skövde Art Museum, is 
leading the discussion together with Jody Wood, Martha Alb-
ertson Fineman, Ulrika Andersson and Titti Mattsson. Some of 
the topics we are going to discuss are: What is the role of 
art in society today? Can art inform and improve politics? 
And can we reconcile the idea of state or collective respon-
sibility with notions of individual choice and liberty?
09.09.2022

Photos: Jody Wood
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Adriana Jardim Mayr

@ DUO Contradiction, Stockholm
#ArtWindowAtFridhemsplan

23.04-11.05.2022 Youlian Tabakov
Vernissage with music by Gottlieb 
Skvortsoff, Jari Enqvist
Performance by Teater MaskArado
DJ Madame ZjuZju
14.05-01.06.2022 Leira Lauberg
04.06-22.06.2022 Isteván Molnár
25.06-27.06.2022 Balovin&Beccato
02.07-20.07.2022 José Figueroa
23.07-09.08.2022 Adriana Jardim 
Mayr
13.08-30.08.2022 Freddy Soto
03.09-20.09.2022 Jari Enqvist
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More @ CAC Bukovje/Landskrona, Nina Slejko Blom, 
Conny Blom  
"Meet Nina Slejko Blom, Conny Blom + CAC Bukovje 
/Landskrona and their books at Malmö Artist’s 
Book Biennial”
@ MABB2022, Malmö. 
06-07.05.2022

CAC 11 @ Malmö
Book release: Eleven Years of CAC Bukovje/
Landskrona
14.05.2022

CAC 11 @ Hjärne
Book release: Eleven Years of CAC Bukovje/
Landskrona
26.08.2022

CAC Bukovje/Landskrona	
"Release: Simon Sjöström 
Färgfabriken 26-03-2022”

19.05.2022

Conny Blom
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* 9 works to piss off Jimmie was the col-
lective title of a series of works I (TM) 
worked on in pursuit of a spark that could 
grab the field and public’s attention. With-
out any doubt, there were artists working in 
Sweden capable of bringing works of a simi-
lar magnitude as Alfredo Jaar or Yoko Ono, 
Santiago Sierra and Valie export. Howev-
er, until they found their way to KVADREN-
NALEN, I, as initiating artist, took it as a 
challenge to lead a leaderless movement by 
example and produce artistic responses that 
could inspire others to pick up the gaunt-
let and start cracking on with their master 
pieces and responses.

The 9 works were personal contributions to 
the platform of KVADRENNALEN, which meant 
that there was no issue with directing my 
efforts to one particular party - the Jimmie 
in the title refers to Jimmie Åkesson, party 
leader of SD. Party neutrality was only nec-
essary when representing the platform, not 
as an individual artist using the platform 
to voice artistic responses. 

The most promising works in terms of poten-
tial impact and newsworthiness were either 
too funding-dependent and/or too collective, 
i.e. time consuming and didn’t materialise 
(in time). Those that needed minimal funds 
or which could be executed individually 
scored a lot less in potential impact.

1) Postcards Sweden / Vykort Sverige: was 
conceived to fill the predicted summer hi-
atus. Sweden notoriously shuts down for a 
minimum of 6 weeks in the summer where noth-
ing happens and the country is there to be 
overrun by tourists, domestic and foreign. 

Although traditionally seen as a low-engage-
ment period, it offered an untapped poten-
tial not only to keep the conversation going 
but to raise it to a higher level.

Postcards Sweden invited one hundred art-
ists, across all the disciplines, to con-
ceive of a billboard postcard that would 
represent how the artist saw the Swedish 
state anno 2022. Not the traditional pic-

turesque view of lakes and forests, but 
something more revealing about the state of 
Sweden. A nationwide exhibition to be dis-
played on one hundred billboards across the 
country. Since everyone would be travelling 
anyway: an exhibition en route.  
 
It took the Swedish Institute’s weaponising- 
art-for-democracy approach in an execution 
that has been set up successfully before by 
names like Felix-Gonzales Torres, Yoko Ono 
and John Lennon or, closer to home, Hanne 
Lise Thomsen (DK).

By the time the last funding application 
returned negatively, the list of confirmed 
artists was already half way.

2) Blenda 2.022: was a scaled-down alterna-
tive to Postcards Sweden - conceived of in 
collaboration with Ella Tillema. 

Blenda is a famous Swedish painting from 
1860 by August Malmström, showing a mythical 
victory of Swedish women over the invading 
Danish army.

August Malmströ, Blenda, 1860.

Not executed
Lack of funding.
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Starting from the premise that far-right 
ideology is patriarchal, misogynistic and 
hell-bent on tradition and mythology, 
launching a call for contemporary reworks of 
Blenda would generate a multi-level reality 
check: remind the history buffs of the pow-
erful women that have always populated our 
history - more often conveniently overlooked 
or worse, written out of history altogether, 
but still there nonetheless - and highlight 
the current powerful women in Swedish soci-
ety today.

The project was proposed to the museum that 
houses the original Blenda painting, but was 
turned down in the end - again - for lack of 
funding.

3) Bibylon: see appendix. Bibylon didn’t 
make it within the time frame of KVADREN-
NALEN, but materialised in 2023 with the 
support of WELD and funding by the Swedish 
Arts Council.

4) Half mast/ Halv-stång: the annual polit-
ical gathering Almedalen in Gotland is the 
place to bring alternatives in front of the 
general public. The drawback of the place 
to be is that every lobby group, industry, 
politician and journalist invades the small 
city of Visby, making it the most expensive 
week to both travel and stay on the island. 
Ideas/dreams to gather artists in big num-
bers to mount impactful art actions are easy 
to formulate, but extremely hard to execute 
without funding.

The Half mast instruction piece was an at-
tempt to circumvent money and change the 
channel from live events at a specific loca-
tion to a hybrid of online and live action 
across both the internet and the physical 
territory of Sweden. 
 

It was a call out to everyone in Sweden 
dreading the imminent loss of democracy in 
their beloved country to lower the Swed-
ish flag to Half mast at the moment Jimmie 
Åkesson took the stage to deliver his party 
leader speech at Almedalen - signaling the 
death of Swedish democracy.

An empowering gesture for all those look-
ing to express their malcontentment with 
the current political direction which only 
required: access to a flag pole (or some cre-
ativity), social media and loads of civil 
courage (to show their neighbours and social 
media network where they stood politically).

(A less than overwhelming number of)People 
responded.

5) Nettonollinvandring FB adds: 
Nettonollinvandring, meaning net zero immi-
gration in English, was a term established 
by SD as a core party program point, promot-
ing them as the anti-immigration party on 
the ballot.

Three Facebook ads ran for a week targeting 
the regions and cities in Sweden with the 
most SD voters, highlighting the consequenc-
es of an anti-immigration vote to the vot-
ers’ own daily life.

Three areas regarded as important Swedish 
Welfare issues were connected in a straight-
forward manner with immigration flows: pen-
sion, travel and population growth.

The ads received over 24,000 interactions 
online.

6) The Most Provocative Political Perfor-
mance Award 2022: 
Within the broad Art field, awards and priz-
es are a common tactic to attract media and 
public attention, e.g. the Venice Art Bi-
ennial has the golden Lions and there are 

Not executed

Lack of funding.
Done!

Done!

Completed in 2023.
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tons of other annual (international) 
prizes in the visual arts like the 
Turner Prize (UK), but also in dance 
(Sadler’s Wells Rose Prize, UK), lit-
erature (Booker Prize [Eng], Nobel 
Prize), theatre (Olivier Awards Lon-
don),... 

The Most Provocative Political Per-
formance award was to shine a light 
on some of the performances executed 
by politicians in the period between 
elections. A timely reminder of the 
level of entitlement those running for 
office had dared manifest in public 
without even flinching.

The general public was presented with 
a selection of 31 Provocative Politi-
cal Performances that occurred between 
2019-2022 and which they could then 
vote for online. 

All the parties with seats in  
Parliament were represented. The 
performances ranged from moderately  
/ forgetting that the camera was still 
on in an online video meeting / to 
extremely provocative / actions that 
would get regular people fired on the 
spot from any other day job: flirting 
with the borders of hate crime legis-
lation, financial system abuses, con-
flicts of interest, being convicted and 
maintaining innocence, not following 
covid regulations, telling lies, power 
abuses, sexual harassments, attacks on 
the free press,... /. 

The top three Most Provocative Polit-
ical Performances according to the 
popular vote:

Winner - Ebba Busch, party leader of 
the Christian Democrats (KD) for her 
outrage over the police not using live 
ammunition during the Easter riots in 
response to the Koran burnings by Dan-
ish/Swedish politician Rasmus Paludan.

Runner-up (by just one vote) -  

Jimmie Åkesson, party leader of the 
Sweden Democrats (SD) for his trip 
to the Turkish-Greek border, during 
covid-restrictions, to hand out leaf-
lets to refugees informing them not 
to come to Sweden because “Sweden is 
full“ signed by “The Swedish people“.

Respectable third place -
Ulf Kristersson, party leader of the 
Moderates (M) for the long-running 
controversy around his broken promise 
to Holocaust surviver Hédi Fried, nev-
er to work with the Extreme Right.   

What the overseeing professional Jury 
had to say:
“Perhaps a little unexpected, but we be-
lieve the people have voted for the most 
consistent performer. Some performers, like 
the two runners-up, might have put more 
efforts in setting up one very strong and 
memorable performance, Ebba Busch has con-
sistently been able to bring the same high 
quality performances to the general public 
over this four year period. She topped the 
number of performances by a single poli-
tician with no less than 5 nominations. A 
deserving winner.”

The award was a Jack-in-the-box in 
Yellow and Blue, the Swedish nation-
al colours. The Christian Democrats 
were contacted thrice to hand over the 
award to Ms. Busch. None of the commu-
nications received an answer. 

7) Demokratihälsovarning: online ex-
hibition and IRL exhibition at micro- 
gallery Zorn, Stockholm. Democracy 
Health warning used social media, the 
platform par excellence for extremist 
voices to find following and voters, to 
voice warnings following well-estab-
lished codes used in the regulation of 
tobacco. 

A Democracy Health warning was spread 
once a week on both Instagram and 

Done!
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Facebook during the last nine weeks before 
election day.

8) #Konstlarm instruction pieces: follow-
ing PETER’s A General Assembly proposal (see 
before) I conceived and spread #Art Alarm 
instruction pieces for anyone to execute at 
will, e.g. using election posters as the 
base for palimpsest art. (One of the posters 
made it into the news.)

9) The art of political discourse and the 
political discourse of art (talk and record-
ing): In a talk based on discourse analysis 
I highlighted some of the rhetorical tricks 
used to shape general perception by politi-
cians and media. The talk was given in front 
of a live audience at Färgfabriken and the 
recording was made available on the KVADREN-
NALEN YouTube channel.

10) Maximer (short videos): a series of 
short videos reversing the rhetoric on cur-
rent events into commonsensical approaches. 
Instagram and Facebook.

11) Street talkers / Gatupratare: brought 
art historical truisms, historical political 
catch-phrases (Left and Right) and non-sen-
sical slogans in the previous electoral 
graphic identity layout (2018) of SD to the 
streets - using the well known ‘Gatupratare’ 
street displays commonly used by small shops 
and real estate agents in Sweden.

---

More works by TM in the  
KVADRENNALEN Calendar:

Those that are here are from here - af-
ter Walter Swennen, Doormat
The Flag/Flaggan 2022-26 interactive 
work that asked the public to vote on a 
new flag befitting Sweden after the 2022 
election. Top votes were for a Brown-co-
loured flag only.
@ Retorikkabinett, Färgfabriken
03.03-27.03.2022

180 seconds to remember, every 24th of 
the month. 24.04-24.08.2022 (continued 
after KVADRENNALEN ended)

Untitlement (2020), video. Available 
online on the commemoration of George 
Floyd. 25-26.05.2022

Done!

Done!

Done!

Done!

Done!
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Thierry Mortier
Street talkers on the loose /  
Gatupratare på fri fot
- Färgfabriken surroundings, 17.02-27.03.2022
- Culture night Stockholm, 23.04.2022
- Härnösand, 19.05.2022
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TM
Half Mast / Halv-Stång, 
collective art piece 

online and @ Galleri Zorn 
Stockholm

06.07.2022

7: SUCCESS
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TM
Democracy Health Warnings /
Demokratihälsovarningar

online
14.07-01.09.2022

@ Galleri Zorn, Stockholm
08-31.07.2022
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TM
THE MOST PROVOCATIVE POLITICAL 
PERFORMANCE AWARD 2022

online voting from
17.08-04.09.2022
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TM
Net zero immigration / 
Nettonollinvandring 
Mini Facebook ART ADS exhibition

Top left ENG:  
What is the cost of net zero immigration?
Four children per Swedish-born woman.

Top right ENG: 
What is the cost of net zero immigration?
The right to live abroad.

Bottom right ENG: 
What is the cost of net zero immigration?
The right to a pension.

30.08-11.09.2022
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TM
Untitlement (video) 
G. Floyd commemoration (25.5.2020)
Online

25-26.05.2022

TM
Maximer (online videos) 

Maxim #1 Sweden does not need a new cultural policy. Sweden needs a new political  
culture. 17.04.2022

Maxim #2 When Freedom of Expression puts on a helmet, it becomes Freedom of Oppression. 
23.04.2022

Maxim #3 When you 
repeat history, 
history repeats 
itself.
22.07.2022
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TM
#Art Alarm / 
#Konstlarm actions,
instruction pieces

18.06-11.09.2022
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Kris, Kraft och Kultur, 
Conference + art & music evening 
North Cultitude 6263 and KKV Härnösand
Härnösand

19.05.2022
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Anna Koch 
@ “I Rörelse”, Nääs konsthantverk,
Nääs

21.05-26.06.2022

Photo: Anna Koch
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LEVANDE MUSIK
ENSEMBLE, one-day festival
@ Röda Sten, Göteborg

Ida Lundén and Johanna Mårtensson
with Anna Koch, “VEV“.
Nina de Heney, living sound sculpture with 
10 Double Bassists, “2“.
Double Bassists: Eva Kruse, Elinore Morris, 
Boel Mogensen, Yashuhito Mori, Donovan van 
Martens, Jonas Nilsson, Alfred Lorinius, 
Olli Rantala, Kjell Jansson and Nina de 
Heney
John Chantler, sound installation, “No Such 
Array”.

28.05.2022
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Agnes Kofoed Christianson

Agnes Kofoed Christianson (SE) + Jesper Nordberg (SE) + Matthías Ingiberg 
Sigurðsson (IS) & Zouhair Shlaiba (IQ/DK)
@ Byens Hus/Den Gamle Byrådssal, Roskilde, DK	
29.05.2022

Agnes Kofoed Christianson + Jesper Nordberg + Matthías Ingiberg Sigurðsson 
@ Galleri Rostrum, Malmö SE	
30.05.2022

Agnes Kofoed Christianson + Jesper Nordberg + Matthías Ingiberg Sigurðsson
@ Koncertkirken, Copenhagen, DK
01.06.2022

Photo: Christer Männikus
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Photos: Benedikte Esperi

Bronja Novak

Carolina Falkholt

Chuyia Chia

Tiny Festival #5 
Performance festival
Tiny Festival Producers
@ Atalante, Göteborg	

Artists:
Bronja Novak
Katarina Eriksson
Carolina Falkholt
Josefine Cederwall
Stollar som bollar
David Sabel
Virgil Dejarv
Irina Novikova
Denis Romanovski
Joakim Stampe
Chuyia Chia
Ido Grinberg
Annikki Wahlöö
Benedikte Esperi
Cia Runesson

04.06.2022
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Slipvillan
De Aningslösa, exhibition 
Artists:
Mia Andrée,Jannike Brantås, Galina Davydtchenko, 
Laetitia Deschamps, Rikard Fåhraeus, Vanja Gyl-
lensköld, Emma Göransson, Sanna Sevika Hansson, 
Mats Landström, Helena Norell, Hans Overvliet, 
Malin Peter, Ljubomir Popovic, Masoud Shahsa-
vari, Jesper Thour, Tuva Widen
@ Slipvillan, Stockholm

04-19.06.2022

Artist talks:
05.06.2022
Emma Göransson
Hans Overvliet & Willy Van Houtum
Vanja Gyllensköld

11.06.2022
Sanna Sevika Hansson
Ljubomir Popovic

18.06.2022
Galina Davydtchenko
Rikard Fåhraeus & Laetitia Deschamps
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Joakim Stampe
@ Rävstensvägen, Donsö	

16.06.2022

Photos: Joakim Stampe
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Chihiro Nodera and
Lisa Holmgren, 
Filtrering,
Drottningtorget, 
Göteborg

18.06.2022

Photos: Chihiro Nodera 
and Lisa Holmgren

7: SUCCESS
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#KONSTLARM (ART ALARM),
Open instruction/invitation to all artists across Sweden.	

On Saturday 18th of June, Peter Mills organised A General Assembly at 
Weld, Sthlm. #KONSTLARM was the first proposal to come out of that meet-
ing: Proposal 1 - meet in public once a week until the election and 
perform an (art) action together.

The first ACTION happened on the 23rd of June at 1800 in front of the 
Swedish Parliament. The action was decided on collectively on the spot
and repeated on a weekly basis. 

23.06-11.09.2022
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HELENA LAUKKANEN OCH GERD AURELL, 
Vi ses 9.30
@ NOT QUITE, Fengersfors	

02.07-11.09.2022

Photos: Helena Laukkanen and Gerd Aurell
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LEVANDE MUSIK
CONCERT FOR UKRAINA, Håverud 13.07.2022

Photo exhibition: Alexander Chekmenev.
Music program artists:
Khrystyna Pukhalska, Goran Kajfes, Ivo Nilsson, Sören Hermansson, 
Anders Nyqvist, Ganna Nuhza, Mette Rasmussen, Mats Gustafsson, Jonny 
Axelsson, Anna Korsun, Anna Lindal, Claire Nyqvist, Torbjörn Näsbom,  
Elsbeth Bergh, Kristina Lindgård, Jonas Nilsson, Ganna Nuzha and Sara 
Sjödahl.

LEVANDE MUSIK
Kontinent Dalsland, Festival för Aktuell Musik, Håverud 14-17.07.2022

Artists: Torgeir Vassvik, Mats Gustafsson, Mona Monasar, Avin Omar, 
Torbjörn Näsbom, Anders Nyqvist, Sören Hermansson, John Chantler, Mette 
Rasmussen, Goran Kajfeš, Khrystyna Pukhalska, Polina Pohozha, Anna 
Korsun, Anna Lindal, Eva Lindal, Elsbeth Bergh, My Hellgren, Jonas 
Nilsson, Erwan Keravec, Christer Bothén, Mats 
Gustafsson, Johan Berthling, Andreas Werlin 
Feat. Mariam Wallentin, Rosali Grankull, Helena 
Persson, Alessandro Perini, Yaron Deutsch, 
Jonny Axelsson, Ivo Nilsson, Maryam Javidmehr, 
Lena Nowak, Hedvig Mollestad, Ebo Krdum trio.
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Photo's by Mikael Keysendal
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Staffan Westerlund

Jan Stenmark

Björn Gimstedt

MANNAMINNE 6263 ART & Music Festival
Artists: 
Kristian Blak (Yggdrasil Färöarna), HOVEN DROVEN,  
Ulrika Bodén, Frode Thorjussen, NYLANDS JÄRN, Charlotta 
Kerbs, Anna Kråik, Jens Comén, Amrat Hussain Brothers, 
HÄRNÖSANDS SLAGVERKSENSEMBLE med Johan Eriksson, AIRBORN 
Nordic Folktronica, Martin Palmer, Michele Uccheddu, 
Göran Månsson, Opera med Härnösands Fhsk, ARKADIA, Jan 
Stenmark, Erik ”Dirty Elmo” Lindström, Eva Skåreus, Leif 
Wikberg/Elin Holmberg, Staffan Westerlund, Emil  
Österholm, Jonna Grimstoft, Björn Eriksson m.fl, Björn 
Gimstedt, Sandra Mozard, Andreas Brännlund.

Nordingrå 21-22.07.2022

Photos: Andreas Brännlund
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Earliest day to set up 
Election Campaign Booths 
and hang up Election 
Campaign Posters

07.08.2022

Election poster graffiti can 
lead to harsh penalties - you 
could go to prison

* MEANWHILE
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Maria Nordsø Lundberg, Roman Gens and Juanma González,
The voice of a tree, 
@ ANTENN ljudkonstfestival, Gnesta	

27.08.2022

KVADRENNALEN VISITS: Art tours in the Parliament.

There are around 4,000 works of art in the Parliament building. For 
an hour and a half, one can take a tour of the paintings, sculptures, 
drawings and textiles. “From mid-September to June, when Parliament is in 
session, art is on display in the Parliament Building on Mondays at 18.00. The 
art exhibitions do not need to be booked in advance and are free of charge. 
There are 28 places available for each exhibition tour.“ - from the Riksdagen 
website

Photos: TM

Photos: Juanma González
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Öppna Dörrar, 
Konstfrämjandet Uppland, 
Uppsala.

Artists:
Åsa Cederqvist, 
Eva Högberg, 
Sara Kallioinen Lundgren, 
Jonas Kjellgren, 
Éva Mag, 
Anders Rönnlund, 
Tobias Sjöberg, 
Elin Sundström, 
Nina Svensson, 
Johan Thurfjell

Curator: Johanna Uddén
co-curator: Eva Björkman

27.08-11.09.2022

7: SUCCESS
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Eva Högberg

Jonas Kjellgren 

Éva Mag
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Elin Sundström

Sara Kallioinen Lundgren

Nina Svensson

Öppna Dörrar, 
Konstfrämjandet Uppland, 
Uppsala.

27.08-11.09.2022
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Roula Samiotaki 
What Is This Place?
	
Online video.
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Nefeli Oikonomou

In an act of weaving festival,
Coordinator, initiator, choreographer: 
Nefeli Oikonomou
Participating artists:
Marcus Baldemar
Paloma Madrid (in collaboration with 
Hara Alonso and Sarasvati Shrestha)
Sandy Ceesay
Sebastian Lingserius
Nefeli Oikonomou
Workshop: Ludmila Christeseva,
Weld, Stockholm
02.09-11.09.2022
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Sverigeakrobaterna,
Valstuga,
KonstrumNU!, 
Göteborg
03-04.09.2022

Photos: Sverigeakrobaterna
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Weld
Finissage of the manifesto art project with an ‘election day’ walk from 
Weld’s premises to The Branting Monument in the centre of Stockholm - 
carrying all 12 artistic manifestos through town. 
In the evening there was an election vigil at Weld.

11.09.2022
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ELECTION DAY	
11.09.2022

Election vigil
@ Weld
11.09.2022
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Artists:

Adriana Jardim Mayr (DUO CONTRA-
DICTION)
Afrang Nordlöf Malekian (Weld)
Agnes Kofoed Christianson
AIRBORN Nordic Folktronica (MAN-
NAMINNE)
Alessandro Perini (LEVANDE MUSIK)
Alevtina Kakhidze (UA)(BKN)
Alexander Chekmenev (LEVANDE MUSIK)
Alexandra Kostrubala
Alfred Lorinius (Nina De Heney)
Alice Creischer (signal)
Amrat Hussain Brothers (MANNAMINNE)
Ana Maria Almada De Alvarez (SE/
AR)
Anders Nyqvist (LEVANDE MUSIK)
Anders Rönnlund (Konstfrämjandet 
Uppland)
Andrea Diaz Ghiretti (SE/PE)
Andreas Brännlund (MANNAMINNE)
Andreas Werlin Feat. Mariam Wal-
lentin (LEVANDE MUSIK)
Anna Koch
Anna Korsun (LEVANDE MUSIK)
Anna Kråik (MANNAMINNE)
Anna Lindal (KHIMAIRA, LEVANDE 
MUSIK)
Anna Pehrsson (Weld)
Anna Wallander (BKN)
Anna Öberg
Anna-Lena Moberg (BKN)
Anna-Viola Hallberg
Annika Schuh (BKN)
Annikki Wahlöö (Tiny Festival)
ARKADIA (MANNAMINNE)
Avin Omar (LEVANDE MUSIK)
Aäron Willem (BE)
Balovin&Beccato (DUO CONTRADIC-
TION)
Balsam Karam (Weld)
Barbara Crescimanno (Weld)
Beatrice Alvestad Lopez (BKN)
Belinda Morén (Candyland)
Ben Benaouisse (BE)

Benedikte Esperi
Beth Laurin (Weld)
Björn Eriksson m.fl (MANNAMINNE)
Björn Gimstedt (MANNAMINNE)
Boel Mogensen (Nina De Heney)
Brandon Lopez (Agnes Kofoed Chris-
tianson)
Bronja Novak (Tiny Festival)
Caio Marques (Weld)
Carolina Falkholt (Tiny Festival)
Charlotta Kerbs (MANNAMINNE)
Charlotte Riessen
Chihiro Nodera
Christer Bothén (LEVANDE MUSIK)
Christina Isinger (Candyland)
Chun Lee Wang Gurt
Chuyia Chia (Tiny Festival)
Cia Runesson (Tiny Festival)
Claire Nyqvist (LEVANDE MUSIK)
Colby Smith (BKN)
Conny Blom
Daisuke Takeya (Candyland)
Daniel Hadziegric
Daniela Hedman
Danny Reveco (Candyland)
David Sabel (Tiny Festival)
Denis Romanovski (Tiny Festival)
DJ Fiedel (Weld)
Donovan van Martens (Nina De Heney)
Edka Jarząb (PL)(BKN)
Efva Lilja
Egill Sæbjörnsson (KUMMELHOLMEN)
Elin Sundström (Konstfrämjandet 
Uppland)
Elinore Morris (Nina De Heney)
Ella Tillema
Ellen Arkbro (KHIMAIRA)
Elsbeth Bergh (LEVANDE MUSIK)
Emil Österholm (MANNAMINNE)
Emma Göransson (Slipvillan)
Erik ”Dirty Elmo” Lindström (MAN-
NAMINNE)
Ernest Bloch (LEVANDE MUSIK)
Erwan Keravec (LEVANDE MUSIK)
Eva Högberg (Konstfrämjandet Up-
pland)
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Eva Ingemarsson (Atalante)
Eva Kitok
Eva Kruse (Nina De Heney)
Eva Lindal (LEVANDE MUSIK)
Éva Mag (Konstfrämjandet Uppland)
Eva Skåreus (MANNAMINNE)
Felicia Gränd
Freddy Soto (DUO CONTRADICTION)
Frédéric Gies (Weld)
Frida Orupabo (Weld)
Fritz Østeb (Detroit Stockholm)
Frode Thorjussen (MANNAMINNE)
Galina Davydtchenko (Slipvillan)
Ganna Nuhza (LEVANDE MUSIK)
Gerd Aurell (NOT QUITE)
Goran Kajfeš (LEVANDE MUSIK)
Grebnellaw (Candyland)
Gry Tingskog (Weld)
Gunilla Wiel-Svensson
Göran Månsson (MANNAMINNE)
Hanna Rajs Lara (Weld)
Hans Overvliet (Slipvillan)
Hara Alonso (Nefeli Oikonomou)
Hedvig Mollestad (LEVANDE MUSIK)
Helena Laukkanen (NOT QUITE)
Helena Norell (Slipvillan)
Helena Persson (LEVANDE MUSIK)
Helene Berg (KHIMAIRA)
Henrik Denerin (LEVANDE MUSIK)
Hinni Huttunen (Detroit Stockholm)
HOVEN DROVEN (MANNAMINNE)
Håkan Berthas (BKN)
HÄRNÖSANDS SLAGVERKSENSEMBLE med 
Johan Eriksson (MANNAMINNE)
Ida Lundén (KHIMAIRA, LEVANDE 
MUSIK)
Ido Grinberg (Tiny Festival)
Igor Grubić (Weld)
Ingo Reulecke (Räserbyrån)
Irina Novikova (Tiny Festival)
Isteván Molnár (DUO CONTRADICTION)
Ivo Nilsson (LEVANDE MUSIK)
Iza Tarasewicz (signal)
Jan Stenmark (MANNAMINNE)
Jannike Brantås (Slipvillan)
Jari Enqvist (DUO CONTRADICTION)

Jens Comén (MANNAMINNE)
Jesper Nordberg (Agnes Kofoed 
Christianson)
Jesper Thour (Slipvillan)
Joakim Stampe
Joana Maria Pereira (PT)(BKN)
Jody Wood (US)
Johan Arrias (KHIMAIRA)
Johan Berthling (LEVANDE MUSIK)
Johan Blomberg (#Konstlarm)
Johan Jönsson (KHIMAIRA)
Johan Lundin
Johan Thurfjell (Weld, Konstfräm-
jandet Uppland)
Johanna Mårtensson (LEVANDE MUSIK)
John Chantler (LEVANDE MUSIK)
Jonas Johansson
Jonas Kjellgren (Konstfrämjandet 
Uppland)
Jonas Nilsson (LEVANDE MUSIK, Nina 
De Heney)
Jonas Vansteenkiste (BE)
Jonna Grimstoft (MANNAMINNE)
Jonny Axelsson (LEVANDE MUSIK)
José Figueroa (DUO CONTRADICTION)
Josefine Cederwall (Tiny Festival)
Juanma González (SE/ES)
Juliette Veckens (BKN),
Karin Hellqvist (KHIMAIRA)
Karin Häll
Katarina Eriksson (Räserbyrån)
Katarina Eriksson (Tiny Festival)
Katarzyna Pagowska (PL)
Katt Hernandez (KHIMAIRA)
Khrystyna Pukhalska (LEVANDE MUSIK)
Kjell Jansson (Nina De Heney)
Kristian Blak (Yggdrasil Färöarna) 
(MANNAMINNE)
Kristina Lindgård (LEVANDE MUSIK)
Laetitia Deschamps (Slipvillan)
Lavinia Chianello
Leif Wikberg/Elin Holmberg (MAN-
NAMINNE)
Leira Lauberg (DUO CONTRADICTION)
Lena Nowak (LEVANDE MUSIK)
Lies Lecompte (SE/BE)(#Konstlarm)
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Lina Hagelbäck (Candyland)
Lisa Grip (Weld)
Lisa Holmgren
Ljubomir Popovic (Slipvillan)
Lola Muñoz (BKN)
Lucas Brouwer (BKN)
Ludmila Christeseva (Nefeli Oikon-
omou)
Lukas Götham
Majulah Drammeh (Weld)
Malin Arnell (Weld)
Malin Neuman (Detroit Stockholm)
Malin Peter (Slipvillan)
Mani Dadgaranfar
Manuel Pelmuş (Weld)
Marcus Baldemar (Nefeli Oikonomou)
Mareike Lee (KHIMAIRA)
Maria Nordsø Lundberg (SE/DK)
Maria Safronova Wahlström (Can-
dyland)
Marie Fahlin (Weld)
Mark Rautenbach (ZA) (BKN)
Martin Palmer (MANNAMINNE)
Maryam Javidmehr (LEVANDE MUSIK)
Masoud Shahsavari (Slipvillan)
Mats Gustafsson (KHIMAIRA, LEVANDE 
MUSIK)
Mats Landström (Slipvillan)
Matthías Ingiberg Sigurðsson (Ag-
nes Kofoed Christianson)
Mattias Bäcklin (Kulturskydds-
föreningen, Candyland)
Mette Rasmussen (LEVANDE MUSIK)
Mia Andrée (Slipvillan)
Michele Uccheddu (MANNAMINNE)
Mindaugas Gapševičius (Candyland)
Mona Monasar (LEVANDE MUSIK)
My Hellgren (LEVANDE MUSIK)
Natalia Drozd (SE/PL)
Nefeli Oikonomou (SE/GR)
Nikolina Mimi Ställborn
Nina Bondeson
Nina De Heney (LEVANDE MUSIK)
Nina Slejko Blom (SE/SI)
Nina Svensson (Konstfrämjandet Up-
pland)

Nino Mick (Weld)
Noemi Sjöberg
NYLANDS JÄRN (MANNAMINNE)
Ola Nilsson
Olli Rantala (Nina De Heney)
Oona Hyland (BKN)
Opera med Härnösands Fhsk (MAN-
NAMINNE)
Paloma Madrid (Nefeli Oikonomou)
Patrik Qvist
Per Hüttner
Per Sacklén (Räserbyrån)
PETER Mills (SE/UK)
Polina Pohozha (LEVANDE MUSIK)
Raša Todosijević (Weld)
Rikard Fåhraeus (Slipvillan)
Roberto N Peyre (Weld)
Roman Gens (Maria Nordsø Lundberg)
Rosali Grankull (LEVANDE MUSIK)
Roula Samiotaki (SE/GR) (BKN)
Räserbyrån
Sam Eggermont (BE)
Sandra Lazzarini (Candyland)
Sandra Mozard (MANNAMINNE)
Sandy Ceesay (Nefeli Oikonomou)
Sanna Sevika Hansson (Slipvillan)
Sara Kallioinen Lundgren (Konst-
främjandet Uppland)
Sara Lundberg (Candyland)
Sarasvati Shrestha (Nefeli Oikono-
mou)
Sebastian Lingserius (Nefeli Oi-
konomou)
Shaya Khalil (Weld)
Simon Sjöström
Sofia Jernberg (LEVANDE MUSIK)
Sofia Stenström (KHIMAIRA)
Staffan Westerlund (MANNAMINNE)
Stella Kruusamägi (SE/EE)
Stollar som bollar (Tiny Festival)
Sverigeakrobaterna
Sören Hermansson (LEVANDE MUSIK)
Thierry Mortier (SE/BE)
Timo Menke (SE/DE)
Tina Willgren
Tobias Sjöberg (Konstfrämjandet 
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Uppland)
Tomas Creus (BKN)
Torbjörn Johansson
Torbjörn Näsbom (LEVANDE MUSIK)
Tore Reisch (MANNAMINNE)
Torgeir Vassvik (LEVANDE MUSIK)
Tove Kjellmark
Tuva Widen (Slipvillan)
ulla-stina Landberg
Ulrika Bodén (MANNAMINNE)
Ulrika Sparre (Kulturskydds-
föreningen)
Vanja Gyllensköld (Slipvillan)
Virgil Dejarv (Tiny Festival)
Vlady (SE/IT)
Yaron Deutsch (LEVANDE MUSIK)
Yashuhito Mori (Nina De Heney)
Yi Wen Chen (BKN)
Ying Yan Lau (BKN)
Youlian Tabakov (DUO CONTRADIC-
TION)
Zoey Hart (US)(BKN)
Zouhair Shlaiba (Agnes Kofoed 
Christianson)
Åsa Cederqvist (Konstfrämjandet 
Uppland)
Åsa Öhrn
Øistein Sæthren Dahle (Candyland)
Örjan Wallert (Candyland)

Art organisations: 

Atalante
BKN / Björkökonstnod HYBRID
CAC Bukovje/Landskrona	
CANDYLAND
Closet Gallery
Detroit Stockholm
DUO CONTRADICTION
FÄRGFABRIKEN
Flat Octopus
FYLKINGEN
GALLERI ZORN
GRAFIKENS HUS
IntraGalactic arts collective
KHIMAIRA

KONSTEPIDEMIN
Konstfrämjandet Jämtland
Konstfrämjandet Uppland
Konsthall C
Kulturskyddsföreningen
KUMMELHOLMEN
LEVANDE MUSIK
NOT QUITE
Signal
SITE
Slipvillan
The Tiny Festival Producers
VISION FORUM
Weld
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17.000
library books 
discarded in 
Sölvesborg

While KVADRENNALEN grew in events and artists/art organisations joined steadily, 
electoral campaigning took off and grew quickly in terms of intensity in 2022: 

February 9th, all corona-regulations stopped applying in Sweden and two months 
later, in April 2022, the corona virus would no longer be classified as a public health 
emergency in Sweden. Without any more restrictions the political campaigning could 
take off.

Mid-February, the SD-lead city Sölvesborg hit the national news again, this time for 
throwing away both donated artworks and around 17,000 books from the municipal 
library without  prior notice or the commonplace period where anyone could pick up 
the discarded books. The news first broke after art works were discovered in a dump-
ster by a local resident. And again, a week later, when the dumpster was found filled 
with books. The response from the municipal council and library first downplayed it 
to a commonplace refreshing of the book collection with only a thousand books until 
local journalists started digging and discovered it was a bigger cleansing.

On February 24th, Russia invaded Ukraine, with 
global ramifications that would last for years. The 
inflation rate in Sweden rose from 5 to over 11% in 
2022 as a direct result of the ongoing war, deep-
ening the economic distress even more. And, after 
years of maintaining a neutral position, Sweden ap-
plied for NATO membership in May 2022, together 
with Finland - a membership application that would 
not be without its controversies.

On April 1st, Ebba Busch (KD) proposed to lower 
the price of diesel by 10kr and gasoline by 5kr 
and go against EU laws. SD would follow suit very 
quickly and promised even bigger cuts on fossil fu-
els. The winning election promises started appear-
ing. The fact that the promises would go against EU 
laws was seen as a bonus by nationalist voters.

A week later, Nyamko Sabuni would step down 
as party leader of the Liberal party (L) after a mis-
placed statement on national TV implying that she 
would flee the country in the hypothetical situa-
tion that the war would hit Sweden. Her successor 
Johan Pehrson and the Liberal party would become 
instrumental in the government formation later on.

* MEANWHILE
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Police cars set on fire - at least ten 
police officers injured
A police car has been hijacked by 
counter-demonstrators during the 
violence in Örebro, according to NA. 
At least ten police officers have been 
injured in the riots against the far-
right Stram kurs. “I urge everyone to 
remain calm,” says Interior Minister 
Morgan Johansson (S).

Translated with DeepL.com (free version)

The political game changer, on many levels, came on the weekend of April 15-17th, 
when Rasmus Paludan, leader of the Danish far-right party Stram Kurs, started his 
Swedish tour of Koran burnings.

Already convicted twice (2019/2020) in Denmark for “incitement to racial hatred “,  
having dual Danish/Swedish nationality, Paludan decided to enter the Swedish  
election with his extreme-right anti-Islamic party and campaign with his signature  
Koran burnings invoking the Swedish sacrosanct right to freedom of expression. 

Following the burnings, riots broke out in Linköping, Norrköping, Örebro, Stockholm 
and Malmö. Police cars and other vehicles were set on fire, stones were thrown and 
over 300 police officers were injured in what became known as the Easter-riots.

Remarkably, Paludan only 
burned books in places with 
predominantly muslim residents, 
never in predominantly wealthy, 
christian areas. Not all communi-
ties responded violently to Palu-
dan’s provocations: in one of the 
communities a christian priest 
decided to sound the church 
bell during Paludan’s speech, 
making him completely inaudi-
ble to the public and ridiculing 
the political spectacle that was 
supposed to unfold.

* MEANWHILE
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Koran 
burnings’ 
news cycle 
by only one 
newspaper 
SvD, Svenska 
Dagbladet

The consequences of the Koran burning tour were highly noteworthy: 1) the political 
rhetoric was turned around to issues the right wing needed their voters to focus on, 
i.e. the Easter-riots were the start of political campaigning on “crime and protection”, 
which had proven difficult after the global pandemic’s impact on the dominant mind-
set 2) the book burnings had a major impact on the Swedish NATO membership 
process, with Turkey in particular jumping at the opportunity to block the Swedish 
membership and negotiate some extra benefits for itself 3) a glimmer of true colours 
started appearing, causing minor ripples for the ones involved, such as Ebba Busch’s 
(KD) outrage over the police not using live ammunition on the rioters - not the most 
christian of reactions, but enough to secure the popular vote in the Most Provocative 
Political Performance Award - and also unsurprisingly, SD’s involvement with Paludan’s 
tour once journalists discovered that SD had paid for some of Paludan’s authorisation 
requests to the police 4) previously unseen levels of media coverage occurred where 
all of the right wing issues found ways to expand their spread and reach 5) the terror 
levels increased, with Sweden being internationally perceived as anti-Islamic - result-
ing in 2023 with Swedish football supporters being shot down in the streets of Brus-
sels, Belgium, solely for wearing a Swedish National football team shirt and scarves.

When political strategies to win elections start costing lives and jeopardising the safety 
of the citizens the nature of the political game becomes clear.  

* MEANWHILE
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Engström 
convicted for 
murder - and 
terror offences 
against Annie 
Lööf

On July 6th, the national psychiatry coordinator at the  
Swedish Municipalities and Regions organisation, Ing-Marie 
Wieselgren, was stabbed to death during the Almedalen 
week on Gotland by Theodor Engström, who turned out to 
have links to the neo-Nazi organisation NMR. Engström was 
charged and convicted of both murder and the crime of pre-
paring a terrorist offence, as he planned to murder the leader 
of the Centre Party, Annie Lööf, also present at Almedalen. He 
was sentenced to forensic psychiatric care because he was 
mentally ill at the time of the murder.

Throughout the year SD hit the general public with increas-
ingly more controversial parliamentary motions and cam-
paign tactics. A selection of their most inspired actions: SD 
motioned to deport entire families if a family member com-
mits a crime, as well as deport people for an “anti-social  
lifestyle”. They proposed to close down the Museum of World 
Culture in Gothenburg and the UngaKlara theatre in Stock-
holm, but make major investments in Skansen, the Swedish 
history, culture and nature museum. Unsurprisingly, SD stated 
it wanted a Swedish culture canon created. They were report-
ed to have paid a troll army to spread hatred against Annie 
Lööf, who was one of Engström’s targets at Almedalen. SD’s 
attempt to exonerate itself from its Nazi history backfired 
when Martin Kinnunen (SD) appointed a former SD mem-
ber as an impartial, non-political author of their white book 
but was found out. In another motion, the Sweden Democrats wanted to introduce a 
new form of community service that could also be given to children, from nine years 
old onwards, a “shameful” community service, e.g. cleaning residential areas. More 
culture-oriented motions were formulated to remove all state subsidies for culture: 
“When it comes to adult citizens, you simply have to produce art that can live on with-
out tax funding, you simply have to produce things that people are willing to pay to see 
or buy.” as well as for public service: “The state should not force its population to pay 
for things unnecessarily. Already today, a wide variety of news, entertainment and edu-
cational programmes are available to the public through internet-based services. By all 
accounts, public service broadcasting does not play a significant role in this respect.”. 



M.O. 287/356 7: SUCCESS

Drivers have felt threatened on the victory train - SD 
responds to criticism:  we want to take up as much space 
as we can. SD advert on subway train arouses anger

Tobias Andersson (SD) tweets: “Welcome 
to the Repatriation train. You get a 
one-way ticket. Next stop, Kabul!”

But, the most successful in terms of electoral campaign impact was the Victory train, 
called the Repatriation train by the SD-top. SD bought the entire outside and inside 
surface of a subway train in Stockholm and turned it into an SD Victory train. When the 
train started running on August 16th, top SD Tobias Andersson tweeted “Welcome to 
the Repatriation train. You get a one-way ticket. Next stop, Kabul!”. 
The news cycle that ensued lasted the remaining weeks to election day.

In September the European Parliament ruled, by a large majority,  that Hungary was no 
longer a democracy due to a deterioration in the rule of law and restrictions on several 
rights and freedoms. All Swedish parties supported the statement except the Sweden 
Democrats (SD).

* MEANWHILE
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“Un coup de dés 
jamais 
n’abolira 
le hasard” 

- A throw of the dice will never abolish chance -

- Stéphane Mallarmé (1897)
- Marcel Broodthaers (1969)
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Hi Jack!, TM 
(Jack Kerouac Naval Reserve Enlistment picture 1943)
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“art either 
serves or 
criticises the 
current culture/
politics and 
always instigates 
changes [the 
critical branch 
of art that is]”

- Stephen Willats
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When the task at hand is impossible, failure is the only thing that awaits. 

In the nine months between January 11th and September 11th 2022, the KVADREN-
NALEN calendar listed 154 events, in 70 different locations, by 51 organisers. 

Out of all the concerts, theatre performances, dance performances, exhibitions mount-
ed by state museums, by private museums, by art spaces, by all the municipal art 
centres, by all the independent organisations and solitary artists, all the poetry read-
ings, all the artist graduation shows by schools, all the amateur art clubs, all the online 
exhibitions... out of thousands of events across Sweden in 2022, 154 events populated 
the KVADRENNALEN calendar. 

The umbrella was up, but the rain makers of Sweden stood idly by. Next to some of 
the conceived projects that did not materialise (in time), some notes of interest on the 
events that happened but were not part of KVADRENNALEN (officially).

NOT MATERIALISED, BUT CONCEIVED AND PLANNED 
Anna Koch imagined mounting a backward demonstration, moving  
forward backwards. A beautifully fitting metaphor that was bound 
to leave an impression in the streets. My 9 works to piss off 
Jimmie saw more of the impactful works unrealised than brought 
to fruition in the predetermined time frame, i.e. at least one 
of the missing ones did materialise but not in time (see Chapter 
10: Appendix). Together, Anna and I conceived of more works and 
performances to set up, even going out to buy the minimum props 
to execute, e.g. clown noses to go out and play chess in front of 
the campaign booths of the political parties. 

Proposals that came in through the open call of KVADRENNALEN 
that needed funding or other resources, that were not found in 
time, never made it into the calendar. The artists deserve men-
tioning for efforts made: Anna Öberg (SE) “SAMVARON”, Natalia 
Drozd (PL/SE), Alexandra Grisanti, Jonas Johansson (SE), Sahar 
Al-Khateeb (PS/SE), Katarzyna Pagowska (PL) “Kulturarvet”, Aäron 
Willem (BE) “Extended Family”, Andrea Diaz Ghiretti (PE/SE) and 
Stella Kruusamägi (EE/SE), Eva Kitok (SE) “Grindslanten 2022”, 
Anna Källblad (SE) “Plattformen”, Mani Dadgaranfar/Samklang (SE) 
“Live-Graffiti”, Sam Eggermont (BE) “Kubb”, Ben Benaouisse (BE) 
“The Last Dance”, Lies Lecompte (BE/SE) “Group warrior pose“. 
Several artists managed to be part of and work on other events 
that did make the calendar.
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NOT PLANNED, BUT APPROPRIATED ANYWAY
2022 saw quite inspired exhibitions being set up by institutions 
during election year. KVADRENNALEN’s #Hi Jack! Program listed 
shows that were not added to the calendar by their organisers, 
but showed artists and art works that needed to be seen by the 
largest possible audience because they spoke for art, with art. 
Appropriation or generous, collegial promotion, different takes 
with the same result.

When an institution like Magasin III shows Mona Hatoum - an art-
ist known for her exploration of the relationship between poli-
tics and the individual (according to Tate Modern) - but chooses 
not to add their show on the PLATFORM FOR CONTEMPORARY ART TO  
RESPOND TO POLITICAL THREAT something quite peculiar happens, 
namely the institution chooses its own position before the art-
ist’s. The house of display is prioritised over what is being 
displayed and the art is left to die an archival death in full 
public view. 
 
Mona Hatoum’s performances of rebellion were displayed, within 
the safety and exclusivity of the museum’s walls, as objects and 
videos to ponder and admire: look how activist the artists were 
before. Unfortunately, Mona’s performances remain just as rel-
evant today as when they were documented and they could easily 
have gotten the courtesy of being activated in the larger Swedish 
context with an accompanying news cycle to boot*. 

* When the core of an artist’s work is to oppose power abuse, and the institu-
tion showing the work doesn’t allow it the opportunity to do just that in a new 
context, then the institution is guilty of documentation. And the opportunity 
to re-contextualise and re-activate in a situation where it can regain the same 
urgency as it had when it was made is missed out on.

A press release that Magasin III adds Mona Hatoum to a small, 
Swedish art quadrennial that aims to bring artistic responses to 
political threat in front of the general public, would undoubted-
ly have seen the head curator’s mailbox burst with interview re-
quests from both TV and printed newspapers. [Generating much more 
visitors for Magasin III than notoriety for KVADRENNALEN. Al-
though this last would also have exploded with both institutions 
and artists wanting to follow in Magasin III’s footsteps.]
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#Hi Jack! Program: Mona Hatoum – “Revisit”, Magasin III Museum for Contemporary Art and 
“So Much I Want To Say”, Accelerator, 19.02-11.09.2022
Image © Mona Hatoum. Photo: Jean-Baptiste Béranger.
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#Hi Jack! Program: Fina Miralles, 
I AM ALL THE SELVES THAT I HAVE BEEN, 
Index foundation and Marabouparken Konsthall.
19.02-01.05.2022
Image © Fina Miralles Photo: TM.

Next up in the #Hi Jack! Program was the Fina Miralles show at 
Index, the Swedish Contemporary Art Foundation and Marabouparken 
Konsthall. Where Mona Hatoum was shown in two art institutions 
connected with the Robert Weil family foundation, Magasin III and 
Accelerator, The Fina Miralles show was a collaboration between 
two KLISTER institutions and MACBA Museu d’Art Contemporani de 
Barcelona, with the support of Institut Ramon Llull and the col-
laboration of Museu d’Art de Sabadell, Ajuntament de Sabadell, 
Acción Cultural Española (AC/E) and the Spanish Embassy in Stock-
holm. It’s not hard to understand that one show necessitating the 
collaboration of 8 partners, all with their own agendas, didn’t 
need any more complexity by asking the partners whether it could 
be added to the KVADRENNALEN calendar.

Still, Fina Miralles’ work was too important not to list.
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#Hi Jack! Program: Konstgruppen Ful, 
Tal till nationen
25.08-03.09.2022
Image © Konstgruppen Ful. 

Anti-Nationalist Podcast recording, 
Konstgruppen Ful,

Lastly, Konstgruppen Ful - a queer feminist art collective that 
produces performances, exhibitions, publications, podcasts, and 
curates talks and meetings through an intersectional understand-
ing of the art event and/or situation - set up an anti-national-
ist podcast with artists 
testifying on breaches of their 
artistic freedom, political 
threats and ensuing self- 
censorship, as a warm-up for 
their large scale theatre  
production Speech to the Nation 
(Tal til Nationen), which ran 
in theatres and cinema’s across 
the country. 

When an artist-run organisa-
tion’s work was appropriated 
into the calendar it was very 
much collegial promotion to sa-
lute work too important to miss.
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POLITICALLY MOTIVATED CANCELLED SHOW
Konsthall C was the first KLISTER institution that joined KVADREN-
NALEN even before KVADRENNALEN heard about the KLISTER group. 
Unlike, e.g. Candyland, who added all their shows to the calen-
dar, Konsthall C had a specific exhibition/program in mind for its 
contribution to the calendar - they featured as a KVADRENNALEN 
organisation on the website regardless of adding programming.

When the news broke that an exhibition had been unilaterally can-
celled, a week before opening on a public square in the centre of 
Stockholm, it quickly became clear that it was the show Konsthall 
C had intended to add to the KVADRENNALEN program.  
 
The exhibition was a collaboration between Konsthall C, platform 
Settings and the city of Stockholm, which connected politics with 
humanity. After months of preparation, a solitary civil servant 
cancelled it on his personal judgement that it could be seen as 
“too party political”. Konsthall C had been quite right in their 
prudence not to promote the show on the PLATFORM FOR CONTEMPORARY 
ART TO RESPOND TO POLITICAL THREAT before it was a done deal. 
The truly missed opportunity was the organisers’ response to the 
censorship. After a short news cycle on the fact that an art show 
was unilaterally censored and cancelled*, the exhibition organ-
isers got stuck in the system’s procedures during the summer hol-
idays, when Sweden notoriously shuts down for 6 weeks.

KVADRENNALEN suggested mounting a demonstration immediately, 
using the produced works as protest signs and rallying all the 
directors of art institutions in Stockholm to carry them to the 
public square. The demonstration would gather more attention and 
renown than the exhibition ever could - had it run as intended. 
Instead, the politeness in the Swedish art scene saw the organ-
isers wait for a hearing, suggesting that the cancellation would 
be overturned and the show would still open. 
It never did. 

*Even before the more threatening and looming political shift had happened, 
i.e. art was already getting cancelled under a relatively endorsing government; 
that constituted a genuine attack, i.e. no longer a threat.
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OWNERSHIP
Ownership was missed from different perspectives, often con-
tradictory ones. The then director of the Gothenburg Konsthall 
asked in 2021 who was behind KVADRENNALEN and in one and the same 
breath thought it the best and worst thing that an artist had 
initiated it. “What if this is just a social art experiment by an 
artist?”

When one is really concerned with the survival of the art scene, 
the question is moot as to who came up with an elaborate scheme 
to work selflessly together to strengthen each other and safeguard 
the art scene by having the most important conversation with the 
general public. Where people place their questions, that’s where 
their concern lies - alternatively: in a world of backstabbers 
distrust is a security mechanism.

Several voices inside the core KVADRENNALEN team formulated a 
critique of weak ownership by me (TM) as initiator. An opposite 
perspective from the one stated above. Whereas I put the weak 
ownership on the side of those that needed to stand up for them-
selves and not expect others to do it for them. 

Whatever perspective you take, in a time where the anonymity of 
groups like Anonymous or artist(s) like Banksy have become an 
integral part of the renown, owner- and authorship remain undeni-
ably sensitive in the arts.
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ORGANISATIONS AND ARTISTS MISSING FROM THE LIST
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Too many to list here.
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“All Set for Solidarity” invited 
eight artists to create alterna-
tive election posters based on the 
idea of “humanity at the centre”.

The poster’s slogan above reads: 
“a country to share, not a divided 
country.”

Automatic Chrome translation of 
Dagens Nyheter

8: MISSING
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Note on the success/failure:
One’s failure is another’s success. In Peircean semi-
otics a proposition sees two signs share one and the 
same object. Although abstract, it explains perfectly 
what we see happening in the world around us. 
Everyone brings their personal interpretations to 
the table. It doesn’t change whatever is on the table, 
it only changes how it is perceived. Something as 
simple as a colour can reveal huge cultural differ-
ences, e.g. red is the colour of luck and positivity in 
China, something to consider when checking out the 
Beijing stock exchange. 

Did KVADRENNALEN fail or succeed?  
It depends on your interpretation, on the  
position you take, on your bucket.

The facts remain the same:
- it happened

- plenty of people got involved, inspired even

- it reached a public (however small)

- the idea was (and is) sound: 
-- if you want to tap into real power then you need to 
tap into the power of the people, it’s the only power 
that is real
-- if you want to generate change in the system then 
you need to work in its cracks, and stop conforming 
to the old system’s terms and conditions
-- everything you need is in place, in the people 
around you, in the (art) history books. You just need 
to find how to tap it.

I consider KVADRENNALEN 
my biggest failure 
and my biggest success, 
to date.

- TM



M.O. 303/356 8: MISSING8: MISSING



M.O. 304/356 8: MISSING

One’s 
Utopia is 
another’s 
Dystopia.

- TM



© Lawrence Weiner, Statement of intent, 1968
Image trace: TM

In 1968, Weiner wrote the above declaration of intent,
which would become a foundational document of conceptual art.  

The declaration has been dissected, analysed, debated and quoted over and over again. 
Weiner stated that he realised he could determine sculpture by the use of language,  

i.e. that a work could exist without being physically constructed,  
reminiscent of John Poinsot:  

“It suffices to be a sign virtually in order to signify in act”  
from Chapter 2: Idea.  

The third point tends to be the most thought-provoking  
“The work need not be built”  

and inevitably touches on what is  
believed and perceived to exist (physically).
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“Why can’t we 
How can we 
valorize 
our art
labour?”

- Peter Mills
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Hand-off

KVADRENNALEN is an idea meant to generate tangible action.  As an idea, Lawrence 
Weiner’s 1968 Statement of intent works perfectly as inspiration for its hand-off.

Statement of continuity

The art world may organise 
the quadrennial. 
The quadrennial may run. 
The quadrennial need not 
be arranged. 

- After Lawrence Weiner’s Statement of intent ’68
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Efva Lilja

Our reality must be scrutinized with a critical eye. We all live and work in a context, in 
a reality we can influence through what we do and say, how we think, how we live and 
act, how we deal with practice, how we communicate. Given the current situation for 
culture and art in Europe, performing arts are experiencing rapid change towards an 
increased commercialization and populism on the one hand, and marginalization on 
the other. The entertainment business is alive and kicking, but art has another function. 
Art mustn’t rub the right way. It must provoke, activate, engage, and introduce new 
fields of desire. To me KVADRENNALEN was a source, a concept that gave energy and 
hope and a strong sense of belonging. The latter is even more important in a time of 
political turbulence. 

	 Change a habit and avoid convention. Stop indifference from catching a hold.  
	 Push away slowing resistance and open up for enjoyment free from perversion.  
	 Stir up and mess up. Create new rites around that which must be protected  
	 so that goodness and love are again recognizable. View art as immaterial  
	 pleasure or materialized madness, the alphabet of outrage paired with lust and  
	 profound intimacy. A dissection of reality down to its smallest particles,  
	 reunited in entirely new entities dipped in love. The encounter with art should  
	 be like coming home or finding an exciting, challenging place where anything  
	 can happen. A place where we want to remain, amidst all the  
	 incomprehensible, to be present, listening, narrating…

Anna Koch

One of the biggest problems is the inevitable hierarchy. Who dares to step down from 
their position and join the grassroots, collaborate outside of the institution or stand 
with a single artist, especially when they’re from an unpopular demographic, e.g. a 
middle-class white male right now? Reputation-wise it’s much safer (PC) to associate 
with multicoloured collectives today. But, that’s a hard and uneasy topic; a problem 
that almost feels unsolvable and is causing lots of damage: the polarisation, the  
categorisation, the guarding of territories. How can we ever unite for a cause if we 
don´t start close by? 

What barriers had to be broken down first to get the message of KVADRENNALEN 
across? While trying to engage people I was even told that “The Swedish art scene is 
supposed to be diverse and fragmented. It will only look bad if we unite for the same 
cause. That would do the field a disfavour.” Was that so? Is that so?

	 “To unite before it is too late” is strong in any (election) year.
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Joana Maria Pereira

Heart is the place where his fight begins.
With a red coloured pencil, 

I wrote these words on my bedroom wall right in front of the desk where I now sit: 
‘This fight begins, however, in the heart’. 

I want to memorise this,  
to think about what it means to start the fighting (the writing, drawing, dancing…)  

from that place that James Baldwin calls the heart. 

I must confess that too often I find myself alone (and very far away from the heart). 
Yet as I repeat this man’s words I am transported to that place ‘where’ he was. 

I realise that – although we are miles and years apart – it is from that very place that I 
start  

(the fight):
 the commonplace of the heart. 

I then wonder how many others are starting the same fight from exactly the same 
place.

Let’s fight injustice with all our strength, 
but keeping our hearts free from hatred and despair, he adds.

Baldwin wrote these words on the final page of his essay Notes of a Native Son. 
It is an extraordinary text, 

that proceeds from an urgent call for change (in the heart).

When an opportunity to write comes, I feel I must write,
as if, for me, writing were not a choice,
but a must (fight).  
Is this sense of duty partially linked to women’s desire to take part in the process of 
healing, thereby reinforcing the conversation with our female ancestors? 

Truth is, I always write as the granddaughter of an illiterate peasant woman.
To be Portuguese and to be a woman, two aspects that I do not wish to ignore here.
However, I must also acknowledge my privilege as a white European living in a  
democratic society.
The fight against injustice is one that women (black women in particular) have been 
fighting for many decades.
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‘I am not free while any woman is unfree, 
even when her shackles are very different from my own’, 

states Audre Lorde. 
 

Sometimes writing seems to have its own will, 
leading us to places where we had not initially planned to go, 

different historical grounds. 
Hence, Baldwin’s words in red pencil, written in front of my eyes, guided me away from 

Björkö, 
and from who I was. 

He calls me, my body; reducing our distances,
Invoking the humans that we are.

 

As a Portuguese woman, I can tell that much has changed in my country since April 25, 
1974
Democracy has replaced fascism.
April means that not only can I read and write, but I can read and write in a language 
other than my mother tongue.
It means that both I and my mother (she who was not allowed to study beyond primary 
education) can choose to vote.
It means the democratisation of education. 
April means the establishment of a national health service. 
It means freedom of expression, of the press,
the right of assembly. 
It means the end of the colonial war. 

Fifty years have passed:
not surprisingly, the fascist legacy (and its colonial roots) remains alive ‘where’ it was 
active for forty-eight years.

Fact is, there is a ‘where’ and there is a ‘when’: 
not anywhere and any time.
Body is always located somewhere (in time).
It is today that I write this: Sunday, July 7, 2024
The ‘when’ of this text is quite particular:
I write in the year in which the Portuguese far right are elected to fifty seats in the  
Portuguese parliament:
Fifty, which is also the number of democracy; 
I am writing three days after the United Kingdom’s general election and on election 
day in France.
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In Notes of a Native Son, James Baldwin never mentions the word ‘democracy’, 
neither does he use ‘colonialism’ nor ‘fascism’. 

Instead, he talks about his father 
(representing the first generation of free black men); 

of race riots in Detroit, in the weeks before his father’s funeral: 
and this happens to be on Baldwin’s nineteenth birthday.   

He writes of his father’s blackness and crushing charm, 
which, according to Baldwin, gave him tremendous power, 

while also being the cause of much suffering and humiliation.

He speaks of an ‘intolerable bitterness of spirit’ haunting his father’s heart,
as something from which he desperately wanted to escape. 

‘And when had it all begun to change?’, he asks.
When (and why) does bitterness replace love? 

We must learn to distinguish between two cries in order to attend to the second, 
says Simone Weil. 
The first cry, she says, refers to ‘rights’: ‘why has somebody else got more than I have?’ 
The second is whenever a man cries inwardly: ‘why am I being hurt?’
Justice, she says, ‘consists in seeing that no harm is done to men’.

It is certainly not the responsibility of the arts to ensure that no harm is done to men 
(and to nature, I must add). 
But can art be indifferent to this cry for justice? 
Can it fail to respond to this fight (that begins in the heart)?

I feel that change is not something that can be stopped,
whether I write or I do not write,

whether in bitterness or love:
but it can, I believe, play an absolutely crucial role in keeping our hearts free from ha-

tred and despair, helping to create a path to a more just world. 

M.O. 311/356 9: CONTINUITY



Peter Mills

In retrospect, my question is: how can one become a full citizen, able to participate in 
and contribute to all aspects of the society one lives in?

I have always been radical in both my art and my activism, but the two have always 
remained separate. Perhaps this was to retain their radicality, or perhaps because they 
each have completely different agendas. In activism, it is too risky to have ulterior mo-
tives at play when the stakes are so high. I wish for the knowledge and value I produce 
through my art to benefit my activism. However, as long as art must be validated by art 
institutions to be considered art, it can be political, but it must escape the context of 
art to truly become activism.

KVADRENNALEN felt different. The agenda was to stand for and show the validity of 
art, making art itself the best form of activism for art. If this was to be activism, then it 
stands to reason that we should organize ourselves as such, to collectivize and orga-
nize through direct democracy. Thus, I proposed a general assembly.

One of the hardest parts of activism is getting people to participate. First, to attend, 
and then to contribute ideas, join a working group, or take on responsibilities.  
Ultimately, urgency and motivation are needed.

The general assembly stood as a symbol that we can organize, impact the society we 
live in, and invent means to support the value of our art.

The general assembly evolved into a weekly protest outside the parliament, desired 
and agreed upon by those who attended. It turned the struggle with the conditions of 
being an artist into a community effort. We became greater than the sum of our parts.
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Conny Blom 
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Dear Swedish middle class, here’s an idea: since the pathetic losers in the suburbs are al-
ready accustomed to living in squalor, it’s easier for them to deal with all sorts of problems. 
Therefore we should use the government funds that could be spent on improving public 
transportation, making it free for all, to instead benefit those of us who enjoy a higher 
standard of living by providing tax deductions for residential and other loans. After all, 
we can always take out loans and buy ourselves city jeeps, avoiding public transportation 
altogether. This would allow even more money to fall into our hands; only we know how 
best to use it, anyway. The working class doesn’t have a choice but to use public transpor-
tation, financing our homes and cars along the way. It is much the same when it comes to 
the tax money that could be spent revamping dilapidated rental housing; let’s just cash 
in our tax deduction whenever we get bored with the colour of our marble counters and 
feel like remodelling our kitchens. Why don’t we institute a market rent rate, while we’re 
at it? This will force the remainder of the pathetic paupers out of the city centre, so we are 
no longer forced to look at their depressing faces. We can take it a step further and make 
even more cuts in the healthcare in the suburbs. Maybe that will endow citizens with the 
self-respect needed to just obliterate themselves. Cancer already kills over 40% more poor 
people than rich people, but we can do better than that. And of course we should be able 
to make tax deductions on our private health insurance plans. After all, it’s just another 
way of making sure resources are put to the best possible use. Those working-class losers 
are stuck paying taxes so they can seek treatment in their pathetic medical centres; we, 
on the other hand, receive our tax return and jump the queues at the hospital. Of course, 
the more astute ones among us send our money to the Cayman Islands and don’t pay 
any taxes at all. Currently, over 80 billion euros of Swedish money are transferred into off-
shore accounts every year. Anyone with a little extra money can do it. Well thought-out tax 
planning could help us improve those numbers even more. As long as we can keep the 
debates about the problems with immigration alive, the working class will not notice that 
we’re robbing them blind. All cutbacks are, of course, necessary and are not at all an ex-
cuse to empty out the public treasury. The same arguments come in handy when justifying 
changes to basic infrastructures, making commerce of  service. If we just manage to por-
tray every single migrant as a potential terrorist, we can to take things even further. Luckily, 
there is already a Swedish political party dedicated to doing just that; and to top it off, they 
enjoy the support of the Swedish business sector. Symbolically distancing ourselves from 
them—we aren’t racists, after all—allows us to still reap the benefits of the political climate 
we allow them to instigate. With them on the scene, we can also avoid the pointless dis-
cussions around solidarity and humanism in politics. As long as we symbolically oppose 
them, we’re set in that area and can focus the remainder of our energy into diverting funds 
from the scary, migrant-filled suburbs to happy, middle-class areas. Soon we won’t have 
to mix with the working class at all. They will be kept in their rightful place by on-call work 
and other precarious forms of employment, social uncertainty and complete educational 
segregation. The more temporary jobs we can create from unskilled labour—let’s go ahead 
and call it a gig economy—the more control we can exert over the working class. If they 
don’t know whether or not they will still be employed by next week, they won’t be so quick 
to go on sick leave when they get sick, and they definitely won’t complain about their 
working conditions. They’ll think twice about pestering us. For now, poor people still have 
some possibilities to attend colleges and universities, but with rising housing  costs we will 
be able to take care of that problem also.
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Conny Blom/Nina Slejko Blom
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Nina Slejko Blom

[Text from ‘Writers and Leviathan’, George Orwell (1948)]
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Thierry Mortier
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“If voting changed anything, 
they’d make it illegal” 

- Emma Goldman.
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© Santiago Sierra, NO, global tour, 2009
Image trace: TM

The NO, Global Tour of Santiago Sierra  
is a trip that began in July 2009  

and took a large sculpture of the word “NO”  
around the world on the bed of a truck.
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Burnt sunflowers pictured in a field near the village of Puy Saint Martin, in southeastern France, on August 22, 2023. © Jeff 
Pachoud, AFP
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“The society whose modernisation 
has reached the stage of the  
integrated spectacle is  
characterised by the combined 
effect of five principal  
features:

incessant technological 
renewal; 
integration of state 
and economy;
generalised secrecy;
unanswerable lies;
an eternal present.“

- Guy Debord, 
Comments on the Society of the Spectacle,

1988 (Translation 1990)
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On Sunday, September 11th, 2022, SD got 20.54% of the Swedish votes. It amounted 
to 1,330,325 votes or some 13% of the Swedish population. SD became the second 
biggest party in Sweden, trailing almost 10% behind the Socialist party. The only thing 
that was immediately clear when the election results came out was that the country 
was split in half between the left and right coalition blocks SD, M, KD, L (right) and S, V, 
MP, C (left to centre). 

What happened next was a genuine tour de force from SD and a clear Machiavellian 
(the end justifies the means) approach by M, KD and L*. Teaming up with the far-right 
SD would secure a surplus of 1 seat above the minimal parliamentary majority need-
ed**. The right wing parties disappeared from the spotlight as soon as the results 
came out and went into negotiations behind closed doors at Tidö castle until they 
came out with an agreement on October 14th. The Tidö-government was a minority 
government with M, KD and L taking charge as the sitting government and SD sup-
porting the minority government from the sidelines. 

* The political shift became a fact not because SD became the second largest party in Sweden, but pri-
marily because, next to SD’s rise, the small Liberal Party switched camps and decided to rule with support 
of a party that was its exact ideological opposite.
** M, KD, L and SD had 176 seats vs. the 173 for the remaining parties.  
175 seats in Parliament is the minimal majority needed to form a government in Sweden.
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The support was not a docile one, but a strictly regulated, pre-agreed set-up where 
anything mentioned in the 4 party agreement would require approval from SD before 
the minority government could proceed. It meant that a party representing only 20% 
of the democratic vote was handed the reigns over 100% of policy making. 

Unfortunately the Liberal Party (L) put the 
word culture in the agreement, making it a 
point of governing concern for SD. 

A selection of events between Sept. 12th 
2022 and Dec. 31st 2023, both political and 
cultural:

2022 
On September 27th, several leaks from the 
Nord Stream 1 and 2 natural gas pipelines 
are discovered off Bornholm in the Baltic 
Sea. As several underwater explosions were 
recorded in the area at the same time the 
leaks are investigated as sabotage. It would 
take until 2024 before Sweden concludes its 
investigation, stating that it does not have 
jurisdiction to pursue it any further.
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Everyone held 
the party line: 
Ulf Kristersson 
elected Prime 
Minister.

On October 17th, the Swedish Parliament approves Ulf Kristersson (M) as the new 
Prime Minister with the support of 176 out of 349 members. 

With too little time to prepare a fully ideological 
budget between taking up office on October 
18th and the annual November budget (stipu-
lating the broad direction for the next year), art 
and culture gets kind of spared financially. Only 
kind of because the new government decided to 
keep the previous year’s budget, with only minor 
changes, but take away the Covid-19 relaunch 
budget (Återstart för kulturen) for art and culture 
for 2023.

The relaunch budget had put aside 3.9billion 
SEK in 2021 to help the art and culture sector 
get back on their feet after they were amongst 
the hardest impacted industries in Sweden that 
had pretty much kept everything running except 
art and culture and sports. The budget was to be 
spent over three years from 2021 to 2023. The 
culture sector would face the new year with one 
billion SEK less (Dagens Nyheter). 

Together with the fact that the rest remained unchanged while energy costs, inflation 
and rents went through the roof, this first budget translated to significantly palpable 
cuts without being labelled as such.

That last did not apply to the outright ideological attacks on culture by SD in the 
following months. The most noteworthy ones that would continue to reverberate in 
the next year were the cancelled story time sessions in a number of libraries and the 
cancelled Lucia procession.

In October the successful Drag story hour, where Drag Queens read stories to children 
at local libraries, was changed to a digital event instead of a live reading in Olofström, 
in the South of Sweden. The change was effected after the library received threats via 
email which the police considered serious enough. Within the same week, Jonathan 
Sager, a local SD politician from Kalmar, moves to forbid the planned Drag story hour 
at the municipal library there. He loses the vote 6 to 1 and the head of the library 
proceeds with the story hour as planned. SD in Kalmar decides to start an investigation 
into the pre-school and library’s expenses in response. 
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SD-top stops Lucia procession 
- not a female Lucia.

The Sweden Democrats in Kalmar are now threatening a 
vote of no confidence against the chair of the chil-
dren and leisure committee if she allows the fully 
booked event to take place there.

Let children be children and stop 
exposing them to this!
Absolutely the right reaction from 
SD!

The threats to the Drag artists and the political attempts to directly intervene in the 
content of culture, against the arm’s length principle, will continue far into 2023, with 
even SD leader Jimmie Åkesson taking it up in the national party leaders’ debate. 
Worth noting is that the threats to libraries scheduling the Drag story hour are anything 
but new and started years earlier by the hard-core neo-Nazi party NMR (now listed on 
the US terror organisations list). The same rhetoric is now taken up by the far-right SD 
that’s in a power position to push policy for the first time.

Early December, a Lucia* procession was stopped by Mattias Eriksson Falk (SD), 
member of Parliament and chairman of the Regional Council in Gävleborg, when he 
realised that this year’s Lucia was not female. The Lucia celebration was cancelled with 
immediate effect.

After two months in office it’s clear how SD intends to proceed with the next steps in 
the autocracy handbook, and all the usual (minority) suspects are front and centre on 
the list.

* The Lucia processions are big cultural events in Sweden where the Christian Saint Lucy is celebrated 
on 13 December.  The annual candle-lit processions see girls and boys clad in white full-length gowns 
singing songs together. Lucia, the bearer of light symbolised by wearing a crown of candles, used to get 
chosen through a competition, both nationally and locally. Today schools often just use a draw to decide 
on who gets the Lucia crown.
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Story hour with drag queens cancelled after 
threats: “May you burn in hell, you paedophiles”

How a story time became a 
political issue

SD member: “Ban story time with 
drag queens.”

SD threatens story hours with 
drag queens to curtail LGBTQ+ 
rights

After drag story hour - now SD 
is mapping library spending.

10: APPENDIX
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SD wants to review the funding of culture. 
According to the party, culture that is norm 
critical and directed by identity politics 
is currently being favoured.

Automatic 
Chrome 
translation
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Whether left or right, the political arguments to 
go after culture always amount to the pot calling 
the kettle black in terms of trying to steer it in 
their particular identity politics direction.

For the people it amounts to whether or not they 
have freedom of expression.

“They were 
right to ban”

vs.

“we shouldn’t 
ban different 
things”
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Louise Erixon (SD): "A huge betrayal of the voters"

The Sweden Democrats in Sölvesborg made a record election - but 
still lost power after the Moderates switched sides. For the par-
ty's group leader Louise Erixon (SD), the news came as a shock.

- It was unreal, she says to SVT Nyheter Blekinge.

The Moderates are changing sides in Sölvesborg and forming a polit-
ical government together with S, C and the SoL party. The announce-
ment came on Friday morning, and was received with shock by Louise 
Erixon (SD).

- "I was a bit taken by surprise. It is a huge betrayal of the vot-
ers. It is unprecedented, she says to SVT Nyheter Blekinge.

Strongly critical of the Conservatives
According to Louise Erixon, this is a result of the Conservatives 
making themselves impossible to negotiate with.

- "They have only cared about well-paid posts and personal income, 
and have refused to talk about politics or negotiate about the 
posts with us, but have only issued ultimatums. So you never get to 
a negotiating position.

You reached almost 40 per cent of the electoral support in Sölves-
borg, but still lost power. Are you self-critical?

- What I'm trying to convey is that we never got to negotiations. 
We never got any feedback from the Moderates.

Will lead in opposition
She goes on to say that she plans to continue to lead the Sweden 
Democrats in opposition during the coming parliamentary term.

- "That's my approach, absolutely. Of course it would be fun to 
continue to change Sölvesborg in the right direction, and we'll see 
now what happens with all the ongoing projects. But it's fun to be 
in opposition too, there's nothing the Sweden Democrats are better 
at," says Louise Erixon (SD).

Translated with DeepL.com (free version)

On a local level, SD loses its control over the city of Sölvesborg after a 4 year reign in 
Jimmie Åkesson’s home town. A genuine political coup saw the local Social Democrats 
(S) and the Moderates (M) join forces to push SD back into opposition even though 
they had received the most votes (38.87%). Louise Erixon (SD), former wife of Åkesson 
and now former mayor of Sölvesborg, calls it a “huge betrayal of 
the voters”. Even if the irony is lost on Erixon, she goes on record 
to state that she’s fine with being in opposition, “it’s where SD 
does their best work”. By the summer of 2023 it will become clear 
what she truly meant.
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In early 2023, one of the most intense mentions of Sweden in 
the international media measured by SI took place. The rea-
son for the attention was the burning of the Koran outside 
the Turkish embassy in Stockholm. It is clear that the Koran  
burning provoked extensive and strong reactions abroad. The 
Swedish Institute assesses that there is a risk that the per-
ception of Sweden abroad will be affected.

Translated with DeepL.com (free version)

This graph shows the number of mentions of Sweden in the news 
media and on social media, blogs and forums between January 
2022 and February 2023.

2023
The Koran burnings continue throughout the year and will even carry on in 2024. The 
first one that had a major impact was in January in front of the Turkish Embassy in 
Stockholm. According to both the security police (Säpo) and the Swedish Institute, the 
Koran burnings, combined with a continuous disinformation being spread, portrayed 
Sweden as Islamophobic in the international realm. An image that would not help the 
Swedish NATO membership process. 

Already picked up right after the Tidö-agreement was made public in 2022, the mov-
ing forward with what would be known as the Denunciation Law (Angiverilagen) in 
2023 prompted major mobilisations from libraries, schools and health care.  
 
The Tidö-agreement stated “Municipalities and authorities will be obliged to inform 
the Migration Agency and the Police Authority when they come into contact with peo-
ple staying in Sweden without authorisation. This means that authorities with which a 
person may come into contact will be responsible for ensuring the person’s legal right 
to reside in Sweden.” (Tidöavtalet 2022, s 32f)*

*“Kommuner och myndigheter ska vara skyldiga att informera Migrationsverket och Polismyndigheten 
när de kommer i kontakt med personer som vistas i Sverige utan tillstånd. Det innebär att myndigheter 
som en person kan komma i kontakt med får ett ansvar för att säkerställa personens lagliga rätt att vistas i 
Sverige.” (Tidöavtalet 2022, s 32f)
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1) “The Library does not denounce”-logo for the protest movement 2) From information specialists to 
denouncers 3) Over a thousand protested against mandatory reporting: “tearing apart the Sweden we 
know” 4) Decision: Gothenburg employees do not have to report undocumented migrants.  
[The City of Gothenburg sent a message to national governance that it would not comply if the Denunciation Law came into force]

In concrete terms the Tidö-government wants librarians, school teachers, nurses and 
doctors, and anyone working as a civil servant to start working as border police and 
denounce anyone who does not have the proper documentation. The Swedish Li-
brary Law states that libraries need to provide access to all and would put librarians in 
breach of a law either way if the Denunciation Law is voted in: either in breach of the 
Library Law or of the Denunciation Law as they are in direct contradiction. The work on 
the Denunciation Law was paused after protests, at least in its media coverage, but is 
planned to be taken up again in 2024. A tactic reminiscent of what Israel or Georgia 
have done: when new legislation proposals receive widespread protest they get post-
poned until a later date, but never seem to get rejected. 
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Big fight in TV debate on "Shameless Wine Whore"

The drag show artist "Shameless Wine Whore" had the par-
ty leaders screaming at each other.
Jimmie Åkesson wants to stop it - but he's getting back-
lash from the right and the left.
- You can't be upset, can you? How insecure can you be? 
What do you think might happen? Don't get so nervous 
about this, we can go there together, says Johan Pehrson 
(L).

Jimmie Åkesson was the only one of the debaters who 
wants politicians to be able to stop inappropriate cul-
ture.
- "It's completely insane that a 'shameless wine whore' 
can read fairy tales to children. Would a Nazi be able 
to read fairy tales from children? he said.
He also accused MP Märta Stenevi of politicising culture 
when she was in power.
- "You have steered culture towards feminism and diver-
sity.
Stenevi replied that this is "homophobic rubbish" and 
accused Åkesson of wanting to control culture.

- "Do you want Nazis instead of drag show artists in the 
culture? That was exciting to hear," she says.
Åkesson also received criticism from the co-operation 
parties.
- "I think local politicians should adopt an arm's 
length approach to culture. You have to be careful with 
that," says Ulf Kristersson.
Johan Pehrson accused Jimmie Åkesson of being nervous 
and wondered what was so provocative about the drag show 
artist. 
- How insecure can you be? What do you think might hap-
pen? he said.

Translated with DeepL.com (free version)

In other news, the art world sees the creation of a new professional organisation under 
the name Visual Arts Sweden (Bildkonst Sverige) to represent organisers in the visual 
arts sector. Similar to KRO, but this time not for the artists but for those that show art.

The SD rhetorical tricks to drive public perception remain smart and focused: in 2019 
Jimmie Åkesson purposefully, without exception, added the explanation “provocative” 

when discussing the cultural policy term “challenging art”. 
In the first party leaders’ debate of 2023 he consistently 
substituted the adult stage name for the child-friendly 
one on national TV. The Drag story hour-performer uses 
“Miss Shameless“ in all communication for children and 
“Shameless wine-whore” for adult performances. A minor 
slip of the tongue, but one where the effect is immediate.
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In March, the Sweden Democrats in Stockholm propose to have referendums on 
public art. Instead of trained cultural workers, the general public should get to vote for 
which art they want to see in the public domain. It is but the umpteenth proposal that 
is impossible to execute, but which is targeting the SD voters’ base and driving the 
new art-related buzz word SD wants to focus on for 2023: Culture Elites (kultureliten).

After the first rent shock became public in 2022, namely that the largest artist-studio 
organisation (Konstepidemin) in Gothenburg would see their rent raised from 400,000 
to 4 million, the impossible rent increases around the country and the accompanied 
withdrawal of municipal support for the arts is going to dominate the news on art and 
culture at regular intervals. The list is too long and case specific to pinpoint the politi-
cal and societal ill-will for each. 

Some of the most noteworthy cases: the museum for contemporary graphic arts 
(Grafikens hus) loses its municipal support from the city of Södertälje with which it had 
been working for 8 years to build a new house after a fire destroyed the old museum 
in 2014. The New Music and Intermedia Art centre, Fylkingen, an artist-run venue and 
member based organization for contemporary experimental music and performance 
art celebrates its 90th birthday (making it the oldest forum of its kind in the world. 
Founded in 1933) by having to move out of its rented premises in the centre of Stock-
holm. An impossible rent increase and an added condition not to make noise after cer-
tain hours makes it impossible for the organisation to continue as before. Musikaliska, 
Sweden’s oldest concert hall and music academy, is also faced with an impossible rent 
increase. In many of the cases the property owner is actually the Swedish state that de-
cides to ask for market conform rents from its own institutions and sabotage their own 
imposed assignments to keep art and culture accessible.  
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Rent shock increase for Sweden’s oldest 
concert hall

Musikaliska in Stockholm is Sweden’s 
oldest concert hall. Now the Swedish 
Wind Symphony Orchestra may have to 
move out after rent negotiations with 
the National Property Board, which owns 
the building, have stalled.
- “If we move, the building will be 
empty and we won’t make any money at 
all,” says Ingela Lindh, chair of the 
board of the Swedish Wind Symphony Or-
chestra and Musikaliska.

All translated with DeepL.com (free version)

THE MUSICAL QUARTER IS UNDER THREAT FROM 
BUREAUCRATS
After a broad consensus on the way forward, 
the National Property Board is pulling the 
rug out from under it by raising the rent 
from SEK 4.1 to 6.5 million. This without the 
premises, as planned, having been adapted.

The turnaround: the Graphic Arts Centre will not be allowed to 
move into the foundry

Grafikens hus has now announced that its future in Södertälje is 
uncertain. In a press release, the association states that the 
Culture and Leisure Board plans to withdraw its support from 
2024 and that Grafikens hus will not be allowed to move into the 
intended premises.

- After almost eight years of waiting for its own building, the 
municipality’s promise is now withdrawn. “Being loyal and fol-
lowing through on a joint plan has been a matter of course for 
us,” says Nina Beckmann, director of Grafikens Hus in the press 
release.
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The cultural elite are part of the spoilt Sweden

Moving from a Social Democratic government to a bourgeois 
municipal management attracts various special interests 
that feel disadvantaged. 

My priority is school, health care and growth to secure 
the future of Norrköping, writes Norrköping's municipal 
councillor Sophia Jarl (M). 

Translated with DeepL.com (free version)

Stefan Jonsson: Norrköping shows what neolib-
eralism paired with neofascism looks like in 
practice

At the turn of the year, municipal politicians 
in Norrköping will no longer have to worry 
about keeping an arm's length from institu-
tions and artists. Because then there will no 
longer be anything to keep an arm's length 
from, since the municipality has abolished 
culture.It resembles a bad satire, writes Ste-
fan Jonsson.

Another step was taken the other week when 
Jarl's hand-picked municipal director present-
ed the municipality's new organisation.The 
new model abolishes the culture and leisure 
administration and dismisses the city's head 
of culture.Cultural activities are incorporat-
ed into a new Growth Office.The Art Museum and 
the City Museum are placed in the Attraction 
sub-office together with business development, 
tourism and sport. Libraries, education and 
youth culture will be placed in the Quality of 
Life sub-office. Other activities are placed 
under the event company Experience Norrköping.

The consequences? Norrköping City Museum won 
the Swedish Museum of the Year 2021 for its 
examination of the history of Nazism in the 
city and its steadfast handling of the wave 
of hatred and harassment from Sweden Democrat 
politicians and anti-Semites. The city's head 
of culture, Maria Modig, was crystal clear in 
her defence of the museum's autonomy. Now they 
are getting their comeuppance.

Translated with DeepL.com (free version)

The case that shocked the art scene the most remains the municipality and city Norr-
köping`s decision to simply get rid of the department of culture altogether - very much 
like we saw Bolsonaro do in Chapter 1: Context. The rhetoric from Moderate Sophia 
Jarl follows the 2023 buzz-word memo and labels those supporting the arts as Culture 
Elites. Culture is to conform to demand and supply thinking and get with the program.
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The culture policy goals state: “Culture is to be 
a dynamic, challenging and independent force based 
on the freedom of expression. Everyone is to have 
the opportunity to participate in cultural life. 
Creativity, diversity and artistic quality are to 
be integral parts of society’s development.“ On May 
11th, 2023 Alexander Christiansson SD, stated in a 
debate at Riksdagens kulturutskottet that “SD wants 
the cultural policy goal removed” 

(video between 1:03:33-1:03:53 “SD vill att Kultur-
politisk mål tas bort”)

SD wants to redefine arm's length: 
Politicians should be able to stop culture

SD's new culture spokesperson Alexander Christians-
son wants to redefine the concept of arm's length, and 
believes that politicians should have the right to 
stop culture. 
- I’m allowed to have an opinion and to stop if I’m a 
politician, he told the Culture News.

The concept of "arm's length" must be redefined ac-
cording to the Sweden Democrats' new culture spokes-
person Alexander Christiansson - who believes that 
the current formulation is "a big problem"
- It is important that we define what it means and 
what it should look like, so that there is not a nar-
rative that is set by an ideology, says Christians-
son, who believes that the concept has so far been 
"strongly characterised by a left-wing ideology".

Translated with DeepL.com (free version)

In May, SD representative Alexander Christiansson states for the first time on public 
record that SD wants the Cultural policy goal gone. It is not picked up by the media, as 
it was stated in a debate by the Parliamentary culture committee in one of their ses-
sions. It had never been a secret that SD disapproves of the Cultural policy goal and 
the connected arm’s length principle but an outright admission that they want to get 
rid of it altogether had never been formulated before.
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Message: Ready for referendum on fees in Sölvesborg

Enough signatures have now been collected in Sölves-
borg, according to the SD-led opposition parties. This 
means that a referendum on the moderate municipal 
councillor Kith Mårtensson's fee is to be expected in 
the municipality.

The issue of politicians' expenses in Sölvesborg has 
been a hotly contested one since the Moderates left 
the Samstyret government after the election and took 
power together with the Social Democrats.

The new government decided to pay the M-leader Kith 
Mårtensson a full-time salary, which meant two full-
time municipal councillors.

At the end of January, the Sweden Democrats, the 
Christian Democrats and the Civic Federation initiated 
a referendum on whether the fee for the second munic-
ipal councillor position should be reduced back to 20 
per cent.

Submitted on Tuesday
For a referendum to be held, around 1,400 signatures 
were needed.

During a press conference on Tuesday, SD, KD and MED 
announced that they had received 1,830 votes. However, 
it is unclear exactly how many of these are valid, as 
some people signed several times.

Translated with DeepL.com (free version)

Referendum in Sölvesborg: One in five names incorrect

Every fifth signature on the petition for a referendum on the fee issue in Sölves-
borg is incorrect. This is the result of an investigation by BLT.

Among other things, around 300 people have signed two or more times. Among them is 
Erixon herself, who signed three times.

In the summer, Louise Erixon from Sölvesborg hits the news again to show how SD 
approaches democracy. After the political coup that saw her pushed into opposition 
she managed to gather the “necessary” signatures on a petition to ask for a local 
referendum on the double remuneration for the municipal leaders (S and M).  In other 
words, she lost in the political game and turned to a people’s initiative - meant to give 
the general public a democratic tool to influence policy - to go after her political op-
ponents financially. The follow-up story one month later sheds even more light on the 
SD-mindset and their respect for the democratic process: one in five signatures of the 
petition turned out to be wrong. The name Louise Erixon appeared three times on the 
signatories list, each time with slightly different spellings.
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Political statement on the "Monument of 
Dreams" at Götaplatsen in Gothenburg

Remove the "Monument to Dreams" at 
Götaplatsen - that's what the Moderates 
in Gothenburg say, who also believe 
that the work is obliged to apply for a 
building permit.
- "It's important to emphasise that 
politicians should not make artistic 
decisions," says Petra Johansson, ar-
tistic director of the Gothenburg Art 
Gallery.

The artwork "Monument to Dreams" is 
part of the exhibition "I imagine a 
home", which is part of the Gothen-
burg Art Centre's 100-year festival. At 
the top of Götaplatsen, it is clearly 
visible to all Gothenburgers walking up 
avenue. Two caravans form art studios 
inside the area, a swing and a slide, 
a multitude of signs cobbled together 
and perhaps Gothenburg's most striking 
outhouse overlooking the Avenue.

"Looks like a rubbish dump"
But not everyone likes it.

- "Building something that looks like 
a rubbish dump in the middle of Go-
thenburgers' living rooms is not okay," 
says Hampus Magnusson (M), deputy 
chairman of the City Planning Commit-
tee.

The Moderates, together with the 
Christian Democrats and the Liberals, 
want the artwork removed, and believe 
that it would probably have required a 
building permit.
- "If it had come up to the building 
committee, we would have said no to 

it," says Hampus Magnusson (M), deputy 
chairman of the Urban Planning Commit-
tee.

The Social Democrats don't see a prob-
lem, saying that the work is part of a 
living art city.

Should not interfere with art
Gothenburg Art Centre's artistic di-
rector, Petra Johansson, says that if 
politicians decide that a building 
permit is required, the issue will be 
examined. But she emphasises that it 
is not for politicians to interfere in 
what art is exhibited.

- "It's important to emphasise that 
politicians should not make artistic 
decisions," she says.

Investigating the building permit
The city planning department has con-
cluded that the work does not pose any 
risk to health and safety. But they 
will now investigate whether it is an 
illegal construction that actually re-
quires a building permit. However, the 
processing time for the case is expect-
ed to be so long that the exhibition, 
which ends on 27 August, is expected 
to be over and the Monument of Dreams 
already dismantled.

Translated with DeepL.com (free version)

The 2023 summer art scandal came from Gothenburg where the Moderates, Christian 
Democrats and the Liberals objected to the Dreamers’ Monument (Drömmarnas mon-
ument) in front of the Gothenburg Art hall (Konsthall) and demanded that it be taken 
down. This time the bourgeois government parties, as they call themselves, didn’t 
even need SD to lead the attacks on art not of their liking. A dangerous precedent. 
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Åkesson (SD) blows off the  
Nobel party: I'm busy then

Jimmie Åkesson (SD) declines the Nobel 
invitation. He has not yet decided what he 
will do instead.

"I'm very busy", he says to P4 Östergöt-
land.

Jimmie Åkesson (SD) is welcomed to the Nobel party - 
practice changes

The leader of the Sweden Democrats, Jimmie Åkesson, will receive 
an invitation to this year's Nobel Festival in Stockholm.

The Nobel Foundation's CEO Vidar Helgesen says in an interview 
with Ekot that the practice that has applied since 2010 has now 
been changed by a decision:
All ambassadors in Sweden will now also be invited to the award 
ceremony. Last year, the ambassadors of Russia, Iran and Belarus 
were not invited to the award ceremony in Stockholm. This was an 
exception due to political developments, but in future all ambas-
sadors will be allowed to attend.

- The Nobel Foundation has decided to establish a new practice 
for invitations to the Nobel ceremony and will this year in-
vite all the leaders of the parliamentary parties, says Vidar 
Helgesen.

Translated with DeepL.com (free version)

September 2023, Jimmie Åkesson is reported to be invited to the Nobel Prize cermo-
ny and dinner. An honour that the Nobel organisation had not wanted to bestow on 
him and his party SD since 2010. When the Nobel organisation announced their new 
position Jimmie responded on his social media that “he’ll be busy that day”. Not only 
was this one more step in regulating the extreme, i.e. making the extreme common 
and acceptable, once this general acceptance was formulated , SD dismissed it.
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Three silent minutes for culture: "We are left to eat crumbs"

On 1 September 2023, Sweden's performing arts sector will fall 
silent for three minutes in a national demonstration to show how 
empty and silent Sweden will be without culture. The aim is to 
influence politicians to work for better financial and structural 
conditions for culture.

- Some will hold three minutes of silence in the middle of a 
performance. Others will participate in one of the large 
demonstrations that will be held in Stockholm, Gothenburg and 
Malmö," says Isabel Cruz Liljegren, a playwright and one of the 
initiators of the petition.

Translated with DeepL.com (free version)

Throughout the year small protest initiatives pop up in the arts, most call out for broad 
support but no efforts are made to actually work trans-disciplinary, e.g. Three Minutes 
of Silence (Tre Tysta Minuter) tries to re-enact a protest  from 1988 and calls out to 
have three silent minutes from 20:15 until 20:18, whether it’s in the middle of a perfor-
mance or broadcast or... The initiative gets a little press attention but the event does 
not transcend the own discipline of the performing arts. 

All year long Sweden’s NATO-membership spectacle was 
present in the national and international press. The polit-
ical games around the membership merit a book of their 
own. End of November, Åkesson unveils his next target 
and announces during the annual party conference that 
SD wants to demolish Mosques in Sweden. When he is 
asked about the impact such a political direction might 
have on the ongoing NATO process he answers that he’s 
“tired of these references to the NATO process“.



M.O. 342/356 10: APPENDIX

One billion less for culture in the government 
budget

In the government's budget proposal for 2023, the 
cultural sector will receive SEK 9 billion - just 
over a billion less than this year. Free admission 
to state museums will disappear, but there will be 
a special investment in compensation for cultural 
creators.

Translated with DeepL.com (free version)

The cultural sector asked the government for 90 million in  
increased subsidies - received 2 million

In the culture budget, the government promised 20 million more 
to regional cultural organisations to compensate for inflation 
cost increases.

Now that the money is being distributed, SEK 2.3 million re-
mains - savings are eating up large parts of the allocation. 
The regions asked for a total of SEK 90 million in reinforce-
ment for 2024.

SEK 2.3 million is the lowest net increase in government cul-
tural grants since the introduction of the cultural co-opera-
tion model in 2011.

Translated with DeepL.com (free version)

When the government releases their sec-
ond November budget the start of the 
financial cuts to the arts start becoming 
clearer. The rhetoric from Minister of Culture 
Parisa Liljestrand (M) is well planned and 
rehearsed. During a tough period of major 
inflation everyone needs to pitch in (except 
defence of course which needs to get more 
subsidies to manage the NATO member-
ship condition of 2% of the country’s BNP). 
Whenever protest is uttered the political 
reply is to balance it against an area that is 
regarded as more essential and it’s formu-
lated as a choice: art or healthcare, art or 
education, art or defence. There’s only one 
choice possible.
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Government culture budget at record low
The culture budget's share of the government's 
total budget for 2023 is the lowest in twenty 
years, according to Magasin K's review.

Record low culture budget - again
The culture budget's share of the government's to-
tal budget for 2024 is lower than last year, when 
it was the lowest in twenty years. This is shown in 
Magasin K's review.

Translated with DeepL.com (free version)

2023 saw a mix of events push the art and culture sector a little bit closer to its break-
ing point: strategic cuts, disproportionate rent raises, withdrawal of municipal support, 
and the incessant creativity of SD’s spin doctors to come up with new ways to tarnish 
the reputations of those working in art and culture. The plan to consolidate an auto-
cratic Sweden is working like a charm.  

10: APPENDIX
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KVADRENNALEN ended on Sept.11th 2022 but work already started needed com-
pletion and the threats and attacks on art and democracy did not let up, 
necessitating more artistic responses. Two works dated 2023, post-KVADREN-
NALEN: Bibylon and #Sunflower, signed TM.

The production of Bibylon started already in January 2022 but took until end of April 2023 to be 
completed. In reaction to the political provocations in Sölvesborg 2019, I analysed the local provo-
cation that had national impact, i.e. the breach of the Library Law by the municipal council resulting 
in the resignation of the then head of library and culture, Sofia Lenninger. The artwork needed to 
address all the arguments used to discredit art in society by far-right SD. A positive response to a 
negative political situation, where all the money received from the taxpayers would also return to 
the taxpayers, as well as provide paid assignments to several people involved, other than the artist.

The idea was to bring together the largest possible collection of non-Swedish children’s books and 
give that to the Swedish people, through a public art work and a functioning library collection.
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Bibylon was produced in collaboration with Weld, independent platform for exper-
imental processes and knowledge production, with funding from the Swedish Arts 
Council.
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After a sneak-preview at the 9th World Summit on Art and Culture (IFFACA and KUR)  
in Stockholm 3-5 May 2023, Bibylon was unveiled publicly at Weld end of May. 
It travelled to the Gothenburg Book fair in October - not just a book fair but one of the 
biggest cultural events in Sweden - and ended the year with 6 weeks at the Malmö Art 
hall. In 2024 it continues to travel through Sweden.
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Esbjörn Grip

Thierry MortierEmelie Appelholm-Bergbohm

Photos: Katya L 
inauguration of Bibylon, 
Weld, Stockholm
30.5.2023
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For every SD vote in 2022 there 
were 5 non-SD votes.
WHO REPRESENTS YOU NOW?

AD explaining the #Sunflower work 

#Solros / Sunflower was a last attempt to act before the cuts started for good. The po-
litical shift was a done deal but every November budget is negotiated and has to pass 
the Parliamentary vote. The people have more than one tool to assert their power, with 
outright rebellion as a final option. #Sunflower offered a low effort, maximum impact 
option to artists, art organisations and the general public, voters and non-voters alike. 
A wake-up call that democracy is a daily battle - for everyone involved.

The #Sunflower work revealed a number of elements of the democrat-
ic system in Sweden and connected it with civil rights movement 
thinking in order to hand a work of mutual empowerment to the 
majority of people, i.e. SD only represents 13% of the population 
or some 20% of the votes, which can be re-formulated as SD only 
represents a small minority in Sweden. The vast majority of peo-
ple did not give SD their mandate to represent them - one of the 
facts that consistently gets overlooked in the media and almost 
never stated clearly by journalists.  

The set-up was simple: get more signatories on a petition 
about art and culture than the number of actual voters for SD 
(1,330,325) and hand it over to the speaker of Parliament on the 
same day the November budget is presented.
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SD claims that since taxpayers mon-
ey is used to fund art and culture the 
politicians do not have to respect the 
arm’s length principle. In other words 
the art can become propaganda for the 
state and critical art can be silenced.

A lot of concern is shown about immi-
grants receiving benefits, paid for with 
tax money, the opposite does not fea-
ture in the political narrative, i.e. 
there are more immigrants in Sweden 
paying taxes that do not have a vote in 
the national election and can therefore 
not state how they want their money to 
be spent.

The petition demands did not mention any-
thing of interest from an art perspective, 
but only addressed those issues of inter-
est to policy: laws, ideology and numbers.
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Not only would it show that more people than the entire SD vot-
ers’ base wanted art and culture to be supported with their tax-
payers’ money, it would also send a message that the people in 
Sweden understand where the real democratic power lies. This last 
would send chills up the spines of all the political parties in 
Parliament. Only 2 individual members of the minority government 
needed to vote against an SD-sanctioned budget for it to fail the 
vote. With every party in the minority government being smaller 
than SD, it would not be hard for them to understand that people 
who voted for them actually signed the petition. 
 
The challenge was of course impossible, i.e. it took SD decades 
of campaigning and false rhetoric to achieve their numbers. But 
there are legitimate hacks possible, in contrast to the petition 
initiated by Louise Erixon where one in five names were incorrect. 
The hack in #Sunflower was a traditional pyramid-scheme, not for 
fraudulent purposes, but for mutual empowerment purposes. People 
would hand over the torch, become empowered and empower the next 
person. When people signed the petition they would do it under 
the condition that they themselves would find 5 more people to 
sign and continue the chain. With an exponent of 5 it would take 
only 9 revolutions to surpass even the biggest party in the coun-
try (the Social Democrats).

There was only one caveat: petitions have no legal binding on a 
national level in Sweden. Only regional, municipal petitions have 
a binding status for the local governments. It meant that even if 
the SD 1,330,325 was surpassed Parliament would not have to look 
at the petition’s demands. But the impossible, astronomical num-
ber of signatories would ensure that Parliament would look any-
way, for the simple fact that every party in the opposition would 
jump at it - it being a massive, popular vote against SD.

#Sunflower failed miserably, and only saw some 270 people sign the 
petition - but the thinking was and remains sound. Find a shared 
position against a shared enemy that allows the transcendence of 
all the inter-positional disagreements and one can achieve a ma-
jority vote to obliterate and stop a minority power usurper from 
doing harm. It is the exact same thinking SD used to grow to the 
size it is today. 
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The caveat of not being legally bind-
ing would easily translate in pressure 
through media attention. The media 
would eat the story up.
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Umbrella thinking can also be used to promote inclusion, posi-
tivity and solidarity. As Dr. King stated, “Those who love peace 
must learn to organize as effectively as those that love war“, 
the thinking is only a method and methods are not ideological, 
they are tools and nothing more. 

A hammer can be used to build or destroy. The choice is yours.

SD did not unite 1,330,325 people with their program, it col-
lected all the different malcontentment of the people under one 
single umbrella: “the loss of Swedish identity”. Whatever people 
were dissatisfied with, SD told them it was the progressive forc-
es in society and the immigrants that took the Swedishness out of 
their society and that last had created all problems. 
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“During the 
exhibition 
the gallery 
will be 
closed.”

- Robert Barry, 1969



Postface

The proposal and open call of KVADRENNALEN struck me immediately. It was not 
Swedish in the way it came across. It had a boldness and honesty, with a twist of  
humour. The formulation was direct and without excuses. It had an edge to it, almost 
punkish. The cause stood out with its immediate action relating to the urgent situation 
in Sweden.

I sensed an urge and it convinced me to engage. It pulled me and many others 
along, but was this proposal only to be embraced by certain groups who could relate 
through a certain recognition? Was I drawn to it because of its specific vocabulary, 
vision or aesthetic approach? Then what about those who would not be drawn to it 
naturally? 

The initiative needed many people to act.
It also needed those people to own it; ‘own’ being the operative word. 
And the kind of punkish freedom it advocated was not easily imagined nor  
embraced. Especially not by institutions and organisations with long roads to  
decision-making and where many political agendas are owned by grand egos,  
concerned with what kind of projects fit their image. Do we, from within the art scene, 
need to consider the angle from which we defend art?

Was it wrong to use art at arm´s length with a firearm as an illustration? 
Did it become a sign of violence too harsh to want to be associated with?
Was the packaging of KVADRENNALEN too indiscreet in Ikea-land? 
Perhaps.

Anna Koch (Weld), 2024, Stockholm



In name of KVADRENNALEN and following the teachings of Organizing for Power 
there is no Thank You, but a Well done: 

Well done!

To everyone that made KVADRENNALEN a reality: 
You know who you are. 
You know what you did.

You are the best.

In my personal name I would like to thank everyone without whose support I would 
not have managed to initiate nor follow through on the idea of KVADRENNALEN,  
in no particular order: Lies Lecompte, Anna Koch, Conny Blom, Nina Slejko Blom,
Anna-Viola Hallberg, Torbjörn Johansson, Peter Mills, Ella Tillema, Patrik Qvist, Anna 
Edsjö, Andreas Ribbung, Felicia Gränd, Tilda Dalunde, Laura Tynan and Karin Sandelin.





PETER (Mills), Drottninggatan Stockholm, Sept. 11th 2022. 
Finissage walk, Weld (Stockholm)



Anna Koch and Thierry Mortier, 2021, Stockholm



Vänligen rör inte konsten (Please don’t touch the art), gatupratare/street sign, Härnösand, May 2022



Nasim Aghili and Malin Holgersson, Fulkonst,  showing off their KVADRENNALEN buttons.



ART

2022

 
THE ART SHOW NOBODY WANTED TO SET UP.

[but someone had to]

“KVADRENNALEN was never an experiment. It 
was never a research project. At least not 
for the people setting it up.
  
It only became an experiment and research 
project, because those that needed to step 
up stood idly by and observed.  

As a result it became research material on 
actual art activism, i.e. activism for art, 
uncovering all the different positions tak-
en up by individuals that make their living 
from (other’s) art. People that push system-
ic power instead of true power, power of the 
people.

When you choose system over people you lose 
touch with your humanity and you reduce 
yourself to a mere cog in the  
machine… unfortunately machines tend to 
break down.” 

- Thierry Mortier, Sept 12, 2022


